Funds of the Department
of Documentation of the Institute of Art
History of the CAS, v.v.i.

Akademie véd
Ceské republiky

Strategie AV21
Spickovy vyzkum ve vefejném zajmu

ARRELEIE




dreefdctum



Fondy oddéleni dokumentace

Ustavu déjin uméni AV CR, v.v.i.

Funds of the Department

of Documentation of the Institute of Art History of the CAS, v.v.i.

Jiri Rohécek, Kristina Uhlikov4, Jana Mare$ov4,

rovnéz s vyuzitim podkladi dalsich souc¢asnych

a byvalych ¢lenti oddéleni dokumentace

also with the use of materials of other current and former members
of the Department of Documentation

Praha 2016






Content

Vydalo: Artefactum, nakladatelstvi Ustavu déjin uméni AV CR, v.v.i.

Tato publikace vysla s podporou Strategie AV21 Akademie véd Ceské republiky. 9
A brief history of the department

Akademie véd 13
Ceské republiky Funds and collections

Strategie AV21

Spickovy vyzkum ve vefejném zajmu

Information on the individual funds

Recenzovali / : Mgr. Klara Mezihordkova, Ph.D. a Mgr. Jan Kahuda, Ph.D. 23
Redakéni rada nakladatelstvi Artefactum / : Funds of institutions and associations
Beket Bukovinsk4, Ustav déjin umeéni AV CR, v.v.i. - Andrzej Koziet, Uniwersytet Wroctawski

Vojtéch Lahoda, Ustav déjin uméni AV CR, v.v.i. - Jana Pankov4, Ustav déjin uméni AV CR, v.V.i.

Roman Prahl, Univerzita Karlova v Praze - Dalibor Prix, Ustav déjin uméni AV CR, v.v.i. 37

Jiti Roh4dek, Ustav d&jin uméni AV CR, v.v.i. - Lubomir Slavi¢ek, Masarykova univerzita, Brno Personal legacies

Juraj Sedivy, Univerzita Komenského v Bratislave - Alena Volrdbova, Narodni galerie v Praze

Jindfich Vybiral, Vysoka skola uméleckoprimyslova v Praze

Marek Walczak, Uniwersytet Jagielloriski w Krakowie 79

Collections

29
3 Vee v /AV VR . '-.’ . 1' 7 Ve . . .
© Ustav déjin umeéni AV CR, v.v.i., a jednotlivi autofi List OflllLLStTClthTlS

ISBN 978-80-86890-91-3 (pdf)



Strué¢na historie oddéleni

A brief history of the department

Zahy po svém zaloZen{ zagal Ustav postupné bu-
dovat uméleckohistorickou dokumentaci, kterd
se po svém kvantitativnim nérastu proménila

v organizacni jednotku. Toto oddéleni bylo jako
tzv. archivni pracovisté volné spojeno s kni-
hovnou, fototékou a doc¢asné i s bibliografickou
dokumentaci v $ifeji zaméreny utvar a posléze

v pracovni skupinu védeckych informaci. Jednot-
livé ¢asti tohoto utvaru si vSak vzdy zachovavaly
urditou autonomnost. Oddéleni od samého pocat-
ku své ¢innosti zapasilo s problémem vhodnych
prostor, zejména pak depozitafu. I pres veskerou
snahu Ustavu byl cenny material nucené po celd
desetileti uloZen ¢asto v nevhodnych suterénnich
a sklepnich prostorach prazskych ¢inzovnich
domti (Kirovova ul., Minska ul., Zitomirska ul.,
Pigkova ul., Vojt&sska ul.). Vedle nejriizné&jsich
technickych nedostatkd byla nejvétsim problé-
mem vlhkost a s tim spojené ohroZenf plisnémi.
Cast fondf byla pak poskozena ¢i zcela zni¢ena
haviérii vodovodniho potrubi v roce 1987. Problém
s fadou stale se ménicich problematickych tloz-
nych prostor byl na del$i dobu vyfesen v roce 1994
a fondy mohly byt soustredény v adaptovaném
depozitari v Legerové ulici. Vzhledem k rekon-
strukci domu, v némz byly depozitafe umistény,
vSak v roce 2008 opét nastala nutnost resit nové
ulozeni vétsi ¢asti fondd, coZ se nakonec poda-
tilo realizovat instalaci vysokych regala v ¢asti
druhého patra hlavniho sidla Ustavu v Husové
ulici. V roce 2010 byl zprovoznén i specializova-
ny depozitar pro fondy obrazové dokumentace.

< Budova Ustavu d&jin umén, pohled z ulice Na Perstyné.
Foto: Vlado Bohdan.
Building of the Institute of Art History, view from the street
Na Perstyné. Photo: Vlado Bohdan.

Soon after its founding, the Institute gradually
began to build art-historical documentation,
which transformed into an organizational unit
after its quantitative growth. This department
was as a so-called archival workplace loosely
connected with the library, photo gallery

and temporarily also with bibliographic
documentation in a broadly focused unit and later
in a working group of scientific information, but
the individual parts of this unit always maintained
a certain autonomy. From the very beginning

of its activity, the department has struggled

with the issue of suitable areas, particularly

then depositories. Despite all the efforts of the
Institute, valuable material was necessarily
deposited for entire decades often in unsuitable
basement and cellar areas of Prague tenement
houses (Kirovova St., Minska St., Zitomirska St.,
Piskova St., Vojt&3sk4 St.). Other than diverse
technical shortcomings, the greatest problem

was dampness and the threat connected with it of
moulds. Part of the funds were then damaged or
completely destroyed by an accident of the water
pipes in 1987. The issue with the ever-changing
problematic depository spaces was resolved

for alonger time in 1994 and the fund could be
concentrated in an adapted depository in Legerova
Street. However, considering the reconstruction of
the house in which the depositories were placed,
the necessity to resolve the new deposition of

the larger part of the funds occurred again in
2008, which in the end led to the implementation



O fondy oddéleni pe¢uje od 2009 vlastni konzer-
vatorska dilna.

V oddéleni plsobili za dobu jeho existence Jaro-
slav Slavik, Marie Pavlikov4, Marie Lomicov4,
Jana Bélohlavkovd, Otakar Hulec, Martin Halata,
Jaroslava Hausenblasov4, Jaroslava Lencov4, Ad-
riana Primusova a Pavla Machalikov4, v soucasné
dobé pak na plny ¢i ¢asteény tivazek Jifi Rohacek
(vedouci), Kristina Uhlikov4, Petra Trnkov4,
Jana Mare$ové. Specifickym rysem bylo dele-
govani ¢asti tvazku pracovnikt jinych oddéle-
ni pro zpracovani specifickych fondd (Martin
Krummbholz, gtépén Vacha, Lenka Panuskovd).

V konzervatorské dilné ptsobi Tereza Ciglerova
a Katerina Dolezalova. Déle se prilezitostné na
praci oddéleni podilely a podileji dokument4-
torské a studentské pomocné védecké sily, popt.
i externi pracovnici, vesmés v rdmci feSeni gran-
tovych projektd nebo v rdmci dobrovolnického
programu ustavu.

Soucasné oddéleni dokumentace je zatazeno
mezi védecka oddéleni, ponechéva si vSak i svou
servisni funkei. Jeho pracovnici resi fadu bada-
telskych tkoltl, zejména z oblasti prament pro
déjiny umeéni, a podileji se na Gstavnich pro-
jektech. Oddéleni bylo a je nositelem i velkych
narodnich a mezindrodnich grantd. DilezZit4 je
¢innost edi¢ni. Soucasti oddélent je i védecké
Centrum epigrafickych a sepulkralnich studii,
vzniklé roku 2005 na zakladé stavajici epigrafické
dokumentace.

S oddélenim jsou spojeny ediéni fady Fontes histo-
riae artium a Epigraphica et Sepulcralia. Oddéleni
organizuje pravidelné konference k problematice
sepulkralnich pamatek a k problematice pisem-
nych prament pro déjiny umeéni a vétsi ¢i mensi
mérou se podili na fadé dal$ich vystavnich, kon-
ferené¢nich a publikaénich projekta.

Vlastni fondy oddéleni pak pro svoji ¢innost vyu-
zivaji nejen pracovnici Gstavu, ale jsou oteviené
pro veskeré tuzemské a zahrani¢ni badatele.
Badateltm je k dispozici vybavend badatelna

s pravidelnym rezimem.
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of the installation of high stacks in the parts of
the second floor of the main headquarters of the
Institute in Husova Street.

In 2010, also a specialized depository for the funds
of pictorial documentation was put into operation.
Its own conservators’ workshop has taken care
of the funds of the department since 2009.
Jaroslav Slavik, Marie Pavlikovd, Marie Lomicov4,
Jana Bélohldvkova, Otakar Hulec, Martin Halata,
Jaroslava Hausenblasovd, Jaroslava Lencov4,
Adriana Primusové and Pavla Machalikova
worked in the department during the time of'its
existence, currently Ji¥{ Roh4&ek (head), Kristina
Uhlikov4, Petra Trnkova and Jana Mare$ova work
there on a full-time or part-time basis. A specific
feature has been the delegation of part of the
workload of the employees of other departments
for the treatment of specific funds (Martin
Krummbholz, Stépan VAcha, Lenka Panuskova).
Tereza Ciglerova and Katerina Dolezalova work
in the conservator’s workshop. Documenter and
student auxiliary scientific forces, or also external
employees, continue to share occasionally

in the works of the department mainly within
the resolution of grant projects or within the
volunteer programme of the institute.

Currently, the Department of Documentation
isincluded among the scientific departments,

but it has been left also its service function. Its
employees resolve a number of research tasks,
particularly from the area of the sources for art
history and take part in institutional projects.
The department has been the bearer also of large
national and international grants. Its editorial
work is important. A component

of the department is also the scientific Centre

of Epigraphic and Sepulchral Studies, created

in 2005 based on the existing epigraphic
documentation.

The editorial series Fontes historiae artium and
Epigraphica et Sepulcralia are connected with the
department. The department organizes regular
conferences on the issue of sepulchral monuments
and on the issue of the written sources for

art history and to a greater or lesser extent
participates in a number of other exhibition,
conference and publication projects.

The actual funds of the department are used for
their activity not only by the employees of the
institute but are open for all domestic and foreign
researchers. An equipped research room with
aregular regime is available for researchers.
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Kontakt (studovna)

0ddéleni dokumentace UDU AV CR, v.v.i.
Husova 4, ¢. 214

110 o1 Praha1

tel. +420 221183 518
dokumentace@udu.cas.cz

Aktudlni informace k oddéleni

a k moZnostem studia
http://www.udu.cas.cz/cs/oddeleni-dokumenta-
ce-1/

Contact (study room)

Department of Documentation IAH CAS, v.v.i.
Husova 4, No. 214

110 o1 Prague 1

tel. +420 221183 518

dokumentace@udu.cas.cz

Current information on the department
and the study opportunities
http://www.udu.cas.cz/cs/oddeleni-
dokumentace-1/

1 Novy depozitaf pro uloZeni shirek plant, kresby a grafiky
a historické fotografie. Foto: Vlado Bohdan.
New depository for the storage of the Collections of Plans, Drawings
and Graphic Arts and Historical Photography. Photo: Vlado Bohdan.
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1 Portrét Nikodima Pavlovi¢e Kondakova od N. G. Jagvilové.
Foto: Zdenék Matyésko.
Portrait of Nikodim Pavlovich Kondakov by N. G. Jasvilovd.
Photo: Zdenék Matydsko.

Fondy a sbirky
Funds and collections

V pééi oddéleni se v sou¢asné dobé nachizi

45 fondt (osobnich poziistalosti, fondf instituci-
onélnich a sbirkovych).

Nejdéle je oddélenim spravovan fond Archeo-
logicky institut Nikodima Pavlovi¢e Kondakova
(1925-1952), ktery spolu s &sti osobni poztstalosti
tohoto vyznamného byzantologa byl tehdy jesté
Kabinetu pro teorii a déjiny uméni Ceskoslovenské
akademie véd predan pti jeho zaloZeni roku 1953.
Kromé pisemnosti obsahoval tento soubor také
pozustatky drivéjsich sbirek Institutu - cennou
sbirku minci, 8o ikon (které jsou nyni uloZeny
jako depozit Ustavu d&jin uméni (UDU) AV CR

v Nérodnf galerii) a sbirku drobnych artefaktd
(dnes tzv. Uméleckoarcheologick4 sbhirka Konda-
kovova institutu).

Nejrozséhlejsim a dlouhodobé nejvice badatel-
sky navstévovanym fondem je osobni poziistalost
akademika Zdetika Wirtha (1878-1961). Tento
vyznamny Cesky historik uménf a pamatkar patrné
jiz fadu let pred svou smrti predpokladal predani
své pozustalosti védecké instituci, kterd by praco-
vala na rozsahlych projektech, bez nichz byl dalsi
rozvoj d&jin uméni v Ceskoslovensku nemyslitelny.
Vétsinu téchto projektl se béhem prvni republiky
zdaleka nepodafilo realizovat (soupis pamatek,
souborné déjiny uménf jednotlivych zemi a korpu-
sy uréitych typti uméleckych dé&l).

Na zakladé téchto ivah nechal zfejmé rezervovat
pro svoji pottebu vétsi ¢ast tzv. Paméatkového archi-
vu budovaného od 20. let minulého stoleti Statnim
fotomérickym Gstavem. Po Wirthové smrti vSe

There are 45 funds (personal legacies, institutional
and collection funds) currently in the care of the
department.

The fund of the Archaeological Institute of
Nikodim Pavlovich Kondakov (1925-1952) has been
administered the longest by the institute, which
was given to the then still Cabinet for the Theory
and History of Art of the Czechoslovak Academy
of Sciences at its foundation in 1953 along with
part of the personal legacy of this important
Byzantologist. Besides writings, this collection
contained also the legacy of the earlier collections
of the Institute - a valuable collection of coins,

80 icons (which are now stored as a deposit of

the Institute of Art History (IAH) of the CAS in
the National Gallery) and a collection of small
artefacts (today the so-called Art-Archaeological
Collection of the Kondakov Institute).

The largest and most visited by researchers in

the long term fund is the personal legacy of the
academician Zden&k Wirth (1878-1961). This
significant Czech art historian and preservationist
anticipated ostensibly already for a number of
years before his death the transfer of his legacy

to a scientific institution, which would work on
extensive projects, without which the further
development of art history in Czechoslovakia
would be unthinkable. It was not possible by far
to implement the majority of these projects during
the First Republic (inventory of monuments, the
comprehensive art history of individual lands

and corpuses of certain types of art works).
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Nach 4. Mal gen o Lith . Sehaller

DER COTHISCHIE THURM

im Garten zu Schonhof.

1 ]. Schéfler, Goticky templ v zdmeckém parku v Krdsném Dvore, kolorovand litografie
(sbirka grafiky a kresby). Foto: Zden&k Matyasko.
J. Schiifler, Gothic temple in the chateau park in Krdsny Dviir, colourized lithograph
(Collection of Graphics and Drawings). Photo: Zdenék Matydsko.

Lith.Anst.der Gebr Franfeckin C&rTuhn_

preslo spole¢né s jeho vlastnimi pisemnostmi pod
hlavi¢kou ,,0sobni pozistalosti“ do majetku Ustavu
pro teorii a déjiny uméni, ktery se mél stat onim
touZebné ocekdvanym védeckym pracovistém,

na jehoZ ptidé mohly byt kone¢né uskuteénény
vSechny planované projekty. VétS§ina materiald
pochdzejicich z Pamétkového archivu byla postup-
né z Wirthovy pozistalosti vyc¢lenéna a dnes tvori
samostatné fondy ¢i sbirky. Grafické listy a kresby
jsou soustredény ve sbirce grafiky a kresby, plany
v tzv. staré planové dokumentaci.

Z osobnich fonda vznikly delimitaci z Wirthova
fondu pozistalosti ¢i fragmenty poztistalosti
Antona Gnirse (1873-1933), Rudolfa Hlubinky
(1878-1951), Karla Chytila (1857-1934), Rudolfa Ku-
chynky (1869-1925) a Karla B. Madla (1859-1932).
Béhem 20. let minulého stoleti predala Archeo-
logicka komise Statnimu fotomérickému tstavu
svou shirku fotografii, ndkresi a pland, kterd
byla ve 30. letech doplnéna ¢asti registratury této
instituce, pfedev§im z obdobi, kdy Zdenék Wirth
ptisobil jako jeji predseda (dnes fond Archeolo-
gické komise). Sou¢asti Pamatkového archivu se
na pocatku 50. let minulého stoleti staly zfejmé
také pisemnosti Narodni kulturni komise, kterou
Wirth vedl v letech 1947 a% 1951 (dnes fond N4rod-
ni kulturni komise).

Rozsahly soubor fotografii a negativii (cca 60 000),
jenz byl dfive souc¢dsti Pamatkového archivu, se

v nedavné dobé stal zdkladem nové samostatné
sbirky fotografie, do niz byly zatrazeny i topo-
grafické fotografie z dalsich fondti spravovanych
oddélenim.

Sbirka staré planové dokumentace, vznikla z fon-
di byvalého Pamatkového archivu, byla od 60. let
doplniovana novéjsimi plany, které byly pripra-
vovéany pro publikace vyd4dvané Ustavem (dnes
sbirka nové plénové dokumentace).

4 Razitko Ceské akademie cisate Frantiska Josefa pro védy, slovesnost
aumeéni.
Stamp of the Bohemian Academy of Emperor Franz Josef for Science,
Literature and Art.

Based on these considerations, he apparently
had reserved for his needs a greater part of the
so-called Monument Archive built from the
1920s by the State Photo-Measurement Institute.
After Wirth's death, everything was transferred
along with his own writings under the entry
“personal legacy” to the property of the Institute
for the Theory and History of Art, which was

to become that eagerly anticipated scientific
workplace, where all of the planned projects
could finally be implemented. The majority of the
materials coming from the Monument Archive
was gradually appropriated from Wirth's legacy
and today comprise independent funds or
collections. The graphic sheets and sketches are
concentrated in the Collection of Graphics and
Drawings, the plans in the so-called Old Planning
Documentation.

From the personal funds, delimitations were
created from Wirth's fund or fragments of the
legacies of Anton Gnirs (1873-1933), Rudolf
Hlubinka (1878-1951), Karel Chytil (1857-1934),
Rudolf Kuchynka (1869-1925) and Karel B. M4dl
(1859-1932).

During the 1920s, the Archaeological Commission
transferred to the State Photo-Measurement
Institute its collections of Photographs, sketches,
and plans, which were complemented in the 1930s
with parts of the registration of the institution,
mainly from the time when Zdenék Wirth
served as its president (today the fund of the
Archaeological Commission). Apparently, the
writings of the National Cultural Commission,
which Wirth led in 1947 to 1951 (today the Fund
of the National Cultural Commission) also became
components of the Monument Archive at the
beginning of the 1950s.

The extensive collection of photographs and
negatives (ca 60 000), which used to be part

of the Monument Archive, recently became

the basis of the new independent collection

of photography, in which also the topographic
photography from other funds administered

by the department have been included.

