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Abstracts 

Stanislava Fedrová, Ústav pro českou literaturu AV ČR, Praha

Description and its subject. Through the eyes of beholder 

The category of beholder as key mediator of the surrounding world (or its image) in an artwork results from confrontation of verbal and visual descriptivity. The paper focuses on the role of beholder and the influence of processes of her perception on the descriptive structure. It seems inevitable to inquire into the ways and devices of transforming the perspective of a character into  narratorial discourse or into that of an implied beholder. Concurrently, it is necessary to differentiate between the mode of beholder where emphasize is on perception, and the mode of interpreter, i. e. such apprehension of the world, which employs e. g. pictorial models and cultural/visual concepts intently in order to induce evocation or visualization in readers. 

Heidrun Führer, Lunds Universitet, Lund

The trajectory of ekphrasis 

The term ‘ekphrasis’ is widely adapted in modern research, even though its content has been reformulated again and again. Obviously, this term seems an important tool for structuring and analyzing older and modern media products. By taking a start from the ancient rhetoric discourse, which is illuminated in its relation to different ancient philosophical schools, I reflect in the second part of my paper on what may be useful to hold when we discuss modern media products of new technical media with intermedial eyes. 
Jana Hoffmannová, Ústav pro jazyk český AV ČR, Praha

Absent description. Compensation of its evocative and identificatory function

A specific kind of descriptions may be observed in everyday spoken communication, particularly in face-to-face dialogues: in fact, an explicit description based on full-meaning expressions is missing, while being replaced by other means of reference such as indefinite or quasi-demonstrative pronouns, which are inseparably connected with fillers. This indefiniteness is also made possible due to the indispensable use of nonverbal means (gestures, moves), the employment of which is of constitutive essence for the descriptive passages of a dialogue. Nevertheless, it is the shared experience and communicational strategies of the participants that make it possible for the description to fulfill its function: the participants are able to understand each other even without full-meaning designations and to identify easily all the entities, which are referred to only by a few indefinite hints. The paper will illuminate the functioning of descriptions of this kind in several communicational situations in everyday life.

Zdeněk Hrbata, Ústav pro českou literaturu AV ČR, Praha

„Effet de neige“  (Th. Gautier, Le Capitaine Fracasse) 

1) winter landscape as a spatiotemporal domain of adventure and confession

2) artistic staging of images of grief and death. 

Alice Jedličková, Ústav pro českou literaturu AV ČR, Praha

Textual type and mode of representation

The paper revisits the – in the scholarly discourse for various reasons time and again rejected – differentiation between description and narration arguing in its favour, hoping to illuminate its usefulness in the analyses of both literary narratives and those produced by other media, as well as to pave the way for papers focusing on ekphrasis and its aspects such as temporality, perspectivization and intermedia functions. 

Petr Koťátko, Filosofický ústav AV ČR, Praha 

Identificatory function of descriptions in fictional texts

Reflections on fictional worlds of literary narratives face a problem presented most precisely by Gregory Currie (2003): even a set of all descriptions provided by a literary text is not able to identify a fictional entity (character, city, mountain etc.). This is the case even when the set contains definite descriptions, the function of which in everyday communication consists in identifying, in the world they are applied to, either exactly one individual (the one which uniquely satisfies them in the world in question), or nothing (if they are not uniquely satisfied). The reason is that while utterances in everyday communication, including the identificatory functions of the descriptions uttered, are automatically related to the actual world, fictional narratives are supposed to lack this referential point, at least according to a widely shared view based on the fictional worlds theory. Obviously, no text in itself (even if the semantics of its sentences is fixed) is capable of identifying one possible world, since what the text says is satisfied by a class of worlds. As a result, each definite description included in such an unanchored text is satisfied by a class of individuals: hence what is identified by the description cannot be an individual, but rather an “individual role” (function from individuals to possible worlds). This has strongly counter-intuitive consequences concerning the status of literary characters as well as semantic functions of literary texts.

The problem disappears if we accept a “pedestrian” approach to fictional texts and admit that their literary functions require us to relate their sentences to the actual world, though – unlike in everyday communication – in the “as-if-mode”. Literary characters can then be conceived of as common individuals and descriptions contained in literary texts retain their identifying functions from everyday language use. The paper will argue in favour of this view. 

Ivana Taranenková, Ústav slovenskej literatúry SAV, Bratislava

Towards the adequate expression. Description in the context of Slovak realist fiction

The paper focuses on the alternatives of description in literary texts of authors, who have introduced two paradigmatically divergent lines of fiction in the last third of the 19th century (Svetozár Vajanský, Martin Kukučín). Both of them used to be classified as exemplary realists in Slovak literary historiography, an evaluation which could hardly be challenged either by the authors’ explicit declarations, nor by their beliefs concerning the nature and the aesthetic allegiance of their work. Nevertheless, the specific situation of the Slovak literature of this period led to a modification of realist writing which may be observed in the structure of individual texts: these features will be illuminated by focusing on the functions and forms of description. 
Emma Tornborg, Linnéuniversitetet, Kalmar/Växjö

Time is of the Essence: Temporal Transformations in Ekphrasis

In my paper I focus on how temporality is affected when static visual media products, such as photographs, paintings, drawings and sculptures, are transformed into ekphrastic texts. Different media use different sign systems, and their representation of time thus differs: in general, a verbal text tells and an image shows. Paintings often represent time indexically, by means of implied movement: windswept trees or stormy oceans in a painting are indexes of movement, which in turn constitute indexes of time passing. Another example: if we see a visual representation of a person two feet up in the air we include previous actions (the person jumped) as well as future ones (the person will return to the ground) in our interpretation. Lars Elleström (2010) calls this “virtual time”, that is, time that we include in an interpretation of a materially static object, for example a painting or a photography. Cognitive researcher Jana Holšánová (2008) describes two description styles: the static and the dynamic description style. In my paper I will investigate how ekphrastic descriptions vary depending on the source image. I propose a model that describes how transformations from static visual media products to printed verbal text can affect the way we perceive time in ekphrastic texts.

Marián Zouhar, Filozofický ústav SAV, Bratislava

Descriptive Reference, Descriptive Identification and Semantic Theories of Definite Descriptions

A definite description ‘the F’ can be said to refer to an object O, relative to a given possible world W, only provided O is F at W and nothing else is F at W. If at least one of these conditions is not satisfied ‘the F’ cannot be said to refer to O at W. Let us say that this notion of descriptive reference is semantic. On the other hand, a description can be used to identify an object regardless of whether the description does refer to the object or not. The notion of descriptive identification is thus independent of the notion of descriptive reference. It is argued in the paper that our actual practice concerning our identificatory usage of definite descriptions cannot be used to support any semantic theory of definite descriptions. In particular, it cannot be used to support the idea that there are so-called referential definite descriptions over and above the attributive ones.
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