2011: Book, film track, internet

Students’ Intermedia Conference

Date: 27th-28th April 2011
Location: ASCR Institute of Czech Literature, Na Florenci 3, Prague 1

This time we are focusing on the correlativizatidrartistic representation in literature and audioal media.
We are primarily concerned with observing and aziaty techniques and devices of representation, veinet
structurally close and easily comparable withinvidual media and inevitably specific to particutaedia, or
transferable, adaptable, transformable from onéart to another, or at least possible to simultence
intermedia comparison is the basic method to bd.udgere need not be any direct relationship batvike
specific works that we subject to examination ifave involved in parallel phenomena; however, iy fna a
genetic relationship or e.g. a thematic affinitguiting from the processing of the same materibickvis

common cultural property.

The following keywords indicate a selection of thessues that deserve attention within the designated

frame of reference. Of course the exposition andlilstrations only portray some of the issues involk

Atmosphere For example: by what means is the “old times”@phere established in a historical novel and in
a film? How are these processes associated witlyrilcezation of the plot?

Authenticity, authentification, documentary, mystification: Various concepts apparently share the problem of
the verisimilitude of representation in relatiorthe artistic intention. In literature doubt iseftcast on the
category of authenticity. What is the objective afféct of the “docudrama”? What is the main adsgatof
web serials presented as authentic: with the Hedthentification strategies to maintain the ikusof
engagement with reality, or to create an intere@ctismmunity after the revelation of mystificatiomlbup by a
team that often comprises semi-professional cres®\And how does the community of users cope Wigh t
movement?

Time: How do film and literature, both temporal arteatwith the need to represent simultaneous aghvihe
ambition to provide the recipient with alternatplets involves not only time, but also the entiomcept of the
fictional world of the work and the proclivities tife medium: do audiovisual media have betteraihiti
conditions here?

Reader, viewer, perceiver, userA difference seems to suggest itself betweerighssive recipient” (a reader
of realistic prose, a television consumer munclgirigps and commenting out loud on the action) eaver who
willy nilly becomes a physical part of the techrgjaas a 3D film watcher, and the active “user” oficternet
serial or a (re)constructing reader of modernistse. But is it really that simple? And what abiinet subject
of the “publics™? One of the most popular ways tavd attention to a film is to address it to “alétfamily”,
even though according to critics the resultant gesyncretism often leads to such phenomena as the
infantilization of science fiction (c&ar Wars. Episode |, The Phantom Menace with the jolly figure of Jar Jar
Binks).

Composition and coherenceAre narrative coherence strategies comparableeimiultivolume novel, cycle of

short stories and television series? And do wdindtgenres in present-day output where coherenoerely a



matter of the surface structure of the work?

Tension Dispensation of information, anticipation andsfiaback, narrowing of the field of view, manipubmti
of the temporal structure of the plot — what amegtrategies for the creation of tension and episte
disorientation of the recipient in various media?

Perspective, focalization, ocularization, auriculaization... Kérner's novelAdelheid is demonstrably written
from a cinematic standpoint, which does not, howenecessarily involve the actual screenplay. This
probably not just a case of the chance combinati@n author who is also a screenplay writer, bist&lso an
example of the option of assuming (or simulatingdia techniques from elsewhere. Literature has an
inexhaustible capacity for verbal modificationgpefspective, particularly aimed at subjectivizimgigciations;

the confrontation with audiovisual options shoufdlaubtedly be fruitful to both sides.

Visuality and visualization: How does a work of literature induce mental vigzion of the world being
presented? And does experience of forms of vismkisentation help us to understand this categhgre is
the boundary between medially necessary and ioteatithematized visuality in other media?

Narrator : How does film deal with the commenting authonatrator, particularly if irony is the basis of his
position (e.g. we might recall the recent film wensof Pride and Prejudice).

Genre: The fusion of genres is characteristic of prestyt culture: are we still able to unravel whabéhind
this genre syncretism? Do some literary represemsdiffer in any basic way from audiovisual meitiahis

respect? Are there any guidelines that help tccatdithe genre structure of a work?

Students are to consult the Students’ Literary Stugés Conference contact person at their department
(if appointed), or their supervisor over their participation and paper. No department may send more than

two participants, one of whom at most is to be stgraduate student.
Working languages: Czech and Slovak, with the possililittinglish or German.

Paper: basically no more than 20 minutes, i.e. approxesestandard pages; this may be extended to 20-25
standard pages for publication in the collectiopapers.

Applications to be sent by 7th February 2011to jedlickova@ucl.cas.cz (digitally completed farpreferred;

any paper applications are to be sent to Aliceidemlla, UCL AV CR, Na Florenci 3, 110 00 Prague 1). The
application form cannot be downloaded from thie.sitou may obtain it from contact persons at depants, or

we will send it to you after consultation.