The Collection of Old Planning Documentation,
created from the funds of the former Monument
Archive, have been complemented since the
1960s with new plans, which were prepared for
a publication issued by the Institute (today the
Collection of New Planning Documentation).
Until 1989, the then still Institute for the Theory
and History of Art CSAS acquired by gift or
purchase the personal funds of art historians -
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1 Karel Chytil se svymi studenty, po¢atek 20. let 20. stoleti.
Karel Chytil with his students, beginning of the 1920s.

Do roku 1989 ziskal tehdy jesté Ustav pro teorii

a d&jiny uméni CSAV darem nebo koupi osobni
fondy historiki uméni: Josefa Cibulky (1886-1968),
Rudolfa Chumana (1892-1957), Viktora Kotrby
(1907-1973), Vincence Kramére (1877-1960),
Vaclava M. Nebeského (1899-1949), Jaromira
Peéirky (1891-1966), Josefa Poldka (1886-1945),
Ivana Sperlinga (1930-1987) a Frantiska Zkavce
(1878-1937). Mezi lety 1993-1997 ptijal déle do své
péce Cast pozustalosti bibliofila Josefa Jerabka
(1877-1957) a histori¢ky uméni Jarmily Krédlové
(1928-1993). V roce 1997 byl zaloZen fond Do-
kumentace ¢eského vytvarného uméni po roce
1945. Soucasné byl poradacimi pracemi z fondu
Karla Chytila vy¢lenén fond Antonina Matéjcka
(1889-1950) a z pozfistalosti Vincence Kraméte
pisemnosti Kruhu pro péstovani déjin uméni
(1913-1960).

V rozmezi let 1998-2008 byl dosavadni rozsah fon-
da rozsiten o dalsi osobni pozistalosti historika

a histori¢ek umeéni i vytvarnych umeélca:

Vlasty Dvotakové (1920-2005), Olgy Herbenové
(1927-1990), Jana Kotika (1916-2002), Bed¥icha
Piskace (1898-1929), Evy Reitharové (1925-2003),
Zdetika Rykra (1900-1940), Hany Volavko-

vé (1904-1985) a zvl45té Jaromira Neumanna
(1924-2001). Od roku 2004 je oddéleni prabézné
predavan spolkovy fond Uméleckohistorické
spole¢nosti (1990-). V poslednich letech byly
prevzaty pozistalosti historikli uméni Josefa
Krasy (1933-1985), Karla Stejskala (1931-2014)

a restauratora Karla Veselého (1912-1997). Mimo
tyto osobni a institucionalni fondy je zde uloZena
také dokumentace mnoha vyznamnych vystav,
konferenci ¢i publikaci pripravovanych pracov-
niky Ustavu a dé4le ¥ada samostatnych dokumen-
td (nevydanych rukopist, excerpt z archivnich
dokumentti apod.). Materialy tohoto typu jsou
vedeny ve Sbirce jednotlivin. V roce 2000 byla

v ramci oddéleni dokumentace zaloZena Epigra-
fickd dokumentace, jejimz tkolem je budovani
oborové knihovny, dokumentace a fototéky sou-
visejici s vyzkumnymi tkoly v oboru epigrafiky
a sepulkralni plastiky.

Josef Cibulka (1886-1968), Rudolf Chuman
(1892-1957), Viktor Kotrba (1907-1973), Vincenc
Kramat (1877-1960), Vaclav M. Nebesky (1899~
1949), Jaromir Peé¢irka (1891-1966), Josef Poldk
(1886-1945), Ivan Sperling (1930-1987) and
Franti$ek Zakavec (1878-1937). In 1993-1997, it
further added into its care part of the legacy

of the bibliophile Josef Je¥abek (1877-1957) and art
historian Jarmila Kré¢4lova (1928-1993). In 1997
the Fund of the Documentation of Czech Fine
Arts after 1945 was founded. At the same time,
organizational work from the fund of Karel Chytil
were included in the fund of Antonin Matéjcek
(1889-1950) and the writings in the Circle for

the Cultivation of Art History (1913-1960) were
separated from the legacy of Vincenc Kramar.

In 1998-2008 the existing size of the funds

were expanded by other personal legacies of art
historians and fine artists: Vlasta Dvordkova
(1920-2005), Olga Herbenov4 (1927-1990), Jan
Kotik (1916-2002), Bed¥ich Piskaé (1898-1929),
Eva Reitharov4 (1925-2003), Zdené&k Rykr
(1900-1940), Hana Volavkové (1904-1985) and
particularly Jaromir Neumann (1924-2001). Since
2004, the department has been continuously
transferred the association fund of the Art-
Historical Society (1990-). Recently, the legacies
of the art historians Josef Krasa (1933-1985),

Karel Stejskal (1931-2014) and the restorer Karel
Vesely (1912-1997) have been received. Besides
these personal and institutional funds, also the
documentation of many significant exhibitions,
conferences or publications prepared by the
employees of the Institute and further a number
of independent documents (unpublished
manuscripts, excerpts from archival documents
etc.) are deposited here. Materials of this type are
kept in the Collection of Individual Pieces. In 2000
Epigraphic Documentation was founded within
the Department of Documentation, the task of
which is building a field library, documentation
and photo archive, associated with research tasks
in the field of epigraphy and sepulchral sculpture.
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Fondy instituci a spolkil

Funds of Institutions and Associations

Archeologické komise CAVU
Archeologicky institut N. P. Kondakova
Artefactum, nakladatelstvi UDU AV CR
Kruh pro péstovani déjin umeéni
Nérodn{ kulturnf komise

Uméleckohistorickd komise Némecké spolecnosti
véd a uméni pro Ceskoslovenskou republiku

Umeéleckohistoricka spole¢nost

Osobni poziistalosti

Archaeological Commission CASA
Archaeological Institute of N. P. Kondakov
Artefactum, Publishing House of IAH CAS
Circle for the Cultivation of Art History
National Cultural Commission

Art-Historical Commission of the German Society
of Arts and Sciences for the Czechoslovak Republic

Art-Historical Society

Personal legacies

Josef Cibulka
Vlasta Dvorakova
Anton Gnirs

Olga Herbenova
Rudolf Hlubinka
Rudolf Chuman
Karel Chytil

Josef Jerdbek

Jan Kotik

Viktor Kotrba
Vincenc Kraméar
Josef Krasa
Jarmila Krc¢alova
Rudolf Kuchynka
Helena Lorencova
Karel B. Madl
Antonin Matéjcek
Véclav M. Nebesky
Jaromir Neumann
Jakub Pavel
Jaromir Pecirka
Bedrich Piska¢
Josef Polak

Eva Reitharova
Zdenék Rykr
Karel Stejskal
Ivan Sperling
Karel Vesely
Hana Volavkova
Zdenék Wirth
Franti$ek Zakavec
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Josef Cibulka
Vlasta Dvorakova
Anton Gnirs

Olga Herbenova
Rudolf Hlubinka
Rudolf Chuman
Karel Chytil

Josef Jerabek

Jan Kotik

Viktor Kotrba
Vincenc Kramar
Josef Krasa
Jarmila Krcédlova
Rudolf Kuchynka
Helena Lorencova
Karel B. Madl
Antonin Matéjc¢ek
Véclav M. Nebesky
Jaromir Neumann
Jakub Pavel
Jaromir Pecirka
Bedrich Piskaé
Josef Poldk

Eva Reitharova
Zdenék Rykr
Karel Stejskal
Ivan Sperling
Karel Vesely
Hana Volavkova
Zdenék Wirth
Franti$ek Zakavec

Sbirky

Collections

Dokumentace ¢eského vytvarného uméni
Ppo roce 1945
Epigrafickd dokumentace

Planova dokumentace

(star4 planova dokumentace SPD, nov4 planova
dokumentace NPD)

Sbirka jednotlivin

Sbirka grafiky a kresby

Sbirka fotografie

Umeéleckoarcheologicka shirka Kondakovova
institutu

Documentation of Czech Fine Arts
after 1945

Epigraphic Documentation

Planning Documentation (Old Planning
Documentation SPD, New Planning
Documentation NPD)

Collection of Individual Pieces
Collections of Graphics and Drawings
Collection of Photography

Art-Archaeological Collection of the Kondakov
Institute

Zivazna citace archivnich prameni z odd.
dokumentace UDU AV CR, v.v.i.

Prvni citace:

Oznacéeni dokumentu,

Ustav déjin uméni AV CR V. v. i., Praha, odd.
dokumentace, plna citace fondu, dalsi detaily
(¢. kartonu, signatury, inv. &., f.).

Dals{ citace:
UDU AV CR, OD, nazev fondu, dal3i detaily.

Binding citations of the archival sources from
the Department of Documentation of the IAH
CAS v.v.i.

First citation:

Label of the document, Institute of Art History
of the CAS vwv.i., Prague, Department of
Documentation, full citation of the fund, other
details (No. carton, signatures, inv. No., f.).

Further citation:
UDU AV CR (IAH CAS), OD (Documentation
Department), name of the fund, other details.
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1 Prvni strana seznamu politickych okresti psana Zdetikem Wirthem s uvedenim stavu jejich
zpracovani v ramci soupisového projektu Archeologické komise, pol. 30. let 20. stoleti.
The first page of the list of political districts written by Zdenék Wirth with the statement of the state of their
treatment within the inventory project of the Archaeological Commission, mid-1930s.

Fondy instituci a spolkt

Funds of institutions and associations

Archeologick4 komise pti Ceské akademii
pro védy a uméni
1912-1949'

Archeologick4 komise (AK) byla zaloZena jako
nova sekce Ceské akademie véd a uméni (CAVU)>
roku 1893. Byla fizena primo prezidentem Akade-
mie Josefem Hlavkou a jejim hlavnim tkolem se
stal Soupis pamdtek v zemich Kralovstvi ¢eského.
Pripravné prace na tomto projektu byly zahéjeny
v roce 1895, redakéni vybor tehdy tvorili Josef
Ladislav Pi¢, FrantiSek Xaver Borovsky, Karel
Boromejsky Madl a Bohumil Matéjka. Autorem
celkové koncepce, vychazejici predev$im z né-
meckych vzord, se stal viidce celé této zaklada-
telské generace ¢eskych déjin uméni Karel Chytil.
Soupis mél postupné obsdhnout Ceské kralov-
stvi, tedy 93 politickych okresii, kterym mély
odpovidat samostatné svazky. Pro nékterd mésta
a dal$i vyznamné lokality byly navic planovany
samostatné dily (predevsim Praha, Plzeti, Kutna
Hora, Karlstejn, zdmky Roudnice nad Labem,
Hlubok4 a pozdéji i dalsi). Celkové tedy tento
velkorysy projekt pocital s vyddnim vice nez 100
publikaci v ¢eském jazyce a stejného poctu jejich
némeckych mutaci. Do roku 1937 se v8ak podatilo
zpracovat pouze 50 svazkl politickych okrest

! Udaj znamené ¢asovy rozsah fondu, nikoliv dobu

existence instituce.

2 Oficidlni nézev byl Cesk4 akademie cisafe Frantiska
Josefa pro védy, slovesnost a uméni. V textu je uvddéna
zkracend forma Casto pouZivand i v tehdejsi literatute.

Archaeological Commission at the Czech
Academy for Sciences and Arts

1912-1949'

Archaeological Commission (AK) was founded
as a new section of the Czech Academy of Sciences
and Arts (CASA)? in 1893. It was established
directly by President of the Academy Josef
Hlavka and its main task became the Inventory
of Monuments in the lands of the Kingdom of
Bohemia. The preparatory works on this project
were begun in 1895; the editorial committee then
comprised Josef Ladislav Pi¢, FrantiSek Xaver
Borovsky, Karel Boromejsky Madl and Bohumil
Matéjka. The author of the overall conception,
arising mainly from the German models,

became the leader of all of this foundational
generation of art history Karel Chytil. The
inventory was gradually to contain the Kingdom
of Bohemia, thus 93 political districts, which
were to correspond to the individual volumes.
Moreover, for some towns and other significant
localities, independent volumes were planned
(predominantly Prague, Pilsen, Kutn4 Hora,
Karlstejn, the chateaus Roudnice nad Labem,
Hlubok4 and later also others). Thus, this

' The data mean the timeframe of the fund, not the time

of the existence of the institution.

> The official title was the Bohemian Academy of Emperor
Franz Josef for Sciences, Literature and Arts. The
shortened form often used also in the literature then
is shown in the text.
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Kolin. (Kftitelnice v kostele sv. Bartoloméje.)

Okres Rokycansky. |

historickych a uméleckych podle politickych okresti A :
‘ Mirosov. (VySivani na kasuli.)

a vydala do dneSka tiskem 19 politickych okresi a
dva svazky soupisu praZského. Publikaci tou maji byti
pfedevsim ocenény, popsiny a obrazem zndzornény predmdéty ceny umélecké
a historické, pfedmét za predmétem podle jednotlivych mist kazdého okresu.
Publikaci tou maji vynikajici pamdtky nejen zjiStény, ale i ve znimost uvedeny
byti, tak aby kaZdy &tendf stal se zaroveri ochrancem uméleckych pamatek

< "u_:.j‘ﬂ; 7 ~Sp | o, L

Okres Karlinsky. Kostelec n. L. (qurnlky na klenb& hlavni lodi chramu sv."Viu'a.)

T 0 !dl'rt’i .E'

a 4 svazky z praZského soupisu vénované katedra-
le sv. Vita a jeji kapitule. Kromé soupist se institu-
ce zabyvala i fadou dal$ich, byt ne tak rozsdhlych
projekti. Ukonceni jeji ¢innosti souvisi pravdépo-
dobné se zadnikem CAVU na pocatku 50. let.

Obsah fondu: ¢ast spisové agendy predevsim

z 30. a 40. let 20. st., zapisy ze schiizi, korespon-
dence, rukopisy pripravovanych soupist, zapisy
ze schiizi Spravniho vyboru hradu Karlstejn,
zprava o oprave obrazii sv. KfiZe na Karl$tejné
(1937), rukopisy dal$ich publikaci Archeologické
komise, pripravné materialy pro narodopisny
soupis

Téma: Spravni vybor hradu Karl$tejn, oprava
obrazli sv. K¥iZe na Karl$tejné (1937), publikace
Archeologické komise, ndrodopisny soupis
Zpracovdni: Fond neni usporadan.

Pomiicky: Marie Bure$ova, Inventdrni soupis fondu
Archeologickd komise 1912-1949, Praha 2000.
Rozsah: 16 kartont

Zpuisob ziskdni: Fond Archeologickd komise presel
do UDU spolu s poziistalosti Z. Wirtha.

Dalsi ulozeni fondu: Registratura Archeologické
komise je ulozena v Archivu AV CR ve fondu Ces-
k4 akademie véd a uméni.

0-POLICKA:

XXl POLICKA » KALicHY v DEKANS. KOSTELE.
i 1) KONEC AN, SToL. 21 POL. 48, STOL Pl

magnanimous project in total anticipated the
issuance of more than 100 publications in the
Czech language and the same number of their
German versions. However, it was possible to treat
only fifty volumes of political districts by 1937

and 4 volumes from the Prague inventory devoted
to the cathedral of St Vitus and its chapter. Besides
the inventories, the institution also dealt with
anumber of other, albeit not so large, projects.

The end of the activity of the Commission is likely
related to the closure of the CASA at the beginning
of the 1950s.

Contents of the fund: part of the file agenda mainly
from the 1930s and 1940s, minutes from meetings,
correspondence, manuscripts of prepared
inventories, minutes from the meetings of the
Administrative Board of Castle Karl$tejn, report
on the repair of the images of the Holy Rood at
Karl3tejn (1937), manuscripts of other publications
of the Archaeological Commission, preparatory
materials for the ethnographic inventory

Theme: administrative Board of Castle Karl$tejn,
repair of the images of the Holy Rood at Karlstejn
(1937), publications of the Archaeological
Commission, ethnographic inventory

Processing: The fund is not ordered

Aids: Marie BureSova, Inventdrni soupis fondu
Archeologické komise 1912-1949, Praha 2000.

Size: 16 cartons

Method of acquisition: The Fund of the
Archaeological Commission transferred to the IAH
along with the legacy of Z. Wirth.

Further deposition of the fund: The Registratura
(registration materials) of the Archaeological
Commission is deposited in the Archive of the CAS
in the fund of the Czech Academy of Sciences

and Arts.

1 Fotografie mesnich kalichti z dékanského kostela sv. Jakuba v Poliéce pochdzejici z fotografického

archivu Archeologické komise CAVU, po¢. 20. stoleti.

Photography of the mass chalices from the deaconate church of St James in Policka from the Photographic

Archive of the Archaeological Commission of the CASA, beginning of the 20" C.

<« Strana z propagaéniho letdku Soupistt pamétek historickych a uméleckych v krélovstvi Ceském, 1897.
Page from a promotional leaflet of the Inventories of the Historical and Artistic Monuments in the Kingdom

of Bohemia, 1897.
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Archelogicky institut N. P. Kondakova
(1872) 1925-1952

Institut zaloZili v Praze Zaci a ctitelé Nikodima
Pavlovi¢e Kondakova (1844-1925, historik uméni

a archeolog, specialista na byzantské a staré ruské
uméni a pfibuznou problematiku, zakladatel mo-
derni ruské archeologie, prakopnik ikonografické
metody, od roku 1922 profesor FF UK) kratce po
jeho smrti. Do roku 1931 nesl ndzev Seminarium
Kondakovianum, poté Archeologicky institut

N. P. Kondakova. V roce 1938 presidlila ¢ast Insti-
tutu do Bélehradu. Zde byla v roce 1941 ¢4ste¢né
zni¢ena p#i bombardovani. Ustav byl nucen
ukoncit svoji ¢innost v roce 1952. Od poc¢atku
svého pusobeni si Seminarium kladlo za hlavni
cil pokra¢ovani Kondakovova dila a vydani jeho
rukopist. Postupné se diky své védecké a zejmé-
na publicistické aktivité (ro¢enka Seminarium
Kondakovianum, od roku 1937 Annales de 1" Institut
Kondakov, ¥ady Zografika a Skythika aj.) stalo me-
zindrodné renomovanym pracovi§tém, planované
pedagogické psobeni vSak ztistalo omezeno na
pomeérné maly okruh studentd. Institut, vyché-
zejici z kruhd ruské pofijnové emigrace (Kali-
tinskij, Vernadskij, Bernadskij, Toll, Rasocvakij,
Rozdianko, Jagvilova), nachézel presto postup-
né v Cech4ch své %4ky, ¢leny a priznivce (Josef
Myslivec, Karel Schwarzenberg). Navizal na néj
i Kabinet pro teorii a d&jiny uméni Ceskosloven-
ské akademie véd.

Obsah fondu: osobnost N. P. Kondakova (kore-
spondence, oslavy 80. narozenin, prednasky na
FF UK, biografické materidly, rukopisy); Kon-
dakovav ustav: dokumenty o pravni existenci
ustavu, seznamy Clent, adresare, protokoly ze
zasedani, zpravy o ¢innosti, hospodarska agen-
da, inventdrni seznamy archivu a knihovny,
korespondence, materialy k publika¢ni ¢innosti
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Archaeological Institute of N. P. Kondakov
(1872) 1925-1952

The Institute was founded in Prague by the
students and admirers of Nikodim Pavlovich
Kondakov (1844-1925, art historian and
archaeologist, specialist in Byzantine and Early
Russian art and associated issues, the founder

of modern Russian archaeology, pioneer of the
iconographic method, from 1922 professor at the
FA CU), shortly after his death. Until 1931, it had
the title Seminarium Kondakovianum, then the
Archaeological Institute of N. P. Kondakov. In 1938
part of the Institute moved to Belgrade, where it
was partially destroyed in 1941 by bombing. The
Institute was forced to discontinue its activities
in1952. From the beginning of its activity, the
Seminarium set its main aim as the continuation
of Kondakov’s works and publication of his
manuscripts. Gradually, thanks to its sceintfiic
and particularly publication activity (yearbook
Seminarium Kondakovianum, after 1937 Annales

de I"Institut Kondakov, the series Zografika /
iconography/ and Skythika /Eurasian studies/
etc.), it became an internationally renowned
workplace, but the planned pedagogical activity
remained limited to a relatively small circle

of students. The Institute, coming from the

circle of Russian émigrés after the Revolution
(Kalitinski, Vernadski, Bernadski, Toll, Rasotsvaki,
Rozdianko, Yashvilova), despite that found its
students, members and adherents gradually in
Bohemia (Josef Myslivec, Karel Schwarzenberg).
Also the Cabinet for the Theory and History of Art
of the Czechoslovak Academy of Sciences built on it.

Contents of the fund: the personal effects

of N. P. Kondakov (correspondence, celebration

of his 80" birthday, lectures at FA CU, biographical
materials, manuscripts); Kondakov’s Institute:
documents on the legal existence of the institute,
lists of the members, address book, protocols from
the sessions, reports on the activities, economic
agenda, inventory lists of the archive and library,
correspondence, materials on the publication
activities and exhibitions, personal documents,
correspondence and manuscripts of the members
of the Institute, card catalogue of the collection

of icons, photo documentation (particularly

icons and other artistic artefacts, findings

from archaeological research projects with Dura-
Europos).

Theme: the history and activity of the KI

Processing: The fund is ordered.

1 Nikodim Pavlovi¢ Kondakov se svymi studenty, poc¢atek 20. stoleti.
Nikodim Pavlovich Kondakov with his students, beginning of the 20" century.

a vystavam, osobni doklady, korespondence

a rukopisy ¢lenti Ustavu, kartotéka shirky ikon,
fotodokumentace (zejména ikony a dal$i umélec-
ké artefakty, nélezy z archeologickych vyzkumt
u Dura-Europos)

Téma: déjiny a ¢innost KI

Zpracovdni: Fond je usporadan.

Pomiicky: Lydie Kopeckd, Archeologicky institut
N. P. Kondakova 1925-1952, Inventdr fondu,

Praha 1999.

Rozsah: 69 kartond, 1 krabice, 2 knihy

Zptisob ziskdni: Fond Archeologického tstavu

N. P. Kondakova pfevzal Ustav dé&jin uméni

v dobé svého vzniku.

1 Fotografie vykopavek z lokality Dura Eurépos v dnesni Syrii.

Photography of the excavations from the locality Dura Europos in today’s Syria.

Aids: Lydie Kopecka, Archeologicky institut

N. P. Kondakova 1925-1952, Inventdr fondu,

Praha 1999.

Size: 69 cartons, 1 box, 2 books

Method of acquisition: The fund of the
Archaeological Institute of N. P. Kondakov was
assumed by the Institute of Art History at the time
of its foundation.
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Artefactum, nakladatelstvi UDU AV CR
1994-2006

V roce 1994 bylo zaloZeno na pidé tstavu vyda-
vatelstvi Artefactum, jehoZ cilem je publikovani
umeéleckohistorické literatury. V ramci vyda-
vatelstvi byla oteviena edi¢ni fada Fontes histo-
riae artium jako rada edic pisemnych prament

z nasich i zahrani¢nich archivii nebo studii, jejiz
soucasti je pramenna edice majici primy vztah

k déjindm ¢eského i svétového vytvarného umeé-
ni. Navazuje na dlouholetou evropskou tradici
predstavovanou kupt. fadou Quellenschriften fiir
Kunstgeschichte und Kunsttechnik des Mittelalters
und der Renaissance, Jahrbuch der kunsthistorischen
Sammlungen, u nas napt. Pamdtkami archeologic-
kymi. Pfi tvorbé edi¢niho planu vychazi redakce
predevsim z odborného zaméteni Ustavu dé&jin
uméni AV CR, z jednotlivych védeckych tikola
jeho pracovnikd a z vyznamu témat pro dalsi
rozvoj déjin uméni jako védecké discipliny.

drceFactum

Obsah fondu: korespondence redakce, rukopisy
publikaci, autorské a redakéni korektury
Zpracovdni: Fond je usporadan.

Pomiicky: Kristina Uhlikovd, Inventdrni soupis
archivniho fondu nakladatelstvi Artefactum Ustavu
déjin uméni AV CR, Praha 2009.

Rozsah: 13 kartont

Zptisob ziskdni: Fond nakladatelstvi Artefactum
oddéleni ptedal M. Sronék v roce 2008.
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Artefactum, publishing house of the IAH CAS
1994-2006

In 1994 publishing house Artefactum was
founded at the Institute, the aim of which is the
publication of art-historical literature. Within
the publishing house the editorial series Fontes
historiae artium was opened, as a series of
written sources from our and foreign archives

or studies, a component of which are the source
editions, with a direct tie to the history of Czech
and global fine arts. It builds on the multi-year
European tradition represented by for instance
the series Quellenschriften fiir Kunstgeschichte und
Kunsttechnik des Mittelalters und der Renaissance,
Jahrbuch der kunsthistorischen Sammlungen,

or for example here with Pamdtky archeologické
[Archaeological Monuments]. In the creation of
the editorial plan, the editorial board starts mainly
from the professional focus of the Institute of Art
History of the CAS, from the individual scientific
tasks of its employees and from the research of the
themes for the further development of art history
as a scientific discipline.

Contents of the fund: correspondence of the
editorial board, manuscripts of the publications,
authorial and editorial corrections

Processing: The fund is ordered.

Aids: Kristina Uhlikov4, Inventdrni soupis
archivniho fondu nakladatelstvi Artefactum Ustavu
déjin uméni AV CR, Praha 20009.

Size: 13 cartons

Method of acquisition: M. Sronék handed over
the Fund of the Publishing House Artefactum

to the Department in 2008.

1 Logo nakladatelstvi Artefactum.
Logo of the Artefactum Publishing House.

Kruh pro péstovani déjin uméni
1913-1960

Kruh pro péstovani d&jin uméni (KPDU) byl zalo-
Zen roku 1913 z podnétu Karla Chytila, Frantiska

A. Borovského, Franti$ka X. Harlase, Karla B. Mad-
la, Jaromira Peéirky, Cyrila A. Straky. Jeho hlav-
nim cilem bylo podporit zdjem verejnosti o déje-
pis uméni, muzejnictvi a pamatkovou pééi. Cleny
byli historici uméni a pracovnici pribuznych
obord, ale i velky pocet neprofesionalnich zajem-
cl. Program se sklddal ze spolkovych vychézek,
exkursi a veéerti s prfednéskami. Vysledky védec-
ké ¢innosti byly publikovany predevsim v Rocence
KPDU zaloZené roku 1915. Za nejplodnéjsi obdobi
Kruhu mtZeme povazovat 1éta 1915-1933, kdy

byl jeho predsedou Karel Chytil. Spolek ukon¢il
svoji ¢innost po smrti svého posledniho predsedy
Antonina Matéj¢ka roku 1950, oficidlné vsak byl
rozpustén az v roce 1960.

Obsah fondu: pisemnosti tykajici se zalozeni

a ukonceni ¢innosti spolku, korespondence

(od roku 1930), pisemnosti tykajici se organiza¢ni
stranky KPDU a stavu ¢lenstva

Téma: ¢innost KPDU

Zpracovdni: Fond je usporddan.

Pomiicky: Martin Halata, Kruh pro péstovdni déjin
uméni (1913-1960), Inventdr, Praha 2000.

Rozsah: 3 kartony

Zpfisob ziskdni: Fond byl ptevzat UDU spolu s po-
zustalosti V. Kramare, z niZ byl posléze vyé¢lenén.

Circle for the Cultivation of Art History
1913-1960

The Circle for the Cultivation of Art History
(KPDU) was founded in 1913 at the impetus

of Karel Chytil, FrantiSek A. Borovsky, Frantiek
X. Harlas, Karel B. Madl, Jaromir Pecirka, and
Cyril A. Straka. Its main aim was to support the
interest of the public in art history, museology and
monument care. The members were art historians
and employees of related fields but also a large
number of non-professional interested parties.
The programme consisted of social outings,
excursions and dinners with lectures. The results
of the scientific activities were published mainly
in the yearbook Roc¢enka KPDU founded in 1915.

We can consider the most fruitful period of the
Circle to be 1915-1933, when its president was
Karel Chytil. The society finished its activity after
the death of its last president Antonin Matéjcek in
1950, but it was not officially dissolved until 1960.

Contents of the fund: writings concerning the
foundation and ending of the activity of the
society, correspondence (from 1930), writings
concerning the organizational side of the KPDU
and the state of the membership

Theme: activity of the KPDU

Processing: The fund is ordered.

Aids: Martin Halata, Kruh pro péstovdni déjin uméni
(1913-1960), Inventdr, Praha 2000.

Size: 3 cartons

Method of acquisition: The fund was taken over by
the IAH along with the legacy of V. Kramar, from
which it was later separated.
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Narodni kulturni komise
(1917) 1947-1954

Nérodni kulturni komise (NKK) byla ustave-

na zakonem ¢. 137/46 Sb. ze dne 16. 5. 1946 pti
Ministerstvu $kolstvi a osvéty jako orgén pro
spravu statniho kulturniho majetku. Svoji
¢innost zahdjila v inoru roku 1947. Personalné
byla sloZena ze zastupct ministerstev $kolstvi

a osvéty, vnitra, financi, zemédélstvi, dopravy,
vnitfniho obchodu, ndrodni obrany a Statniho
uradu planovaciho. Funkci jejtho predsedy po
celou dobu zastéval Zdenék Wirth. Vykonnymi
organy Narodni kulturni komise byly zpocatku
dvé kancelate - administrativni pfi Ministerstvu
Skolstvi a osvéty a technickd pfi Ministerstvu
techniky, pozdéji byly slou¢eny v jednu kancel4r.
Néplni ¢innosti byla sprava po roce 1945 zestatné-
nych objekta (i mobilidfe) prohldsenych za stdtni
kulturni majetek. Jako samostatnd organizace
byla zrusena v zavéru roku 1951.

Obsah fondu: legislativni ustanoveni NKK, prova-
déci smérnice a natizeni, seznamy objektd, které
pattily do jeji pravomoci, inventate a odhady
predméti a sbirek prevzatych objektd, soupisy
majetku konfiskovaného némeckym obéantim,
materidly tykajici se slavnostniho otevieni zamka
spravovanych NKK (Litomy$l, Nelahozeves, Slav-
kov, Veltrusy, Vizovice) a dal§{ pisemnosti vyply-
vajici z redni agendy. Déle fond obsahuje také
pisemnosti tykajici se spravy statniho kulturniho
majetku po zdniku NKK (do roku 1954), inventa-
te zamkd (schwarzenberskych a zestdtnénych
rodu Habsburki) z obdobi 1919 a 1920 a inventate
nékolika ¢eskych a moravskych zamkt pofizenych
béhem okupace komisi zfizenou Pozemkovym
tradem pro Cechy a Moravu

(Bodenamt fiir Bshmen und Mihren).

Zvl4$tni soudésti fondu jsou pisemnosti (protokoly,
pracovni denik ad.) vzniklé v obdobi 1945-1954 bé-
hem ¢innosti povérence Ministerstva skolstvi a osveé-
ty a posléze stalého povérence NKK Josefa Scheybala,
ktery se velmi aktivné ti¢astnil zajistovani kulturné
cenného konfiskovaného majetku zvl4sté v sever-
nich a v severovychodnich Cechéch.

Druhou do zna¢né miry samostatnou soucasti fondu
jsou zpravy o ¢innosti povérencd statniho pamat-
kového tradu v Liberci (Jaroslav Dédina, Vlastimil
Vinter) z obdobi léta a podzimu roku 1945 tykajici se
zajistovani muzef, galerif a kulturné cenného mobili-
are z konfiskovaného majetku na Liberecku.

Téma: déjiny a ¢innost NKK a jejich povéfenct
Zpracovdni: Fond je usporadan.
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National Cultural Commission
(1917) 1947-1954

The National Cultural Commission (NKK)

was established by Act No. 137/46 Coll. from

16 May 1946 at the Ministry of Education and
Enlightenment as the body for the administration
of state cultural property. It began its activities

in February 1947. In terms of personnel, it was
comprised of representatives of the Ministry

of Education and Enlightenment, Interior,
Finance, Agriculture, Transport, Internal Trade,
National Defence and the State Planning Office.
The function of its president for the entire time
was held by Zdenék Wirth. The executive bodies
of the National Cultural Commission were at the
beginning two offices - one administrative at the
Ministry of Education and Enlightenment and one
technical at the Ministry of Technology, they were
later integrated into one office. The content of the
activity was the administration of nationalized
buildings after 1945 and the moveable property
declared to be state cultural property. It was closed
as a separate organization at the end of 1951.

Contents of the fund: legislative provisions of the
NKK, executive guidelines and provisions, lists

of objects, which belonged under their authority,
inventory lists, and estimates of the objects and
collections of the taken objects, inventories

of the property confiscated from German citizens,
materials concerning the ceremonial opening of
the chateaus administered by the NKK (Litomys],
Nelahozeves, Slavkov, Veltrusy, Vizovice) and other
documents arising from the official agenda. The
fund further contains also writings concerning the
administration of state cultural property after the
closure of the NKK (until 1954), inventory lists of the
chateaus (those of the Schwarzenberg family and
nationalized from the property of the family of the
Habsburgs) from 1919 and 1920 and the inventory
lists of several Bohemian and Moravian chateaus
made during the occupation by the commission
established by the Land Office for Bohemia and
Moravia (Bodenamt fiir Bshmen und Méhren).

A special part of the fund are the writings
(protocols, work diary etc.) created in 1945-1954
during the activity of the appointee of the Ministry
of Education and Enlightenment and later
permanent appointee of the NKK Josef Scheybal,
who very actively participated in assuring the
culturally valuable confiscated property especially
in North and Northeast Bohemia.

The second largely independent part of the fund

Pomiicky: Kristina Kaplanova, Ndrodni kulturni ko-
mise (1917) 1947-1954, Inventd¥ fondu, Praha 2001.
Rozsah: 22 kartona

Zpuisob ziskdni: Fond Narodni kulturni komise
presel do UDU spolu s poztistalosti Z. Wirtha,

z niZz byl posléze vyclenén.

Dalsi ulozent fondu: Cést registratury NKK je ulo-
Zena v Narodnim archivu ve fondu Statni pamat-
kova sprava, planova a fotografickd dokumentace
je uloZena v Archivu architektury a stavitelstvi
Nérodniho technického muzea a rozsahly fotoar-
chiv v Archivu Narodniho muzea.

are the reports on the activity of the Appointees
of the State Monument Office in Liberec (Jaroslav
Dédina, Vlastimil Vinter) from the summer and
autumn of 1945 concerning assuring the museums,
galleries and culturally valuable movables from
the confiscated property in the Liberec District.
Theme: history and activity of the NKK and their
appointees

Processing: The fund is ordered.

Aids: Kristina Kaplanova, Ndrodni kulturni komise
(1917) 1947-1954, Inventdr fondu, Praha 2001.

Size: 22 cartons

Method of acquisition: The Fund of the National
Cultural Commission came to the IAH along with
the legacy of Z. Wirth, from which it was later
separated.

Further deposition of the fund: Part of the
registratura of the NKK is deposited in the
National Archive in the fund of the State
Monument Administration, the plan and
photographic documentation of the NKK is
deposited in the Archive of Architecture and Civil
Engineering of the National Technical Museum
and extensive photo archive in the National
Museum Archive.

4 Zdenék Wirth na zasedéni ¢asti pléna Ceské narodni rady béhem Prazského

povstani, kvéten 1945 (zleva Gustav Benes, Ladislav Machoti, Josef Kubat,
Josef Kuffner, Vladimir Koutny, Zdenék Wirth, Jaroslav Nebesar).

Zdenék Wirth at the session of part of the plenary of the Czech National Council

during the Prague Uprising, May 1945 (from the left Gustav Benes, Ladislav Machoti,

Josef Kubdt, Josef Kuffner, Vladimir Koutny, Zdenék Wirth, Jaroslav Nebesdr).
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Uméleckohistoricka komise Némecké spo-
le¢nosti véd a uméni pro Ceskoslovenskou
republiku

1913-1943

Uméleckohistoricka komise byla zaloZena patrné
v roce 1913 u Spole¢nosti pro podporu némecké
védy, uméni a literatury v Cechach s tim, Ze se
meéla soustredit na publikovani vysledkl vy-
zkumu k dé&jindm uméni Cech. Hlavnim cilem
byla priprava uméleckohistorické topografie pro
némecké okresy zemé. V roce 1914 Spole¢nost
uzavtela dohodu s Ceskou akademii véd a umé-
ni o spolupréci na vydavani Soupisu pamdtek.
AngaZma némecké strany v tomto projektu ridila
pravé Uméleckohistorickd komise, v niz zasedali
nejvyznamnéjsi aktéfi vyzkumu déjin uméni

z Fad némeckych obyvatel zemé.

Obsah fondu: zapisy ze schiizi, korespondence

o vydavani jednotlivych dilt topografie i dalsich
projektech

Téma: ¢innost Uméleckohistorické komise
Zpracovdni: Fond je usporadan.

Pomiicky: Kristina Uhlikov4, Kunsthistorische Kom-
mission der Deutschen Gesellschaft der Wissenschaf-
ten und Kiinste fiir die Tschechoslowakische Republik
(Uméleckohistorickd komise Némecké spole¢nosti véd
a uméni pro Ceskoslovenskou republiku), 1913-1943,
Inventar, 2013.

Rozsah: 2 kartony

Zptisob ziskdni: Fond byl vy¢lenén z pozustalosti
Z. Wirtha.
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Art-Historical Commission of the German
Society of Sciences and Arts for the
Czechoslovak Republic

1013-1943

The Art-Historical Commission was apparently
founded in 1913 at the Society for the Support of
German Sciences, Arts and Literature in Bohemia
with it being supposed to focus on the publication
of the results of research of the art history

of Bohemia. The main aim was the preparation

of the art-historical topographies for the German
districts of the land. In 1914, the Society concluded
an agreement with the Czech Academy of Sciences
and Arts on cooperation in the publication of the
inventory of monuments. The engagement of the
German side in this projects was governed by the
Art-Historical Commission, in which the most
important actors of the research of art history from
the ranks of the German populace of the land sat.

Contents of the fund: minutes from meetings,
correspondence on the publication of the
individual works of topography and other projects
Theme: activity of the Art-Historical Commission
Processing: The fund is ordered.

Aids: Kristina Uhlikov4, Kunsthistorische
Kommission der Deutschen Gesellschaft

der Wissenschaften und Kiinste fiir die
Tschechoslowakische Republik (Uméleckohistorickd
komise Némecké spolecnosti véd a uméni pro
Ceskoslovenskou republiku), 1913-1943, Inventa,
2013.

Size: 2 cartons

Method of acquisition: The fund was appropriated
from the legacy of Z. Wirth.

Uméleckohistoricka spoleénost
1990-

Uméleckohistorickd spoleénost (UHS) vznikla

v roce 1990 jako profesni organizace sdruzujici
Ceské i zahrani¢ni historiky uméni a studenty
oboru. SdruZeni od roku 2003 porada sjezdy
historiki uméni a vydava sborniky z téchto od-
bornych setkani. Dvakrat ro¢né také pripravuje
Bulletin UHS, v némz jsou publikovany predevsim
komentate aktudlniho déni v oboru (recenze vy-
stav, konferenci, medailony vyznamnych odbor-
nikt atd.).

Obsah fondu: otevieny fond spole¢nosti obsahuje
zapisy ze schiizi, korespondenci, materialy ke
Sjezdtm ceskych historiki uméni a k pripravé
Bulletinii UHS; soucasti fondu je i kompletni fada
vytiskd tohoto periodika

Zpracovdni: Fond neni usporadan.

Pomiicky: zadné

Rozsah: 12 kartont

Zpusob ziskdni: Fond je prabézné dopliovan vybo-
rem spole¢nosti.

1 Logo Uméleckohistorické spole¢nosti.
Logo of the Art Historical Society.

Art-Historical Society
1990-

The Art-Historical Society (UHS) was founded in
1990 as a professional organization, associating
Czech and foreign art historians and students of
the field. Since 2003, the association has organized
congresses of art historians and issued proceedings
of these professional meetings. Twice a year, it

also prepares a Bulletin UHS, in which mainly
commentaries on the current events in the field

are published (reviews of exhibitions, conferences,
medallions of significant specialists etc.).

Contents of the fund: the open fund of the
society contains the minutes from meetings,
correspondences, materials for the Congresses
of Czech Art Historians and for the preparation
of the Bulletins of the UHS; a component of the
fund is also a complete series of the prints of this
periodical.

Processing: The fund is not ordered.

Aids: none

Size: 12 cartons

Method of acquisition: The fund is consistently
complemented by its committee.
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1 Jarmila Kuli¢kovd, Josef Cibulka a Alzbéta Breindlové pfed portilem
klastera Porta coeli v Predkl4steri u Tisnova, 20. léta 20. stoleti.
Jarmila Kulickovd, Josef Cibulka and AlZbéta Breindlovd in front of the portal
of the monastery Porta coeli in Predkldsteri near Tisnov, 1920s.

Osobni pozustalosti
Personal legacies

Josef Cibulka
1886-19683
Historik umeéni, knéz, teolog.

Josef Cibulka studoval nejprve kratce filozofii

na pra¥ské univerzité, potom teologii na Ceské
koleji v Rimé. Dale pokraéoval ve studiu ve Vidni,
kde navstévoval prednasky a semindre profe-
sorti Josefa Strzygowského i Maxe Dvordka. Od
roku 1921 predndasel déjiny cirkevniho uméni,
krestanské archeologie a cirkevnich déjin na
bohoslovecké fakulté Univerzity Karlovy v Praze,
od roku 1927 byl docentem na Filozofické fakulté
téze univerzity. Za valky byl Feditelem Ceskomo-
ravské zemské galerie a od roku 1947 kanovnikem
Kolegiatni kapituly VSech svatych na Prazském
hradé, od roku 1956 jejim probostem. Roku 1952
se stal profesorem Rimskokatolické cyrilome-
todéjské bohoslovecké fakulty v Litoméricich.
Soucasné fadu let predsedal ¢eskému ndrodnimu
vyboru pro déjiny uméni a v roce 1946 se stal
¢lenem vyboru ICOM.

Po odborné strance se zaméril zvlasté na rané
ktestanské uméni, rané stfedovékou architektu-
ru (kostely Velké Moravy, stavby PraZského hra-
du) a stiedovéké uméni (¢eské deskové malitstvi,
korunovaéni klenoty), zabyval se ale také ikono-
grafii, baroknim a novovékym maliFstvim.

3 Letopoéty jsou datem narozeni a imrtf ziistaviteld.

Josef Cibulka
1886-1968°
Art Historian, priest, theologian.

Josef Cibulka first briefly studied philosophy

at the University of Prague, then theology at

the Bohemian College in Rome. He continued
further in his study in Vienna, where he attended
the lectures and seminars of the professors

Josef Strzygowski and Max Dvordk. From 1921,

he lectured on the history of ecclesiastical art,
Christian archaeology and church history at the
Faculty of Theology of Charles University

in Prague, from 1927 was associate professor at the
Faculty of Arts of the same university. During the
war, he was the director of the Czech-Moravian
Land Gallery and from 1947 the canon of the
collegial chapter at All Saints at Prague Castle,
from 1956 he was its provost. In 1952, he became

a professor at the Roman Catholic Cyril and
Methodius Faculty of Theology in Litomérice. At
the same time, he presided for a number of years
the Czech National Committee for Art History
and in 1946 became a member of the committee of
ICOM.

Professionally, he focused particularly on early
Christian art, early medieval architecture (the
churches of Great Moravia, the buildings of
Prague Castle) and medieval art (Bohemian panel
painting, the coronation jewels), but he also dealt

3 The years are the date of birth and death of the testators.
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Obsah fondu: osobni a ifedni korespondence,
pripravy prednasek, koncepty rukopist a pred-
nasek, fotografie

Téma: sakralni architektura na Prazském hradé
(predevim katedréla sv. Vita), svatovaclavska
koruna, architektura a poéatky ktestanstvi Velké
Moravy, barokni malifstvi a sochatstvi a dalsi;

k pozustalosti J. Cibulky patfi i 120 plant lokalit
(ptedevsim k Velké Morave) - viz sbirka Stard
planova dokumentace, i. ¢. 07262-07381.
Zpracovdni: Fond je usporadan.

Pomiicky: Martin Krummbholz - Martina Marikova,
Inventdr osobniho fondu Josef Cibulka (1886-1968),
Praha 2006.

Rozsah: 38 kartonu

Zptisob ziskdni: Pozustalost J. Cibulky ziskal

UDU koupi.
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with iconography, Baroque and Modern painting.
Contents of the fund: personal and official
correspondence, preparation of lectures, concepts
of manuscripts and lectures, photography

Theme: sacral architecture at Prague Castle
(mainly the Cathedral of St Vitus), the St
Wenceslas crown, architecture and the beginnings
of the Christianity of Great Moravia, Baroque
painting and sculpture and others. The legacy

of J. Cibulka includes also 120 plans of localities
(mainly for Great Moravia) - see the collection
Old Planning Documentation, i. ¢. 07262-07381.
Processing: The fund is ordered.

Aids: Martin Krummbholz - Martina Marikova,
Inventdr osobniho fondu Josef Cibulka (1886-1968),
Praha 2006.

Size: 38 cartons

Method of acquisition: The IAH obtained the legacy
of J. Cibulka through purchase.

Vlasta Dvorakova
1920-2005
Histori¢ka uméni.

Studia déjin umén{ na prazské univerzité Vlasta
Dvorakova dokondila v roce 1950 praci

J. Molitor, k problematice rokokového malirstvi.

V prvnim obdobi se vénovala baroknimu malir-
stvi. V roce 1956 nastoupila do Kabinetu pro teorii
a d&jiny uméni CSAV, kde v druhé poloviné so. let
spolupracovala se Zdenikem Wirthem na Soupisu
uméleckych pamdtek Cech. Na ptidé této instituce
pusobila az do roku 1988 a vénovala se spolecné

s Josefem Krasou predevsim stfedovéké nasténné
malbé.

Obsah fondu: poznadmky, materidl k Mistru Theo-
dorikovi, fotografie, diserta¢ni prace, separaty
Téma: sttedovékd ndsténna malba

Zpracovdni: Fond neni usporadan.

Pomiicky: zadné

Rozsah: 5 kartont

Zptisob ziskdni: Fond ziskal UDU

v roce 2004 darem.

Vlasta Dvorakova
1920-2005
Art Historian.

Vlasta Dvordkova completed her study of art history
at the University of Prague in 1950 with the thesis

J. Molitor, k problematice rokokového malit'stvi

[J. Molitor, On the problem of Rococo Painting].

In the first period, she devoted herself to Baroque
painting. In 1956 she joined the Cabinet for the
Theory and History of Art of the Czechoslovak
Academy of Sciences, where in the second half

of the 1950s she cooperated with Zdenék Wirth on
the Soupis uméleckyich pamdtek Cech [Inventory of the
Artistic Monuments of Bohemia]. She worked at the
institution until 1988 and devoted herself mainly to
medieval wall painting along with Josef Krasa.

Contents of the fund: notes, material on Master
Theodoric, photography, dissertation thesis,
separate pieces

Theme: medieval wall painting

Processing: The fund is not ordered.

Aids: none

Size: 5 cartons

Method of acquisition: UDU acquired the fund
in 2004 as a gift.
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Anton Gnirs

1873-1933
Historik, archeolog.

Studoval klasickou
filologii, historii

a zemeépis na praz-
ské univerzité. Po
absolvovani odesel
do Puly, kde ptisobil
jako stedoskolsky
profesor. Hlavni
néplnijeho pobytu
na Istrii byla pa-
matkarska ¢innost
aarcheologicky
vyzkum. V roce 1901
se stal zastupcem
rakouského arche-
ologického tstavu pro jizni Istrii. V roce 1902 prijal
funkci konzervatora Centralni komise pro vyzkum

a zachovani pamatek této oblasti. V roce 1912 povysil
na zemského konzervatora pro Pfimori a v roce 1915
také pro Korutany a Kraiisko. Roku 1916 byl jmenovan
vladnim radou a roku 1919 byl povoldn do mezina-
rodni komise pro pfiméti ve Vidni. Béhem valky se

v Gorici vénoval soupisu népisti na zvonech ur¢enych
k likvidaci. Po vélce se vratil do rodnych Cech. Stal

se profesorem déjepisu, geografie a néméiny v Lokti.
Soucasné vsak zastaval ¢estnou funkci vedouciho
zdej$tho Méstského muzea a archivu. V této dobé se

z povéreni Ministerstva skolstvi a ndrodni osvéty a ve
spolupréci s Archeologickou komisi Ceské akademie
véd a uméni vénoval také soupisovym pracim a stu-
diu prament: k déjindm Karlovych Vard. Zaslouzil se
o stavebni zachranu loketského hradu. Pozdéji ridil
vykopavky na jizni Moravé a na chebském hradé.

Obsah fondu: osobni dokumenty, osobni, rodinna
a uredni korespondence, rukopisy, poznambky, pri-
pravny materidl, fotografie, negativy, tisky, plany
Téma: topografie uméleckych pamétek Karlovar-
ska, Loketska, Maridnskych Lazni, Teplé, archeo-
logicky vyzkum v Pule

Zpracovdni: Fond neni usporadan.

Pomiicky: zadné

Rozsah: 50 kartont

Zpisob ziskdni: Poziistalost A. Gnirse ziskal po roce
1945 Z. Wirth (byla nalezena v opusténém byté
Gnirsovy rodiny v Lokti Josefem Scheybalem), s je-
ho? poziistalosti piesla do UDU.

Dalst uloZent fondu: DiileZita ¢ast osobniho archivu
Antona Gnirse je uloZena ve Statnim okresnim
archivu Karlovy Vary.
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Anton Gnirs

1873-1933
Historian, archaeologist.

He studied classical philology, history and geography
at the University of Prague. After graduation. he
went to Pula, where he worked as a secondary-
school teacher. The main content of his stay in Istria
was monument care activity and archaeological
research. In 1901 he became the representative of the
Austrian Archaeological Institute for South Istria.

In 1902 he accepted the post of conservator of the
Central Commission for Research and Preservation
of Monuments of this area. In 1912 he was promoted
to the land conservator for Primorje and in 1915

also for Carinthia and Carniola. In 1916 he was
appointed to the ruling council and in 1919 was
called to the international commission for a treaty
in Vienna. During the war, he devoted himself to

an inventory of inscriptions on the bells destined
for disposal in Gorica. After the war, he returned

to his native Bohemia. He became a professor of
history, geography and German in Loket. At the
same time, however, he held the honorary post of
head of the Municipal Museum and Archive there.
At that time, he also devoted himself to inventory
work and study of the sources on the history of
Karlovy Vary under appointment from the Ministry
of Education and Enlightenment and in cooperation
with the Archaeological Commission of the Czech
Academy of Sciences and Arts. He had credit in the
construction preservation of the castle of Loket.

He later guided excavations in South Moravia and
at the castle in Cheb.

Contents of the fund: personal documents, personal,
family and official correspondence, manuscripts,
notes, preparatory material, photography,
negatives, prints, plans

Theme: topography of the artistic monuments

of the Karlovy Vary district, Loket district,
Maridnské Lazné, Tepl4, archaeological research
in Pula

Processing: The fund is not ordered.

Aids: none

Size: 50 cartons

Method of acquisition: The legacy of A. Gnirs was
acquired after 1945 by Z. Wirth (it was found in
the abandoned flat of the Gnirs family in Loket

by Josef Scheybal), it was transferred to the IAH
along with his legacy.

Further deposition of the fund: An important part

of the personal archive of Anton Gnirs is deposited
in the State District Archive of Karlovy Vary.

1 Anton Gnirs v dobé svého pobytu v Pule.
Anton Gnirs at the time of his stay in Pula.

Olga Herbenova

1927-1990
Histori¢ka uméni.

Po komplikovanych studiich gymnazia v Uzhoro-
dé, Praze a Jaroméri v letech 1946-1951 absolvova-
la déjiny uméni na Filozofické fakulté UK v Pra-
ze. Poté nastoupila do Zidovského muzea, kde

se zabyvala synagogalnimi oponami 17. stoleti,
historii prazskych synagog Spanélské a Vysoké

a soucasné se vénovala détskym kresbam z Te-
rezina. V letech 1953-1990 ptisobila v Umélecko-
prumyslovém muzeu a sousttedila se na studium
historického nébytku a odivani. Z fondd muzea
také usporadala nékolik vystav.

Obsah fondu: pfipravny pisemny materiél, obrazo-
vy materidl, recenze, prednasky, korespondence
Téma: méda, nabytek

Pomiicky: Jana Maresova, Fond Olga Herbenovd
(1927-1990), Inventdr, Praha 2005.

Rozsah: 4 kartony

Zpusob ziskdni: Pozustalost Olgy Herbenové ziskal
UDU darem v roce 2000.

Olga Herbenova
1927-1990
Art Historian.

After complicated studies at the secondary
grammar school in Uzhorod, Prague and Jaromér
in 1946-1951, she graduated in art history at the
Faculty of Arts in Prague. Afterwards, she joined
the Jewish Museum, where she dealt with the
synagogue curtains of the 17 century, history

of the Prague Spanish and High synagogues

and at the same time devoted herself'to
children’s drawings from Terezin. In 1953-1990,
she worked at the Museum of Decorative Arts
and concentrated on the study of historical
furniture and clothing. She also organized several
exhibitions from the funds of the museum.

Contents of the fund: preparatory written
material, pictorial material, reviews, lectures,
correspondence

Theme: fashion, furniture

Aids: Jana MareSov4, Fond Olga Herbenovd
(1927-1990), Inventdr, Praha 200s.

Size: 4 cartons

Method of acquisition: The IAH obtained the legacy
of Olga Herbenova through a gift in 2000.
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Rudolf Hlubinka
1878-1951
Pravnik, trednik prazského magistratu, pamatkar.

Studoval na Pravnické fakulté Karlovy univerzi-
ty v Praze. Od roku 1922 pusobil v Pamétkovém
sboru hlavniho mésta Prahy, pozdéji vedl odbor
vystavby prazského magistratu. Zaslouzil se

o provedeni soupisu nemovitych historickych,
umeéleckych a prirodnich paméatek na tizemi Vel-
ké Prahy. Sbirka fotografii Pamatkového sboru,
kterou zalozil, byla ndzornym a podrobnym popi-
sem vyvoje Prahy. Obsahovala 25 ooo fotografii.
Vysledky prizkumu a dokumentace byly uloZeny
v Archivu hl. m. Prahy a ¢aste¢né byly zniceny
pri poZaru Staroméstské radnice v roce 1945.

Obsah fondu: pisemné a fotografické dokumenty
stavebnich pamatek a zdznamy o jejich ochrané

v letech 1920-1951, novinové vystrizky, dokumen-
ty z vefejné ¢innosti, védecké ¢innosti prede-
v§im v oboru archeologie, dokumentace objekta,
které v rdmci regulace a asanace zanikly nebo
byly pfestavény; v pozustalosti je uloZen i soupis
pamatkové cennych budov v Praze s vyzna¢enim
moznosti dal$ich archeologickych nalezi, dile
popisy a ndkresy hradist, hradd, tvrzi a zamka

v Cechéch a na Moravé a pisemnosti soukromé
povahy, zajimavé predevs$im z hlediska jeho pfi-
buzenského poméru s M. Alem

Téma: archeologie, ochrana pamatek

Zpracovdni: Fond je usporadan.

Pomiicky: inventérni soupis (chybi jeho autorstvi
i datace)

Rozsah: 11 kartont

Zptisob ziskdni: Pozustalost R. Hlubinky presla

do UDU v ramci pozfistalosti Z. Wirtha, z ni% byla
vyclenéna.

Dalsi uloZeni fondu: Cést osobniho archivu Rudolfa
Hlubinky je uloZena v Literarnim archivu Pamat-
niku narodniho pisemnictvi.

<« Kresby Rudolfa Hlubinky z priizkumu kostela sv. Jana Kttitele
Na Prédle na Malé Strané v Praze.
Drawing of Rudolf Hlubinka from research of the church of St John
the Baptist Na Prddle in Lesser Town (Mald Strana) in Prague.

Rudolf Hlubinka

1878-1951

Lawyer, official of the Prague magistrate,
preservationist.

He studied at the Faculty of Law of Charles
University in Prague. From 1922, he worked

at the Conservation Committee of the Capital City
of Prague, he later led the building department
of the Prague magistrate. He had credit in the
creation of the inventory of historical, artistic
and natural monument property on the territory
of Great Prague. The collection of photography

of the Conservation Committee, which he
founded, was a graphic and detailed description
of the development of Prague. It contained
25,000 photographs. The results of the survey and
documentation were deposited in the Archive

of the Capital City of Prague and were partially
destroyed by the fire at the Old Town Hall in 1945.

Contents of the fund: written and photographic
documents of building monuments and records
on their protection in 1920-1951, newspaper
clippings, documents from public activities,
scientific activities mainly in the field of
archaeology, documentation of the buildings,
which disappeared within the regulation and
urban renewal, or were rebuilt. Also deposited in
the legacy is an inventory of the monumentally
valuable buildings in Prague with indications of
the possibilities of further archaeological finds,
further descriptions and sketches of fortified
settlements, castles, strongholds and chateaus in
Bohemia and in Moravia and writings of a private
nature, interesting mainly in terms of his being
arelative of M. AlS.

Theme: archaeology, monument protection
Processing: The fund is ordered.

Aids: inventory list (its authorship and dating are
lacking)

Size: 11 cartons

Method of acquisition: The legacy of R. Hlubinka
came to the IAH as part of the legacy of Z. Wirth,
from which it was separated.

Further deposition of the fund: Part of the personal
archive of Rudolf Hlubinka is stored in Literary
Archive of Museum of National Literature.
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Richard Chuman

1892-1957
Reditel porcelanky.

Zabyval se studiem porcelanu i keramiky a histo-
rif jejich vyroby v Cechéch i ve svété.

Obsah fondu: rukopisy, fotografie, pripravny ma-
terial, novinové vystrizky, vystrizky z nauénych
slovnik, kartotéka jednotlivych keramickych
zavodl

Téma: porcelan, keramika od pravéku az do
dnesni doby; z teritoridlniho hlediska zahrnuje
vét$inu zemf svéta, které se na vyrobé porcelanu
vyznamné podilely

Zpracovdni: Fond je usporadan.

Pomiicky: inventéa (chybi jeho autorstvi i datace)
Rozsah: 4 kartony

Zptisob ziskdni: Pozustalost R. Chumana ziskal
UDU koupi.

Dalsi ulozeni fondu: Jedna se o torzo pozustalosti.
Zbytek je ulozen v Uméleckoprimyslovém mu-
zeu v Praze.
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Richard Chuman

1892-1957
Director of a porcelain factory.

He dealt with the study of porcelain and ceramics
and the history of their production in Bohemia
and the world.

Contents of the fund: manuscripts, photography,
preparatory material, newspaper clippings,
excerpts from educational dictionaries, a card
catalogue of individual ceramic factories

Theme: Porcelain, ceramics from prehistory to
today. In terms of territory, it covers most of the
countries of the earth, which significantly took
part in the production of porcelain.

Processing: The fund is ordered.

Aids: inventory list (its authorship and dating are
lacking)

Size: 4 cartons

Method of acquisition: The IAH acquired the legacy
of R. Chuman through purchase.

Further deposition of the fund: It is a torso of the
legacy. The rest is deposited at the Museum of
Decorative Arts in Prague.

Karel Chytil

1857-1934
Historik uméni.

Studoval na Karlo-Ferdi-
nandové univerzité v Praze
historii a zemépis, poté
navstévoval na univer-
zité ve Vidni pfednasky

z déjin uméni. V roce 1885
byl povéren Obchodni

a Zivnostenskou komo-
rou zaloZenim a vedenim
Umeéleckoprimyslového
muzea v Praze. Od roku
1885 byl predsedou Ar-
cheologické komise CAVU
a vedoucim jejiho soupiso-
vého projektu. V roce 1911
se stal fAdnym profesorem a vedoucim seminate
na katedre dé&jin umeéni prazské ¢eské univer-
zity, v této funkeci plisobil az do roku 1927. Jeho
védecké zajmy byly velmi Siroké, nejvice se vsak
vénoval éeskému stiedovékému uméni (knizni
malba doby lucemburské a jagellonské, osobnost
P. Parlére, sttedovéka podoba Prazského hradu
ad.). K jeho vyznamnym pocinfim pat¥i zah4je-
nf odborného studia Rudolfinského manyrismu
a usporadani prvni vystavy uméleckych dél toho-
to obdobi u nés (1904).

Obsah fondu: semindrni prace Chytilovych zaka
od roku 1916 do roku 1928, vyjimeéné i z let
pozdéjsich, dale Chytilovy poznadmky a pripravy
k vedeni seminafi, rukopisy prednasek a studif,
velké mnozstvi poznamkovych blokd a denfkd
Téma: sochatstvi a malitstvi stfedovéku,

A. Durer, uméni 19. stoleti, portréty v ¢eském
vytvarném uméni, J. Manes a jeho rodina
Zpracovdni: Fond je usporadan.

Pomiicky: Jana MareSov4, Karel Chytil (1857-1934),
Inventdr, Praha 2004.

Rozsah: 5 kartonu

Zpiisob ziskdni: Torzo pozustalosti K. Chytila
ziskal UDU vyélenénim z poziistalosti Z. Wirtha
a darem Katedry déjin uméni UK.

Dalsi uloZeni fondu: Dalsi ¢ast pozustalosti K. Chy-
tila je ulozena v Uméleckoprimyslovém muzeu
v Praze, v Archivu Univerzity Karlovy a v Archi-
vu Narodniho muzea.

1 Karel Chytil, pfed 1. svétovou vélkou.
Karel Chytil, before WWIL.

Karel Chytil

1857-1934
Art Historian.

He studied history and geography at the Charles-
Ferdinand University in Prague, later he attended
lectures in art history at the university in Vienna.
In 1885 he was entrusted by the Trade and Trade
Licence Chamber with founding and leading

the Museum of Decorative Arts in Prague. From
1885 he was the president of the Archaeological
Commission CASA and leader of its inventory
project. In 1911 he became a regular professor

and head of a seminar at the Department of Art
History of Prague’s Czech University, he served
in this post until 1927. His scientific interests
were very broad, but he most dealt with Czech
medieval art (book painting of the Luxembourg
and Jagiellonian periods, the person of P. Parlér,
the medieval appearance of Prague Castle etc.).
His important acts include the beginning of the
professional study of Rudolfine Mannerism and
the organization of the first exhibition of the
artistic works of that period in Bohemia (1904).

Contents of the fund: The fund contains the
seminar works of his students from 1916 to 1928,
exceptionally also from later years, further
Chytil’s notes and preparations for leading the
seminars, manuscripts of the lectures and studies,
alarge amount of notebooks and journals

Theme: sculpture and painting of the Middle Ages,
A. Diirer, art of the 19" century, portraits in Czech
fine arts, J. Manes and his family

Processing: The fund is ordered.

Aids: Jana Mare3ov4, Karel Chytil (1857-1934),
Inventdr, Praha 2004.

Size: 5 cartons

Method of acquisition: The torso of the legacy

of K. Chytil was acquired by the IAH by separation
from the legacy of Z. Wirth and a gift of the
Department of Art History of CU.

Further deposition of the fund: Another part of the
legacy of K. Chytil is deposited at the Museum

of Decorative Arts in Prague, in the Archive of
Charles University and in the Archive of the
National Museum.
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Josef Jerabek

1877-1957

Sbératel, bibliofil, organizator
uméleckych vystav.

Josef Jerabek, vlastnim povolanim profesor ma-
tematiky, se aktivné Gcastnil kulturniho Zivota
Prahy, byl ¢lenem fady vyznamnych kulturnich
spolk a sdruZeni (Levé fronty, Spolku vytvar-
nych umélct Manes, Spolku ¢eskych bibliofilt
ad.). PtibliZné od roku 1900 se zadal soustavné
vénovat shromaZdovéni reprodukeci (predeviim
tvorby Mikul4se AlSe, starovéké a stfedovéké
architektury a sochatstvi) a ndkupu grafickych
list®, knih a bibliofilskych tiskd.

Obsah fondu: doklady, korespondence, rukopisy,
vystrizky, fotografie, tisky, grafika a reprodukce
Téma: ¢eska grafika, déjiny mésta Turnova, pre-
davani dokumentace J. Jefdbka jinym institucim
Zpracovdni: Fond je usporadan.

Pomiicky: Martin Halata, Josef Jefdbek (1877-1957),
Inventdr fondu, Praha 1998.

Rozsah: 7 kartont, 2 slozky, 1 kartotéka

Zpiisob ziskdni: P¥eddno UDU manzelkou J. Jet4b-
ka B. Jerdbkovou v letech 1995-1998.

Dalsi ulozeni fondu: Velka ¢ast osobniho archivu
Josefa Jerabka (39 karton, 4 baliky) je uloZena
v Archivu hlavniho mésta Prahy.
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Josef Jerabek

1877-1957

Collector, bibliophile, organizer of artistic
exhibitions.

Josef Jerdbek, professor of mathematics by

actual trade, actively took part in the cultural

life of Prague, was a member of a number of
significant cultural societies and associations
(Levd fronta /Left Front/, Spolek vytvarnych
umélctt Manes / Society of Fine Artists Manes/,
Spolek ¢eskych bibliofilt /Society of Czech
Bibliophiles/ etc.). He began roughly from 1900 to
devote himself systematically to the accumulation
of reproductions (mainly the production of
Mikula$ Ales, ancient and medieval architecture
and sculpture) and the purchase of graphic
broadsheets, books and bibliophile prints.

Contents of the fund: IDs, correspondence,
manuscripts, excerpts, photography, prints,
graphics and reproductions

Theme: Czech graphics, history of the town

of Turnov, handover of the documentation

of J. Jetabek to other institutions

Processing: The fund is ordered.

Aids: Martin Halata, Josef Jefdbek (1877-1957),
Inventdr fondu, Praha 1998.

Size: 7 cartons, 2 folders, 1 card catalogue
Method of acquisition: Given to the IAH by the wife
of ]. Jerdbek, B. Jerdbkov4, in 1995-1998.

Further deposition of the fund: A large part of the
personal archive of Josef Jefébek (39 cartons,

4 packages) is deposited in the Archive of the
Capital City of Prague.

Jan Kotik
1916-2002
Malit, teoretik a vytvarny pedagog.

Vystudoval Uméleckoprii-
myslovou $kolu v Praze

u malife Jaroslava Bendy.
Béhem valky se stal ¢lenem
Skupiny 42. V 50. letech

se prakticky i teoreticky
zaméril na oblast uzitého
umeéni. V letech 1950-1953
ved] ateliér Usttedi lidové

a umélecké vyroby a piso-
bil v redakci jeho ¢asopisu
Tvar. V roce 1953 z politic-
kych davodii odstoupil ze
svych funkeci a vénoval se
predevsim volné tvorbé.

Po poloviné 50. let a na pocatku 60. let dospél az
ke gestické malbé. V roce 1958 se ti¢astnil vystavy
EXPO 58 v Bruselu. V roce 1969 ziskal stipendium
na pobyt v Zdpadnim Berling, kde se trvale usadil
a udil na vysokych uméleckych $kol4ch.

Po revoluci ptisobil sou¢asné v Berliné i v Cesko-
slovensku (Akademie vytvarnych uméni, Institut
vytvarné vychovy Univerzity J. E. Purkyné v Usti
nad Labem). V 9o. letech mu vyznamné galerie
usporadaly nékolik retrospektivnich vystav.

Obsah fondu: personalia, korespondence, vlastni
texty a pozndmky, dokumentace uméleckych pro-
jekth a vystav, texty o J. Kotikovi, vlastni publika-
ce, publikace o jeho dile a fotodokumentace jeho
¢innosti

Téma: Jan Kotik

Zpracovdni: Fond je uspofaddn, ale pistupny
pouze s povolenim dédict.

Pomiicky: Adriana Primusov4, Fond Jan Kotik,
inventdr, Praha 2005.

Rozsah: 33 kartont

Zptisob ziskdni: Fond byl darovan v roce 2004
manzelkou Ruth Kotikovou.

4 Jan Kotik, 90. léta 20. stoleti.
Jan Kotik, 1990s.

Jan Kotik
1916-2002
Painter, theoretician and art pedagogue.

He completed his studies at the School of
Decorative Arts in Prague with the painter Jaroslav
Benda. During the war, he beamce a member

of Skupina (Group) 42. In the 1950s, he focused
practically and theoretically on the area of applied
art. In 1950-1953 he led the studio Centre for Folk
and Art Production and worked in the editorial
board of its journal Tvar [Shape]. In 1953 he
resigned from his functions for political reasons
and devoted himself mainly to free production.
After the mid-1950s and at the beginning of the
1960s, he came all the way to gestic painting. In
1958 he participated in EXPO 58 in Brussels. In
1969 he obtained a scholarship to stay in West
Berlin, where he settled permanently and taught
at Academies of Fine Arts. After the revolution,
he worked simultaneously in Berlin and in
Czechoslovakia (Academy of Fine Arts, Institute
of Art Education at the University of J. E. Purkyné
in Usti nad Labem). In the 1990s, significant
galleries organized several retrospective
exhibitions for him.

Contents of the fund: personalia, correspondence,
his own texts and notes, documentation of art
projects and exhibitions, texts on J. Kotik, his own
publications, publications on his work and photo
documentaton of his activities

Theme: Jan Kotik

Processing: The fund is ordered, but accessible only
with the permission of the heirs.

Aids: Adriana Primusova, Fond Jan Kotik, inventdr,
Praha 2005.

Size: 33 cartons

Method of acquisition: The fund was donated

in 2004 by his wife Ruth Kotikova.
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1 Index Viktora Kotrby z doby studii na Univerzité Karlové

v 2. pol. 30. let 20. stoleti.

Student index of Viktor Kotrba from the time of his study
at Charles University in the late 1930s.

Viktor Kotrba

1906-1973
Historik architektury, pamatkar.

Narodil se v ¢eské rodiné v bavorském Giinzbur-
gu. V Bavorsku také vystudoval gymnazium

a poté architekturu na Technické univerzité

v Mnichové. Ve 30. letech krétce ptisobil v br-
nénské architektonické kancelari, stile vice vSak
inklinoval k historickym stavbam. V roce 1937

se stal zaméstnancem Statniho fotomérického
ustavu a soucasné zahajil studium déjin uménina
prazské univerzité. V letech 1940 aZ 1958 pracoval
jako odborny pamatkar ve Statnim pamatkovém
uradu, pozdéji Statni pamatkové spravé. Od roku
1958 aZ do své smrti ptsobil jako vedouci oddé-
leni architektury v Ustavu pro teorii a d&jiny
uméni Ceskoslovenské akademie véd. Odborné

se zabyval predevsim stfedoevropskou gotickou
a barokni architekturou.

Obsah fondu: osobni dokumenty, korespondence,
rukopisy, excerpta z literatury, prament

Téma: Ceska goticka architektura - P. Parlér,
cihlové stavby, jagellonskd gotika, Prazsky hrad,
barokni architektura - zvl4sté osobnost J. B. San-
tiniho, ale také K. I. Dienzenhofera, architektura
dalsich obdobi, stavebni vyvoj mést, problemati-
ka pamatkové péce, dilo Mistra Pavla z Levoce
Zpracovdni: Fond byl na zakladé rozhodnuti ve-
deni UTDU ponechén v paivodnim z@stavitelové
uloZeni.

Pomiicky: Inventdrni soupis pisemné poziistalosti
Viktora Kotrby, Praha 1974 (bez tidajii o autorstvi);
Kristina Uhlikovéa, Korespondence Viktora Kotrby,
Inventdr &dsti poziistalosti, Praha 2004. Men${ ¢ast
fondu je nezpracovana.

Rozsah: 160 kartont

Zptisob ziskdni: Poztstalost byla v roce 1978 UTDU
preddna manzelkou Marif Kotrbovou. Dalsi ¢ast
Vv roce 2012 synem.

Viktor Kotrba

1906-1973
Historian of architecture, preservationist.

He was born into a Czech family in Giinzburg,
Bavaria, where he also completed his studies

at the secondary grammar school and later
architecture at the Technical University in
Munich. In the 1930s, he worked briefly at an
architectural office in Brno, but he was ever more
inclined to historical buildings. In 1937, he became
an employee of the State Photo-Measurement
Office and at the same time started his study of
art history at the University of Prague. In 1940 to
1958, he worked as a professional preservationist
at the State Monument Office, later the State
Monument Administration. From 1958 until his
death, he worked as the head of the Department
of Architecture in the Institute for the Theory
and History of Art of the Czechoslovak Academy
of Sciences. He professionally dealt mainly

with Central European Gothic and Baroque
architecture.

Contents of the fund: personal documents,
correspondence, manuscripts, excerpts from

the literature, sources

Theme: Czech Gothic architecture - P. Parlét, brick
buildings, Jagiellonain Gothic, Prague Castle,
Baroque architecture - especially the person of

J. B. Santini, but also K. I. Dienzenhofer,
architecture of other periods, the construction
development of cities, issue of monument care,
the work of Master Pavel from Levoca

Processing: The fund was left in its original
testator’s deposition based on a decision of the
management of the ITHA.

Aids: Inventdrni soupis pisemné poziistalosti Viktora
Kotrby, Praha 1974 (without authorship); Kristina
Uhlikova, Korespondence Viktora Kotrby, Inventdr
¢dsti poziistalosti, Praha 2004. A smaller part of the
fund is untreated.

Size: 160 cartons

Method of acquisition: The legacy was given to the
ITHA in 1978 by his wife Maria Kotrbova. Another
part in 2012 by his son.
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e  ~= . Vincenc Kramar Vincenc Kramar
%} . AR ; 1877-1960 1877-1960
eJ 2) OIS % ) = Historik uméni, sbératel, kritik a teoretik. Art Historian, collector, critic and theorist.

e — AN [ ) :

1 Kresby negerskych plastik z Kramatova pozndmkového bloku.
Drawing of the negro sculptures from Kramdr’s notebook.

Studoval nejprve historii na
prazské a mnichovské uni-
verzité, poté déjiny umeéni

v Kunsthistorisches Institut
ve Vidni, kde byl Zdkem
Franze Wickhoffa a Aloise
Riegla. Po ukonéeni studii
podnikl éetné studijni cesty
(Spanélsko, Belgie, Anglie,
Francie, Videti). V roce 1919
po névratu z fronty prevzal
rizeni Obrazarny Spolec-
nosti vlasteneckych pratel
uméni a od roku 1937 po
jejim predani statni spra-

vé zastaval funkci reditele Statni sbirky starého
umeéni. Celé obdobi prvni republiky se ispésné
snazil pozvednout sbirkovy fond galerie, stejné jako
zpracovani a instalaci sbirek na evropskou tirover.
Jeho odborny zajem byl velmi Siroky - od ¢eského
umeéni 19. stolet{ pres evropsky kubismus a ba-
roknf malifstvi az po ¢eské stredovéké umeéni.
Prakticky vSechny jeho védecké studie patfi k nej-
zajimavéj$im a nejkvalitnéjsim pracim, které byly
v ¢eské uménovédé v prvni poloviné 20. stoleti
napsany. Kramar byl vSak také vyznamnym sbéra-
telem zaméfenym zvlasté na malbu francouzskych
kubistli a ¢eské uméni 19. a 20. stoleti. Vétsi ¢ast
své sbirky roku 1960 daroval Narodni galerii.

Obsah fondu: G¥edni korespondence (pofadani
vystav), pozndmky z cest, pozndmky k vystavdm,
vypisky z literatury, rukopisy, fotografie

Téma: Eeské stiedovéké umeéni (deskova malba),
A. Durer, El Greco, Rembrandt, J. Kupecky,

P. Brandl, N. Grund, F. Tkadlik, J. Manes, M. Ales,
J. Marék, F. Derain, G. Braque, P. Picasso, J. Zrza-
vy, E. Filla, A. Prochézka, O. Gutfreund, B. Kubis-
ta, architektura 18. a 19. stoleti, evropskd muzea
a galerie, Karlstejn, aj.

Zpracovdni: Fond byl na zékladé rozhodnuti ve-
deni UTDU ponecham v ptivodnim zfistavitelové
uloZeni.

Pomiicky: Pavla Sadilkova, Vincenc Kramdr
(1877-1960), Inventdr, Praha 2000.

Rozsah: 42 kartont

Zptisob ziskdni: Poztstalost V. Kraméate ziskal GDU
koupi.

Dalsi uloZeni fondu: Dalsi ¢ast pozustalosti je ulo-
zena v Archivu Narodni galerie.

1 Vincenc Krama¥, 30. léta 20. stoleti.
Vincenc Kramdr, 1930s.

He first studied history at the universities in
Prague and Munich, then art history at the
Kunsthistorisches Institut in Vienna, where he was
a student of Franz Wickhoff and Alois Riegl. After
finishing his studies, he undertook numerous study
trips (Spain, Belgium, England, France, Vienna).

In 1919 after returning from the front, he took over
the governance of the Picture Gallery of the Society
of Nationalist Friends of the Arts and from 1937
after its transfer to state administration he held
the post of director of the State Collection of Early
Art. For the entire period of the First Republic, he
successfully tried to raise the collection fund of the
gallery, as well as the treatment and installation of
the collections on the European level.

His professional interest was very broad - from
Czech art of the 19" century through European
Cubism and Baroque painting to Czech medieval
art. Practically all of his scientific studies are

the most interesting and highest quality works,
which were written in Czech art history of the
first half of the 20™ century, but Kramar was also
an important collector focused mainly on the
painting of the French Cubists and Czech art of the
19t and 20" centuries. He donated the larger part
of his collection to the National Gallery in 1960.

Contents of the fund: official correspondence
(organization of exhibitions), notes from his
travels, notes on exhibitions, extracts from

the literature, manuscripts, photography

Theme: Czech medieval art (panel painting),

A. Diirer, El Greco, Rembrandt, J. Kupecky,

P. Brandl, N. Grund, F. Tkadlik, J. Manes, M. Ales,
J. Marék, F. Derain, G. Braque, P. Picasso,

J. Zrzavy, E. Filla, A. Proch4zka, O. Gutfreund,

B. Kubista, architecture of the 18" and 19* centuries,
European museums and galleries, Karlstejn, etc.
Processing: The fund was left in its original
testator’s deposition based on a decision of the
management of the ITHA.

Aids: Pavla Sadilkov4, Vincenc Kramdr (1877-1960),
Inventdr, Praha 2000.

Size: 42 cartons

Method of acquisition: The IAH acquired the legacy
of V. Kramar by purchase.

Further deposition of the fund: Another part of the
legacy is deposited at the Archive of the National
Gallery.
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Josef Krasa

1933-1985
Historik uméni.

Po absolvovani gymnazia

v Céslavi vystudoval d&jiny
uméni na Filozofické fakulté
Univerzity Karlovy v Praze
(1953-1958), kde byl Z4-

kem Jana Kvéta a Jaroslava
Pesiny. Zde také nasledné
obh4jil disertaci o renesanc-
nich nasténnych malbach
Svatovaclavské kaple. Od
roku 1957 aZ do své smrti
byl zaméstnén v Ustavu

pro teorii a déjiny uméni
Ceskoslovenské akademie
véd. Pasobil jako jeho vé-
decky tajemnik, vedouci redaktor ¢asopisu Uméni
a ¢len védeckého kolegia véd o uméni Akademie
véd. Krasa byl jednim z nejvyznamnéjsich pred-
stavitel oboru po 2. svétové valce. Tézistém jeho
odborné préce byla problematika ¢eské stredovéké
knizni malby, zabyval se v§ak rovnéz nésténnou
malbou tohoto obdobi. Metodologicky preferoval
$irsf kulturné historicky pristup, neomezujici

se pouze na stylové kritickou analyzu. Z vétsich

a dlouhodobé zpracovavanych témat je moz-

né uvést mj. iluminované rukopisy Vaclava IV.,
jejichz monografické zpracovani je jednou ze
zdkladnich praci ¢eské medievistiky, uméni doby
poslednich Premyslovct a problematiku cizich
rukopist v ¢eskoslovenskych sbirkach.

Obsah fondu: domdci a zahranién{ korespondence,
vykazy, posudky, pisemné a obrazové materidly
ke zpracovadvanym tématim (vySebrodské ruko-
pisy, ndsténnd malba na Slovensku, uméni doby
KarlaIV. ad.), kartotéky s vypisky (fazeny vécné
podle zpracovavanych témat nebo podle excerpo-
vané literatury), knihy, separaty

Téma: sttedovékd ndsténnd a knizni malba
Zpracovdni: Fond je ¢aste¢né usporddan.
Pomiicky: Lenka Panuskova, Josef Krdsa
(1933-1985), Prozatimni soupis fondu, Praha 2015;
Kristina Uhlikov4, Josef Krdsa (1933-1985), Soupis
korespondence, Praha 2015.

Rozsah: 10 kartont

Zpiisob ziskdni: Fond byl v nékolika fazich daro-
van manzelkou Zdenkou Krasovou.

Josef Krasa

1933-1985
Art Historian.

After graduating from the secondary grammar
school in C4slav, he studied art history at the
Faculty of Arts of Charles University in Prague
(1953-1958), where he was a student of Jan Kvét and
Jaroslav Pesina. He also subsequently defended his
dissertation here on Renaissance wall paintings of
St Wenceslas’s Chapel. From 1957 until his death,
he was employed at the Institute of the Theory

and History of Art of the Czechoslovak Academy
of Sciences. He worked as its scientific secretary,
editor-in-chief of its journal Uméni (Art) and
member of the scientific collegium of sciences and
arts of the Academy of Sciences. Krdsa was one

of the most important representatives of the field
after WWII. The focus of his professional work was
the issue of Czech book painting, but he also dealt
with wall painting of that time. Methodologically,
he preferred a broader cultural-historical
approach, not limited only to a stylistical critical
analysis. Of his larger and long-term treated
topics, it is possible to mention i.a. the illuminated
manuscripts of Wenceslas IV, the monographic
treatment of which is one of the basic works of
Czech medieval studies, art of the time of the last
Premyslids and the issue of foreign manuscripts
in Czechoslovak collections.

Contents of the fund: domestic and foreign
correspondence, reports, critiques, written and
pictorial materials for the treated topics (Vysebrod
manuscripts, wall painting in Slovakia, the art of
the period of Charles IV, etc.), card catalogues with
extracts (ordered by subject according to the topic
treated or according to the excerpted literature),
books, offprints

Theme: medieval wall and book painting

Processing: The fund is partially organized.

Aids: Lenka Panuskovd, Josef Krdsa (1933-1985),
Prozatimni soupis fondu, Praha 2015; Kristina
Uhlikov4, Josef Krdsa (1933-1985), Soupis
korespondence, Praha 2015.

Size: 10 cartons

Method of acquisition: The fund was donated

in several phases by his wife Zdenka Krasova.

1 Strdnka z deniku Josefa Krésy z cesty
po Francii, 1974 (soukromy archiv Zdenky Krésové).
Page from the journal of Josef Krdsa from a trip around

1 Fotografie Josefa Krasy, 60. 1éta 20. stolet{ (soukromy archiv Zdenky Krasové).
France, 1974 (private archive of Zdenka Krdsovd).

Photograph of Josef Krdsa, 1960s (private archive of Zdenka Krdsovd). 53



Jarmila Kréalova

1928-1993
Histori¢ka uméni.

Jarmila Kréalova byla absolventkou Katedry déjin
uméni Univerzity Karlovy. Uz ve své zavére¢né
diplomové préci se zamérila na ¢eskou rene-
san¢ni architekturu a této oblasti badan{ ztstala
vérnd po cely Zivot. Zahy se tak stala nasi nejvy-
znamnéjsi specialistkou v tomto oboru. Vénovala
se jak studiu dila vyznamnych renesanénich
architektf (G. Gargiolli, A. Brocco, B. Maggi, P.
Ferrabosco ad.), tak vyzkumu jednotlivych typt
renesanc¢nich staveb - kostely, schodisté, vodni
dila, centralni stavby atd. Vétsina jejich studif
vychdazela v ¢asopise Uméni, napsala vSak i fadu
publikaci. Byla dlouholetou védeckou pracovnici
Ustavu pro teorii a d&jiny uméni CSAV, kde k je-
jim nejvyznamnéjsim Gkolam pattila prace na
¢tyfech svazcich Uméleckych pamdtek Cech, jichz
byla vykonnou redaktorkou.

Obsah fondu: excerpta z archivalii a odborné
literatury, koncepty ¢lanku a studif, disertacni
prace, korespondence, osobni dokumenty, biblio-
grafie

Téma: problematika ¢eského renesan¢niho umé-
nf, zejména architektury

Zpracovdni: Fond neni usporddan a neni pristup-
ny verejnosti.

Pomiicky: pouze orienta¢ni soupis listkovnic
Rozsah: 22 kartonu, 20 listkovnic

Zpiisob ziskdni: Do UDU byla pteddna sestrou

J. Kr¢dlové R. Miillerovou v roce 1993.
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Jarmila Kréalova

1928-1993
Art Historian.

Kréalova was a graduate

of the Department of

Art History of Charles
University. Already in

her final diploma thesis,
she focused on Czech
Renaissance architecture
and remained faithful to
this area of research for her
entire life. She thus soon
became our most important
specialist in this field.

She devoted herself both

to the study of important
Renaissance architects

(G. Gargiolli, A. Brocco, B. Maggi,

P. Ferrabosco etc.) and research of the individual
types of Renaissance buildings - churches,
staircases, water works, central buildings etc.
Most of her studies came out in the journal Uméni

(Art), but she also wrote a number of publications.

Krcalova was a long-term scientific employee

of the Institute of the Theory and History of Art
of the Czechoslovak Academy of Sciences, where
her most significant tasks included work on four
volumes of the Artistic Monuments of Bohemia,

of which she was the executive editor.

Contents of the fund: excerpts from archival
materials and professional literature, concepts
of articles and studies, dissertation,
correspondence, personal documents,
bibliography

Theme: the issue of Czech Renaissance art,
particularly architecture

Processing: The fund is not ordered and is not
accessible to the public.

Aids: only an orientational inventory of the card
catalogues

Size: 22 cartons, 20 card catalogues

Method of acquisition: It was given to the IAH
by the sister of J. Kr¢alova R. Millerova in 1993.

4 Jarmila Kréélova, 60. léta 20. stoleti.
Jarmila Krédlovd, 1960s.

Rudolf Kuchynka
1869-1925
Historik uméni, trednik vinohradského magistratu.

Po absolvovéni Ceskoslo-
vanské obchodni akade-

mie v Praze nastoupil jako
urednik na vinohradsky
magistrat, kde se po slouceni
Kralovskych Vinohrad s obci
prazskou stdva magistratnim
reditelem. Jiz béhem studif
se Kuchynka zajimal nejprve
o historii a posléze o déjiny
vytvarného umeéni. Na popud
Josefa Branise zacal zdhy své
poznatky publikovat. Specia-
lizoval se predevsim na ¢eské
malifstvi doby renesance,
baroka a 1. poloviny 19. stoleti. Za kone¢ny cil své
odborné ¢innosti si Kuchynka vyty¢il ndro¢ny tkol
sepsat slovnik umélct a uméleckych remeslniki

a tomuto zdméru podridil celé své plisobeni v oboru
déjin umeéni. V prvé fadé se sousttedil na planovi-
tou revizi dosavadnich znalosti o éeskych malifich.
Velmi prinosna pro ¢eské déjiny uméni byla také
Kuchynkova organizatorska ¢innost, stal v pozadi
deviti vystav poradanych Krasoumnou jednotou

a Krouzkem pratel malifského umeéni, pozdéji Spo-
le¢nosti shératelt. Vystavy byly vénovany dilim vy-
znamnych ¢eskych malifi, mimo jiné tvorbé Petra
Brandla, Vaclava V. Reinera, Jana Kupeckého, Karla
Skréty, Josefa Navratila, Josefa Manesa, Augusta
Piepenhagena. Ke vSem témto vystavam Kuchynka
sestavoval také katalogy.

Obsah fondu: nepublikované ¢lanky a prednésky

o ¢eskych malifich, dokumenty ke Kuchynkou
pripravovanym vystavam K. Skréty, P. Brandla,

V. V. Reinera, J. Kupeckého a J. Médnesa v letech
1910-1920 v prazském Rudolfinu. Ctyt kartotéky
obsahujici poznamky k soukromym i vefejnym
umeéleckym sbirkdm v Praze i v dal§ich méstech
Cech v 1. ¢tvrtiné 20. stoleti (napt. ke sbirkdm
obrazt Josefa Fanty, Frantiska A. Borovského,
Kl43tera sv. Jiti na Prazském hradg).

Téma: barokn{ uméni

Zpracovdni: Fond je usporadan.

Pomiicky: Kristina Kaplanova, Archivni fond Rudolf
Kuchynka (1869-1923), Inventdr, Praha 1998.
Rozsah: 8 kartonu a 23 listkovnic

Zptisob ziskdni: Do UDU byla prevzata spolu s po-
zustalosti Z. Wirtha, z niZ byla pozdéji vy¢lenéna.

1 Rudolf Kuchynka, pred 1. svétovou vélkou.
Rudolf Kuchynka, before WWI.

Rudolf Kuchynka
1869-1925
Art Historian, official of the Vinohrady magistrate.

After graduating from the Czech-Slavonic Business
Academy in Prague, he started as an official at the
Vinohrady magistrate, where after the merger of
Royal Vinohrady with the community of Prague
he became the magistrate director. Already during
his studies, Kuchynka was interested first in
history and then in the history of fine arts. At the
impetus of Josef Brani$, he soon began to publish
his knowledge. He specialized mainly in Czech
painting of the Renaissance, Baroque and 1° half
of the 19% century. Kuchynka set a demanding
task as his final goal: to write a dictionary of
artists and artistic craftspeople, and subjected

his entire activity in the field of art history to this
plan. First of all, he focused on a planned revision
of the existing knowledge of Czech painters.
Kuchynka’s organizational activity was also very
beneficial for Czech art history; he was in the
background of nine exhibitions organized by the
Fine Arts Unity and Circle of Friends of Painting
Art, later the Society of Collectors. The exhibitions
were devoted to the works of important Czech
painters, inter alia the production of Petr Brand],
VAclav V. Reiner, Jan Kupecky, Karel Skréta, Josef
Navratil, Josef Manes, and August Piepenhagen.
Kuchynka also assembled catalogues for all of
these exhibitions.

Contents of the fund: unpublished articles and
lectures on Czech painters, documents on
Kuchynka's prepared exhibitions of K. Skréta,

P. Brandl, V. V. Reiner, J. Kupecky and J. Médnes

in 1910-1920 at Prague’s Rudolfinum. Four card
catalogues containing notes on the private and
public art collections in Prague and other Bohemian
towns in the first quarter of the 20 century

(e.g. on the collections of paintings of Josef Fanta,
FrantiSek A. Borovsky, St George’s Monastery

at Prague Castle).

Theme: Baroque art

Processing: The fund is ordered.

Aids: Kristina Kaplanova, Archivni fond Rudolfa
Kuchynky (1869-1923), Inventdr, Praha 1998.

Size: 8 cartons and 23 card catalogues

Method of acquisition: It was transferred to the IAH
along with the legacy of Z. Wirth, from which it
was later separated.
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Helena Lorenzova
1945-2006
Esteticka, historicka kultury.

Po absolvovan{ Stfedni knihovnické $koly studo-
vala v letech 1964-1969 estetiku a obecnou teorii
uméni na Filozofické fakulté UK v Praze. Od roku
1972 pracovala v Ustavu pro teorii a d&jiny umén{
CSAV (pozdéji Ustavu dé&jin uméni AV CR) nejpr-
ve jako odborna, pozdéji jako védecka pracovni-
ce. V letech 1991-2006 byla vedouci redaktorkou
¢asopisu Estetika. Po odborné strance se soustte-
dila pfedevs$im na kulturu 19. stoleti, zejména
epochy osvicenstvi a biedermeieru.

Obsah fondu: rukopisy studif, korespondence,
uredni dokumenty, redak¢ni materidly k ¢asopi-
su Estetika

Téma: estetika

Zpracovdni: Fond neni usporddan.

Pomiicky: nejsou

Rozsah: 1 karton

Zptisob ziskdni: Materidly byly po smrti ztstavi-
telky preddny pracovnikéim UDU.
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Helena Lorenzova
1945-2006
Aestheticist, cultural historian.

After graduating from the High School of
Librarianship, she studied aesthetics and general
art theory in 1964-1969 at the Faculty of Arts CU
in Prague. From 1972, she worked at the Institute
of the Theory and History of Art of the
Czechoslovak Academy of Sciences (later the
Institute of Art History CAS) first as a specialized
and later as a scientific employee. In 1991-2006,
she was the editor-in-chief of the journal
Estetika [Aesthetics]. In terms of her professional
activities, she focused mainly on the culture

of the 19t century, particularly the epochs of
Enlightenment and Biedermeier.

Contents of the fund: manuscripts studies,
correspondence, official documents, editorial
materials for the journal Estetika

Theme: aesthetics

Processing: The fund is not ordered.

Aids: None.

Size: 1 carton

Method of acquisition: The materials were handed
over to the employees of the IAH after the death of
the testator.

Karel Boromejsky Madl

1859-1932
Historik uméni a vytvarny kritik.

Studoval na prazské a vi-
detiské univerzité, ve Vidni
nav$tévoval i pfednasky
zakladateld Videriské skoly
déjin uméni Maurice Thau-
singa a Rudolfa Eitelberge-
ra von Edelberg. Od roku
1886 vyucoval na prazské
Uméleckopriumyslové $kole,
roku 1894 zde byl jmenovan
profesorem. Spolupracoval
pri vydavani Soupisu pamd-
tek historickych a uméleckych
v krdlovstvi Ceském. Jeho
badatelsky zajem se sou-
stredil predevs$im na Ceské barokni uméndi, ¢eské
malif'stvi 19. stoleti a aktualni problémy soudo-
bého éeského uméni. V 9o. letech se stal mluvéim
umélct sdruzenych kolem Spolku vytvarnych
umélctt Ménes. V roce 1883 po smrti Miroslava
Tyrse se stal kmenovym kritikem Ndrodnich listil.
V roce 1929 byla jeho prace v oboru moderniho
pojeti déjin ocenéna ¢estnym doktordtem.

Obsah fondu: korespondence, poznidmky, excerpta
z archivnich prament, seznamy obrazi ze sbirek
Prazského hradu, rukopisy, ndkresy a fotografie,
tisky

Téma: plastika 14. a 15. stoleti, V. Hollar, J. Kupec-
ky, M. B. Braun, K. Dienzenhofer, A. Machek,

J. Navratil, A. Chittussi, M. Pirner, J. Manes,

M. Ales, J. V. Myslbek, S. Sucharda, J. Stursa, Ko-
nopisté - soupis pamatek, prazsky malifsky cech,
inventat shirek Kristiny Svédské, navrh prevzeti
uméleckych predmétl a pisemnosti z Vidné po
roce 1918

Zpracovdni: Fond byl na zakladé rozhodnuti ve-
deni UTDU ponechdn v piivodnim ziistavitelové
uloZeni.

Pomiicky: Karel B. Mddl (1859-1932), inventdrni
soupis, Praha 1973 (chybi idaje o autorstvi).
Rozsah: 21 kartont

Zptisob ziskdni: Pozlstalost K. B. Madla presla do
UDU spolu s poziistalosti Z. Wirtha, ze které byla
vy¢lenéna. Dalsi ¢4st fondu byla preddna UDU

z Katedry déjin uméni Filozofické fakulty UK.
Dalsi ulozent fondu: Casti osobniho archivu Karla
Boromejského Madla jsou uloZeny v Méstském
muzeu Novy BydZzov a Literdrnim archivu Pamat-
niku nérodniho pisemnictvi.

1 Karel B. M4dl, 2. desetileti 20. stoleti.
Karel B. Mddl, 1910s.

Karel Boromejsky Madl

1859-1932
Art historian and art critic.

He studied at the universities in Prague and
Vienna. In Vienna, he also attended the lectures of
the founders of the Viennese School of Art History
- Maurice Thausing and Rudolf Eitelberger von
Edelberg. From 1886, he taught at the School of
Decorative Arts in Prague, in 1894 he was named

a professor there. He cooperated in the publication
of the Inventory of Historical and Artistic Monuments
in the Kingdom of Bohemia. His research interest
focused mainly on Czech Baroque art, Czech
painting of the 19" century and current problems
in contemporary Czech art. In the 1890s he
became the speaker of the artists associated
around the Society of Fine Artists Mdnes. In

1883 after the death of Miroslav Tyrs, he became
the main critic of Ndrodni listy [National Pages,

a newspaper]. In 1929 his work in the field of the
modern conception of history was awarded by an
honorary doctorate.

Contents of the fund: correspondence, notes,
excerpts from archival sources, lists of the
paintings from the collections of Prague Castle,
manuscripts, drawings and photography, prints
Theme: sculpture of the 14® and 15% centuries,

V. Hollar, J. Kupecky, M. B. Braun, K. Dienzenhofer,
A. Machek, J. Navratil, A. Chittussi, M. Pirner,

J. Ménes, M. Ales, J. V. Myslbek, S. Sucharda,

J. Stursa, Konopisté - an inventory of monuments,
the Prague painting guild, inventory of the
collections of Christine of Sweden, proposal of the
taking of artistic objects and writings from Vienna
after 1918

Processing: The fund was left in its original
testator’s deposition based on a decision by the
management of the ITHA.

Aids: Karel B. Mddl (1859-1932), inventdrni soupis,
Praha 1973 (data on the authorship is lacking).
Size: 21 cartons

Method of acquisition: The legacy of K. B. Madl came
to the IAH along with the legacy of Z. Wirth, from
which it was separated. Another part of the fund
was given to the IAH from the Department of Art
History of the Faculty of Arts of CU.

Further deposition of the fund: Parts of the personal
archive of Karel Boromejsky M4dl are deposited

in the Municipal Museum of Novy Bydzov and

the Literary Archive of Museum of National
Literature.
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4 Antonin Maté&jéek (zcela vpravo), Josef Susta, Otakar Sommer a Zdenék Wirth
béhem pravidelné srpnové navstévy Maridnskych Lazni, 20. 1éta 20. stoleti,
(Archiv mésta Plzng, fond Ladislav Lébek).

Antonin Matéjcek (quite on the right), Josef Susta, Otakar Sommer and Zdenék Wirth
during regular August visits of Maridnské Ldzné, 1920s (Archive of the City of Pilsen,
fund Ladislav Ldbek).

Antonin Matéjéek
1889-1950
Historik uméni.

Narodil se v Budapesti. Po studiu gymnazia

v Domazlicich ptiSel roku 1907 do Prahy a dal

se zapsat na filozofickou fakultu, kde studoval
francouzstinu. Pod vlivem stipendijniho pobytu
v Parizi 1909-1910 se rozhodl pro zménu studij-
niho oboru a nadéle se vénoval déjindm uméni.
Jesté v roce 1910 podal na filozofické fakulté
diserta¢ni praci, kterd vak byla tehdej$im ve-
doucim seminéte déjin uméni Karlem Chytilem
odmitnuta. Proto se Matéjcek obratil pres Josefa
Sustu na Maxe Dvotdka, ktery ji hodnotil naopak
velmi kladné. Rok 1915 byl za¢dtkem Matéjckova
pedagogického piisobeni (Uméleckopriimyslova
gkola, Akademie vytvarnych uméni, po roce 1926
Filozofick4 fakulta UK). V roce 1926 byl habilito-
van a v roce 1930 jmenovan fadnym profesorem
na Filozofické fakulté UK. Od roku 1934 zasta-
val misto vedouciho katedry déjin umeéni. Svij
odborny zdjem Matéjéek vénoval stfedovékému
a soucasnému umeéni. Je autorem Déjepisu uméni
- prvni ¢esky psané publikace shrnujici evropské
uméni od pravéku do 20. stoleti. Roku 1938 byl
zvolen dékanem Filozofické fakulty UK a pisobil
zde az do uzavreni vysokych skol. Po valce svoji
prednaskovou ¢innost obnovil.

Obsah fondu: rukopisy a pfipravny materidl, se-
mindrni prace jeho studentd

Téma: uméni stfedovéku, Spolek vytvarnych
umélct Mdanes, semindrni prace s riznou téma-
tikou

Zpracovdni: Fond je usporadan.

Pomiicky: Jana Maresova, Archivni fond Antonin
Matéjeek (1889-1950), Inventdr, Praha 2004.
Rozsah: 2 kartony

Zpusob ziskdni: Torzo pozustalosti bylo vy¢lenéno
z fondu Karla Chytila.

Dalsi ulozeni fondu: Archiv Narodni galerie a Ar-
chiv Akademie véd CR.

Antonin Matéjcek
1889-1950
Art Historian.

He was born in Budapest. After study at

a gymnazium in Domazlice, he moved to

Prague in 1907 and had himself registered at

the Faculty of Arts, where he studied French.
Under the influence of a stipend stay in Paris

in 1909-1910, he decided to change his field

of study and further devoted himself to art
history. He submitted his dissertation still in
1910 at the Faculty of Arts, which was however
rejected by the then head of the Department of
Art History Karel Chytil. Matéj¢ek therefore
addressed through Josef Susta Max Dvoiék, who
on the contrary evaluated it very positively. The
beginning of Matéjcek’s pedogogical activity
(School of Decorative Arts, Academy of Fine
Arts, after 1926 the Faculty of Arts of CU) was in
1915. In 1926 he was made an associate professor
and in 1930 named a regular professor at the
Faculty of Arts. From 1934 he held the post of
head of the Department of Art History. Matéjcek
devoted his professional interest to medieval
and contemporary art. He is the author of
Historiography of Art - the first Czech written
publication summarizing European art from
prehistory to the 20 century. In 1938 he was
elected the dean of the Faculty of Arts and worked
there until the closing of the universities. After the
war, he renewed his lecture activity.

Contents of the fund: manuscripts and preparatory
material, seminar works of his students

Theme: art of the Middle Ages, Society of Fine
Artists Ménes, seminar works with various topics
Processing: The fund is ordered.

Aids: Jana MareS$ova, Archivni fond Antonin Matéjcek
(1889-1950), Inventdr, Praha 2004.

Size: 2 cartons

Method of acquisition: A torso of the legacy was
separated from the fund of Karel Chytil.

Further deposition of the fund: Archive of the
National Gallery and Archive of the Czech
Academy of Sciences.
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Vaclav M. Nebesky

1889-1949

Historik, teoretik uméni, estetik, kritik a obchod-
nik s uménim.

Po studiich na filozofické fakulté prazské uni-
verzity a ¢etnych zahrani¢nich cestéch (studi-
um v Pati%i) se stal spolupracovnikem &asopisu
Kmen a pozdé&ji, roku 1919, ¢asopisu Tribuna.

V letech 1921 aZ 1924 redigoval Volné sméry. Ve
svych ¢lancich se zabyval teorif uméni a vytvar-
nou kritikou. Stal se hlavnim teoretikem skupi-
ny Tvrdosijnych. Od roku 1924 do roku 1938 Zil

v Parizi, kde vydal roku 1937 knihu L”°Art Moderne
Tchécoslovague, po navratu do Prahy pokracoval

v publikovani drobnéjsich stati o modernim umeé-
nf a soucasné pusobil jako profesor na Umeélecko-
prumyslové skole, kde v roce 1945 ziskal profesu-
ru z vytvarné estetiky.

Obsah fondu: korespondence (predevsim t¥edni -
prodeje obrazt), pozndmky, koncepty prednasek
a ¢lankq, rukopisy, katalogy

Téma: moderni ¢eskoslovenské uméni (¢eska

i francouzsk4 verze), skupina Tvrdosijni, fran-
couzské umeéni, estetika vytvarného uméni,
osobnost Frantiska Tichého

Zpracovdni: Fond je usporadan.

Pomiicky: invent4rni soupis (chybi tidaje o dato-
vani i autorstvi)

Rozsah: 20 kartont

Zptisob ziskdni: Pozuistalost V. M. Nebeského
ziskal UDU koupi. V roce 1989 musela byt ¢4st
poskozené pozustalosti skartovana.

Dalst uloZent fondu: C4st osobniho archivu V4cla-
va M. Nebeského je ulozena v Archivu Narodni
galerie.
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Vaclav M. Nebesky

1889-1949

Historian, art theoretician, aesthetician, critic and
art merchant.

After his studies at the Faculty of Arts of the
University of Prague and numerous foreign
journeys (study in Paris), he became a co-worker
of the journal Kmen (Tribe) and later, in 1919,

the journal Tribuna (Tribune). In 1921 to 1924, he
edited Volné sméry (Free Directions). In his articles,
he dealt with the theory of art and art criticism.
He became the main theoretician of the group
Tvrdosijni (The Obstinant). From 1924 to 1938, he
lived in Paris, where he published the book L Art
Moderne Tchécoslovaque in 1937, after his return

to Prague he continued in publishing smaller
treatises on modern art and at the same time
worked as a professor at the School of Decorative
Arts, where in 1945 he obtained a professorship in
aesthetics.

Contents of the fund: correspondence (mainly
official - sale of paintings), notes, concepts of
lectures and articles, manuscripts, catalogues
Theme: modern Czechoslovak art (Czech and
French versions), the group Tvrdosijni (The
Obstinant), French art, aesthetics of the fine arts,
the person of Frantisek Tichy

Processing: The fund is ordered.

Aids: Inventory list (data on the dating and
authorship are lacking)

Size: 20 cartons

Method of acquisition: The IAH acquired the legacy
of V. M. Nebesky by purchase. In 1989 part of the
damaged legacy had to be discarded.

Further deposition of the fund: Part of the personal
archive of Vaclav M. Nebesky is deposited in the
Archive of the National Gallery.

Jaromir Neumann

1924-2001

Historik a teoretik uméni, znalec evropského
barokniho uméni.

Po absolutoriu déjin uméni
na Filozofické fakulté
Univerzity Karlovy zde od
roku 1949 pasobil jako asis-
tent, v roce 1951 byl habili-
tovan a v roce 1966 jmeno-
van fadnym profesorem na
téZe katedre. V letech 1960
a% 1970 jako reditel Ustavu
pro teorii a d&jiny CSAV
vyznamneé spoluvytvarel
¢innost tohoto védeckého
pracovisté. Béhem této
doby mél mj. zdsadni podil
na prizkumu a zpracovani
sbirky Obrazarny Prazského hradu. Z funkce byl
odvolan z politickych dtivodii a roku 1971 nastou-
pil jako védecky pracovnik staré sbirky Narodni
galerie v Praze. Ve své badatelské draze se od po-
¢atku soustredil predev$im na studium ¢eského
barokniho mali¥'stvi (J. ]. Heintsch, K. Skréta,

M. L. Willmann, J. K. Liska, P. Brandl, V. V. Reiner,
C.D.aE. Q. Asamové, V. Hollar). Souc¢asné se za-
byval nékterymi osobnostmi barokniho sochaf-
stvi (M. B. Braun) a architektury (J. B. Santini-Ai-
chel), publikoval také o umélcich piisobicich na
dvore Rudolfa II.

Obsah fondu: rukopisy, prfipravny material ke studi-
im a prednaskam, korespondence; Spole¢né s po-
zustalosti byla prevzata i velka ¢ast Neumannovy
odborné knihovny, kterou v souc¢asnosti spravuje
knihovna UDU.

Téma: predev§im Ceské barokni malirstvi a malir-
stvi doby Rudolfa II., ikonografie

Zpracovdni: Fond neni usporadan.

Pomiicky: prozatimni soupis (Jana Maregov4, 2011)
Rozsah: 100 kartont

Zpiisob ziskdni: Pozustalost J. Neumanna ziskal
UDU darem od dédicti v roce 2007.

4 Jaromir Neumann s rodi¢i po doktorské promoci, 1949.
Jaromir Neumann with his parents after his doctoral graduation, 1949.

Jaromir Neumann

1924-2001

Historian and theoretician of art, expert on
European Baroque art.

After graduation in art history at the Faculty

of Arts of Charles University, he served as an
assistant there from 1949, in 1951 he was made

an associate professor and in 1966 as a regular
professor at the same department. In 1960 to
1970 as director of the Institute of the Theory and
History of Art of the Czechoslovak Academy of
Sciences, he significantly co-shaped the activity
of this scientific workplace. During this time, he
i.a. had a fundamental share in the survey and
treatment of the collection of the Picture Gallery
of Prague Castle. He was recalled from the post
for political reasons and in 1971 he started as

a scientific employee of the Early Collection of the
National Gallery in Prague. In his research career,
he focused from the beginning mainly on the
study of Czech Baroque painting

(J. J. Heintsch, K. Skréta, M. L. Willmann,

J. K. LiSka, P. Brandl, V. V. Reiner, C. D. and

E. Q. Asamové, V. Hollar). At the same time, he
dealt with some persons of Baroque sculpture
(M. B. Braun) and architecture (. B. Santini-
Aichel), he also published on the artists working
at the court of Rudolf II.

Contents of the fund: manuscripts, preparatory
material for studies and lectures, correspondence;
Along with the legacy also a large part of
Neumann's professional library was taken, which
is currently administered by the Library of the
IAH.

Theme: mainly Czech Baroque painting and
painting of the time of Rudolf1I, iconography
Processing: The fund is not ordered.

Aids: A provisional inventory (Jana Mare3ov4,
2011)

Size: 100 cartons

Method of acquisition: The IAH acquired the legacy
of . Neumann through a gift from his heirs in
2007.
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Jakub Pavel
1903-1974
Historik uméni, pamatkar.

Studoval déjiny umeéni na Filozofické fakulté
Univerzity Karlovy a v Cannes. Poté plsobil ve
Statnim fotomé&rickém tstavu, na Ministerstvu
Skolstvi a osvéty a predevsim ve Statni pamatko-
vé spravé, po jeji transformaci ve Statnim tstavu
pamatkové péce a ochrany prirody. Byl jednim

z mala tehdej$ich pamatkari, ktery se vénoval
také teorii pamatkové péce, byl spoluautorem

a signatarem Bendtské charty. Angazoval se

v ochrané v dané dobé velmi ohroZenych sakral-
nich pamétek. Badatelsky se zaméril zvlasté na
umeéni 19. stoleti.

Obsah fondu: rukopisy, pfipravny materil ke
studiim a predndskdm, korespondence

Téma: pamatkova péce, purismus v ¢eskych
zemich, uméni 19. stoleti, barokni uméni, hrady
a zamky, vytvarnd a pamatkarska ¢itanka
Zpracovdni: Fond neni usporadan.

Pomiicky: prozatimni soupis

Rozsah: 3 kartony

Zptisob ziskdni: Pozustalost byla ziskdna darem.
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Jakub Pavel

1903-1974
Art historian, preservationist.

He studied art history at the Faculty of Arts of
Charles University and in Cannes. He later worked
at the State Photo-Measurement Institute, at the
Ministry of Education and Enlightenment and
especially in the State Monument Administration,
after its transformation into the State Institute

of Monument Care and Nature Protection. He was
one of few preservationists then, who devoted
themselves also to the theory of monument care,
he was the co-author and signatory of the Venice
Charter. He engaged in the protection of very
threatened sacral monuments at the given time.
In research, he focused particularly on the art

of the 19% century.

Contents of the fund: manuscripts, preparatory
material for studies and lectures, correspondence
Theme: monument care, purism in the Czech lands,
art of the 19" century, Baroque art, castles and
chateaus, art and preservationist reading books
Processing: The fund is not ordered.

Aids: a provisional inventory

Size: 3 cartons

Method of acquisition: The legacy was acquired by

a gift.

Jaromir Peéirka
1891-1966
Historik uméni, estetik.

Studoval déjiny uméni na
videriské université jako
jeden z poslednich zaka
Mazxe Dvordka. Po studiich
pracoval nejprve v Cent-
ralni komisi pro paméatko-
vou péci ve Vidni, pozdéji

v Uméleckopramyslovém
muzeu v Praze. V roce 1920
byl jmenovan profesorem
Umeéleckoprimyslové skoly.
Zde pusobil az do roku 1953,
kdy byl jmenovéan docen-
tem na Karlové univerzité.
Jeho rozsahla publikaéni
¢innost zahrnuje obdobi od raného stfedovéku po
soucasnost s dirazem na mali¥stvi a socharstvi
19. stoleti a vytvarnou kritiku.

Obsah fondu: osobni a rodinné dokumenty, ces-
tovni deniky, soukromad a uifedni korespondence,
pozndmky, novinové vystrizky, koncepty, rukopi-
sy ¢lanku a prednések, fotografie, tisky, katalogy
vystav

Téma: A. Diirer, P. P. Rubens, T. Gericault, J. M4-
nes, M. Ale$, J. Preissler, V. van Gogh, J. Capek,

O. Rottmayer, J. Ple¢nik, L. Fulla, . Tichy, M. Dvo-
4k a jeho korespondence s J. Sustou a J. Gollem,
spolek Ménes, chram sv. Vita, Madony, vystavy,
vernisaze

Zpracovdni: Fond je ¢aste¢né usporadan.

Pomiicky: Adriana Primusova, Fond Jaromir Pecirka
(1891-1966), Inventdrni soupis, Praha 2005; Adri-
ana Primusova, Korespondence z fondu Jaromira
Pelirky, Praha 2005.

Zptisob ziskdni: Pozfistalost J. Pe¢irky byla do UDU
predana pozustalymi. V roce 1989 musela byt ¢ast
poskozené pozustalosti skartovana.

4 Jaromir Pe¢irka s manzelkou, 2. polovina 4o0. let 20. stoleti.
Jaromir Petirka with his wife, 2" half of the 1940s.

Jaromir Pecirka
1891-1966
Art historian, aestheticist.

He studied art history at the university in

Vienna as one of the last students of Max Dvorak.
After his studies, he worked first at the Central
Commission for Monument Care in Vienna, later
at the Museum of Decorative Arts in Prague. In
1920 he was appointed a professor of the School
of Decorative Arts. He worked there until 1953,
that year he was appointed an associate professor
at Charles University. His extensive publication
activities include the period from the Early Middle
Ages to the modern art, with an emphasis on the
painting and sculpture of the 19 century and art
criticism.

Contents of the fund: personal and family
documents, travel diaries, private and official
correspondence, notes, newspaper clippings,
concepts, manuscripts of articles and lectures,
photography, prints, catalogues of exhibitions
Theme: A. Diirer, P. P. Rubens, T. Gericault,

J. Ménes, M. Ales, J. Preissler, V. van Gogh,

]. éapek, O. Rottmayer, J. Ple¢nik, I. Fulla, F. Tichy,
M. Dvotdk and his correspondence with J. Susta
and J. Goll, the association Ménes, cathedral

of St Vitus, Madonna, exhibitions, openings
Processing: The fund is partially ordered.

Aids: Adriana Primusova, Fond Jaromir Pelirka
(1891-1966), Inventdrni soupis, Praha 2005; Adriana
Primusova, Korespondence z fondu Jaromira Pecirky,
Praha 2005.

Method of acquisition: The legacy ofJ. Pe¢irka was
given to the IAH by the bereaved. In 1989 part of
the damaged legacy had to be discarded.
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Bedrich Piskaé
1898-1929
Malif.

Studoval na Akademii vytvarnych uméni v Praze.

Nejvice jej ovlivnila tvorba kuboexpresionistické
generace, zejména Bohumila Kubisty. Roku 1922
vstoupil do Nové skupiny, kde vyznédval hlavné
socialni civilismus a primitivistickou vécnost.
Pozdéji se vice priblizil k fauvismu a v poloviné
20. let ke kubismu. Zemfel béhem cesty na Korsi-
ku na tyfus.

Obsah fondu: pisemny a obrazovy material

Téma: korespondence

Zpracovdni: Fond je usporadan.

Pomiicky: Adriana Primusova, Fond BedFich Piskac,
Inventdr, Praha 2005.

Rozsah: 1karton

Zptisob ziskdni: Pozustalost Bedficha Piskace zis-
kal UDU darem v letech 2004 a 2005.
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Bedrich Piskaé
1898-1929
Painter.

He studied at the Academy of Fine Arts in Prague.
He was most influenced by the production of the
Cubist-Expressionist generation of especially
Bohumil Kubista. In 1922 he joined the New Group,
where he professed mainly social civilism and
primitivistic eternity. Later, he approached more
to Fauvism and in the middle of the 20® century
Cubism. He died of typhus on a trip to Corsica.

Contents of the fund: written and pictorial material
Theme: correspondence

Processing: The fund is ordered.

Aids: Adriana Primusova, Fond Bedrich Piskac,
Inventdr, Praha 2005.

Size: 1 carton

Method of acquisition: The IAH acquired the legacy
of Bedrich Piska¢ through a gift in 2004 and 2005.

Josef Polak
1886-1945
Pravnik, muzeolog, historik umeéni.

Po studiu prav v Praze se
po kratkém pracovnim
ptsobeni v Cechéch stal
vyznamnym organizitorem
muzejnictvi a pamatkové
péce na vychodnim Slo-
vensku. Od roku 1919 vedl
Vychodoslovenské muzeum
v Kosicich. Soudasné ptso-
bil jako inspektor pamat-
kové péce pro Slovensko

a Podkarpatskou Rus. Na
pocatku 20. let byl Minis-
terstvem $kolstvi a ndrodn{
osvéty povéren soupisem
mobilidfe zestatnénych zamka. Po nuceném
odchodu z Kosic v roce 1938 pracoval nejdfive ve
Statnim fotomérickém ustavu, pozdéji od roku
1942 v Usttednim #idovském muzeu. V roce 1944
byl pro odbojovou ¢innost zatéen a v roce 1945
zemrel v Osvétimi. Odborné se vénoval archeolo-
gii, architektute, lidovému uméni, poradal fadu
vystav.

Obsah fondu: pripravné materialy, koncepty, ru-
kopisy, fotografie

Téma: zamky Konopisté, Ploskovice, Ostrov, Slavkov,
inventare zamkd v Hrabyni, Opavé, Karlové Stu-
dénce, Dlouhé Loudce, Bruntéle, Sovinci, Bouzové,
monografie o ¢eskych umélcich 18. a19. st., déjiny
umeéni na Slovensku, zdmky Sv. Antal, Orava,
Krésna Horka

Zpracovdni: Fond je usporadan.

Pomiicky: inventar pozustalosti Josefa Poldka
(chybi udaje o autorstvi a dataci)

Rozsah: 11 kartonQ

Zptlisob ziskdni: Pozfistalost J. Poldka ziskal UDU
koupi.

Dalsi ulozeni poziistalosti: Vychodoslovenské
muzeum v Kosiciach

1 Josef Polak, 2. polovina 30. let 20. stolet{ (soukromy archiv Adama Kretschmera).
Josef Poldk, 2™ half of the 1930s (private archive of Adam Kretschmer).

Josef Polak
1886-1945
Lawyer, museologist, art historian.

After his law studies in Prague and a brief
employment period in Bohemia, he became

a significant organizer of museum science and
monument care in East Slovakia. From 1919, he led
the East Slovak Museum in Kosice. At the same
time, he served as the inspector of monument care
for Slovakia and Transcarpathian Ruthenia. At the
beginning of he 1920s, he was appointed by the
Ministry of Education and Enlightenment with

an inventory of the movables of the nationalized
chateaus. After a forced removal from KoS$ice

in 1938, he first worked at the State Photo-
Measurement Institute, later from 1942 at the
Central Jewish Museum. In 1944 he was arrested
for his resistance activity and died at Auschwitz
in 1945. Professionally, he devoted himself to
archaeology, architecture, folk art; he organized
anumber of exhibitions.

Contents of the fund: preparatory materials,
concepts, manuscripts, photography

Theme: The castles Konopisté, Ploskovice, Ostrov,
Slavkov, inventories of the castles in Hrabina,
Opava, Karlova Studdnka, Dlouh4 Loucka, Bruntdl,
Sovinec, Bouzov, monographs on the Bohemian
artists of the 18 and 19% centuries, art history

in Slovakia, the castles Sv. Antal, Orava, Krasna
Hoérka.

Processing: The fund is ordered.

Aids: Inventory of the Legacy of Josef Polak (data
on the authorship and dating are lacking).

Size: 11 cartons

Method of acquisition: The IAH acquired the legacy
of J. Polék by purchase.

Further deposition of the legacy: East Slovak
Museum in Kosice
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Eva Reitharova
1925-2003
Histori¢ka uméni.

V letech 1953-1980 piisobila v Ustavu dé&jin uméni
AV CR (d¥ive Ustav pro teorii a d&jiny uméni
CSAV). Po celou dobu svého védeckého Zivota se
vénovala uméni pozdniho 18. stoleti, celého 19.
stoleti s presahy do stoleti 20. V centru jeji pozor-
nosti stali mali¥i Caspar David Friedrich, Antonin
Chittussi, malirskd rodina Manesu, ale zaméro-
vala se i na krajina¥stvi a prazské grafiky. Vy-
znamnym zpusobem se také podilela na pfipravé
Encyklopedie ceského vytvarného uméni.

Obsah fondu: osobni dokumenty, osobnf a iredn{
korespondence, rukopisy, pozndmky, pripravny
material, fotografie, pripravny materidl pro Ency-
klopedii ceského vytvarného umént, Casopisy

Téma: mali¥stvi 18. aZ poatku 20. stoleti (Caspar
David Friedrich, Antonin Chittussi, Manesové,
Karel Hynek Mécha, prazsti grafici, krajinomalba)
Zpracovdni: Fond neni usporadan.

Pomiicky: nejsou

Rozsah: 30 kartont, kartotéky

Zptisob ziskdni: Pozustalost Evy Reitharové ziskal
UDU AV CR darem v roce 2004.
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Eva Reitharova
1925-2003
Art historian.

In 1953-1980, she worked at the Institute of Art
History of the CAS (formerly the Institute of

the Theory and History of Art of the Czechoslovak
Academy of Sciences). For her entire scientific
life, she devoted herself to the art of the late

18% and the entire 19" centuries with overlaps

into the 20% century. The centre of her attention
were the painters Caspar David Friedrich, Antonin
Chittussi, the painting family of the Maneses,

but she also focused on landscape painting and
Prague graphic artists. She also participated in the
preparation of the Encyclopaedia of Czech Fine Arts
in a significant way.

Contents of the fund: personal documents, personal
and official correspondence, manuscripts, notes,
preparatory material, photography, preparatory
material for the Encyclopaedia of Czech Fine Arts,
journals

Theme: painting of the 18" to the beginning of the
20" centuries (Caspar David Friedrich, Antonin
Chittussi, Maneses, Karel Hynek Macha, Prague
graphic artists, landscape painting).

Processing: The fund is not ordered.

Aids: None

Size: 30 cartons, card catalogues

Method of acquisition: The IAH CAS acquired the
legacy of Eva Reitharova through a gift in 2004.

Zdenék Rykr
1900-1940
Malir.

V letech 1920-1925 studo-
val na Filozofické fakulté
UK déjiny umeénf a klasic-
kou archeologii, pozdéji

se viak, prestoze v oboru
ziskal i doktorat, vénoval
predevsim vlastni vytvarné
tvorbé. Vétsinou se vyhybal
kolektivnim programtm

i skupinovym aktivitdm,
velmi osobitym zptsobem
reagoval na soudobé vy-
tvarné podnéty. Na pocatku
20. let mél blizko k magic-
kému realismu, pozdéji

byl ovlivnén fauvismem, ve 30. letech predevsim
surrealismem. Jeho neobvykla tvorba v mno-
hém predjimajici povaleény vyvoj byla ocenéna
aZ v ned4avné dobé. Na pocatku 2. svétové valky
zasazen tizivou atmosférou protektoratu Rykr
spachal sebevrazdu.

Obsah fondu: osobni dokumenty, korespondence,
vystrizky o jeho Zivoté a dile, katalogy vystav,
dokumentace u¢asti na vystavach ad.

Téma: vytvarna tvorba Z. Rykra a jeho Zivotni
osudy

Zpracovdni: Fond byl ¢aste¢né usporddan jiz pred
prevzetim UDU patrné dédici malite.

Pomiicky: prozatimni soupis

Rozsah: 6 kartont

Zptisob ziskdni: Pozlistalost ziskal UDU darem.

1 Zdenék Rykr, vystiizek z dobového ¢asopisu, 30. 1éta 20. stoleti.
Zdenék Rykr, clipping from a period magazine, 1930s.

Zdenék Rykr
1900-1940
Painter.

In 1920-1925 he studied art history and classical
archaeology at the Faculty of Arts CU, but later,
despite having even a doctorate in the field,

he devoted himself mainly to his own artistic
production. He mainly avoided collective
programmes and group activities; he reacted in

a very personal way to contemporary artistic
stimuli. At the beginning of the 1920s he was close
to Magic Realism, and later was influenced by
Fauvism, in the 1930s especially by Surrealism.
His unusual production in many ways anticipating
the post-war development has only recently

been recognized. At the beginning of WWII,

he was affected by the tense atmosphere of the
Protectorate and Rykr committed suicide.

Contents of the fund: personal documents,
correspondence, clippings on his life and work,
catalogues of the exhibitions, documentation of
participation at exhibitions etc.

Theme: artistic production of Z. Rykr and his life
fates

Processing: The fund was partially ordered already
before it was taken over by the IAH, apparently by
the heirs of the painter.

Aids: provisional inventory

Size: 6 cartons

Method of acquisition: The IAH acquired the legacy
through a gift.
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Karel Stejskal
1931-2014
Historik a teoretik uméni.

Vystudoval d&jiny uméni (uJ. Kvéta a J. PeSiny)

a estetiku (u J. Mukatovského) na Filozofické fa-
kulté UK v Praze. V letech 1953-1954 ptsobil jako
volontér v Narodni galerii v Praze, od roku 1954
az do svého penzionovani 1991 byl védeckym pra-
covnikem dnesniho Ustavu d&jin uméni AV CR,
kde stal roku 1990 u zrodu oddéleni st¥edovékého
uméni. I poté védecky pracoval (1992 grant Getty-
ho institutu, 1995 zpracoval rukopisy ¢eského
ptivodu v Osterreichische Nationalbibliothek ve
Vidni, 2003-2005 fada studijnich pobytt v PariZi,
Rimé a Mnichové).

Jeho badatelska ¢innost se zamérovala predevsim
na déjiny sttedovékého uméni v ¢eskych zemich,
stfedovékou ndsténnou malbu na Slovensku

a na kniZni mali¥stvi 13.-16. stoleti v Cechéach,

ve Francii a v Nizozemi. Intenzivné se zajimal

i o husitsky ikonoklasmus. Znamé jsou napt. jeho
prace Pasiondl Pfemyslovny Kunhuty (Praha 1975),
Uméni na dvote Karla IV. (Praha 1978, 2003), Ilumi-
nované rukopisy doby husitské (Praha 1991), Ikono-
klasmus a nas pamatkovy fond, Husitsky Tdbor 13,
2002, S. 529-581.

Obsah fondu: korespondence, poznamky ke studi-
im, excerpta z literatury a pramenti

Téma: sttedovéké malirstvi

Zpracovdni: Fond neni usporadan.

Pomiicky: zadné

Rozsah: 9 kartoni

Zptisob ziskdni: Fond UDU ptevzal od poziistalych.
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Karel Stejskal
1931-2014
Historian and theoretician of art.

He completed his studies

of art history (with J. Kvét
and J. Pesina) and aesthetics
(with J. Mukatovsky) at

the Faculty of Arts CU in
Prague. In 1953-1954 he
worked as a volunteer at
the National Gallery in
Prague; from 1954 until he
was pensioned in 1991, he
was a scientific employee

of today’s Institute of Art
History of the CAS, where in
1990 he was at the birth of
the Department of Medieval
Art. Even afterwards, he worked in a scientific
way (1992 a grant of the Getty Institute, in 1995
he treated manuscripts of Czech origin in the
Osterreichische Nationalbibliothek in Vienna, in
2003-2005 he had a series of study stays in Paris,
Rome and Munich).

His research activity focused mainly on the
history of medieval art in the Czech lands,
medieval wall painting in Slovakia and book
painting of the 13*"-16'" centuries in Bohemia,
France and the Netherlands. He was intensively
interested also in Hussite iconoclasm. His famous
works included e.g. Passional of the Premyslid
Kunhuta (Praha 1975), Art at the Court of Charles IV
(Praha 1978, 2003), Illuminated Manuscripts of the
Hussite Period, (Praha 1991), Iconoclasm and Our
Monument Fund, Husitsky Tdbor [Hussite Tabor|
13, 2002, pp. 529-581.

Contents of the fund: correspondence, notes on
studies, excerpts from literature and the sources
Theme: medieval painting

Processing: The fund is not ordered.

Aids: none

Size: 9 cartons

Method of acquisition: The IAH took over the fund
from the bereaved.

1 Karel Stejskal, 70. 1éta 20. stoleti.

Karel Stejskal, 1970s.

Ivan Sperling
1930-1987
Historik uméni, pamatkar.

Studoval déjiny uméni a historii na Filozofické
fakulté Univerzity Palackého v Olomouci. Po
skonéenf studia pracoval jako archivat v Novych
Zamcich u Litovle, v Ostravé a v Olomouci. V Pra-
ze pusobil ve Stredisku pamétkové péce a ochra-
ny prirody. Specializoval se na problematiku
pamaétkové péce se zamérenim na Prahu.

Obsah fondu: osobni dokumenty, soukroma ko-
respondence, Gredni korespondence, diplomova
préce, studie, ¢lanky, rukopisy, diare

Téma: socharska rodina moravskych Ziirnd,
barokni plastika, fresky, oltdrni architektura,
problematika pamatkové péce a restaurovani
Zpracovdni: Fond je usporadan.

Pomiicky: Osobni fond Ivan Sperling (1930-1987),
Praha 1987. (chybi tidaj o autorstvi)

Rozsah: 3 kartony

Zplisob ziskdni: Pozfistalost I. Sperlinga ziskal
UDU od Statniho tistavu pamatkové péce a ochra-
ny prirody v Praze.

Ivan Sperling

1930-1987
Art historian, preservationist.

He studied art history and history at the Faculty
of Arts of Palacky University in Olomouc. After
finishing his studies, he worked as an archivist

in Nové Zamky near Litovel, in Ostrava and

in Olomouec. In Prague he worked in the Centre

of Monument Care and Protection of Nature. He
specialized in the problem of monument care with
a focus on Prague.

Contents of the fund: personal documents, private
correspondence, official correspondence, diploma
thesis, studies, articles, manuscripts, diaries
Theme: sculptural family of the Moravian Ziirns,
Baroque sculpture, frescoes, altar architecture, the
issue of monument care and restoration
Processing: The fund is ordered.

Aids: Osobni fond Ivan Sperling (1930-1987), Praha
1987 (data on the authorship is lacking).

Size: 3 cartons

Method of acquisition: The IAH obtained the

legacy of I. Sperling from the State Institute of
Monument Care and Nature Protection in Prague.
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Karel Vesely

1912-1997
Restaurator, malif* a pedagog.

Studoval malbu na Uméleckopriimyslové skole

a posléze na Akademii vytvarnych uméni v Pra-
ze, v roce 1935 absolvoval ,¢estny rok“ na deta-
Sovaném pracovisti prazské Akademie v Parizi
vedeném FrantiSkem Kupkou. JiZz béhem studia
se seznamoval s teorii a praxi restauratorské
prace a roku 1937 byl pfijat do restaurdtorského
oddéleni Obrazarny vlasteneckych pratel uméni.
Spolupracoval s Bohuslavem Slanskym, Adolfem
Bélohoubkem a v letech 1942-1943 absolvoval
pobyt na videniské Akademii vytvarnych umeéni.
Jeho pedagogicka ¢innost je spojena zejména

s Vysokou skolou vytvarnych uméni v Bratislavé.
Je povazovan za zakladatelskou osobnost restau-
rovan{ na Slovensku, kde pracoval na mnoha
vyznamnych pamétkach (zndmé je tfeba restau-
rovani deskovych obrazi z hlavniho oltate dému
sv. Alzbéty v KoSicich). Restauroval i fadu objek-
ta v Cechéch a na Moravé, véetné deseti obrazl
Mistra Theodorika z kaple sv. KfiZe na Karl$tejné,
a ptsobil také v zahraniéi (alb4nské muzeum

v Tirané, Florencie).

Obsah fondu: restauratorské zpravy, technologic-
ké analyzy (i cizich subjekt®1), fotodokumentace,
vzorky z restaurovanych objekt

Téma: restaurdtorské zdsahy na raznych éeskych
a slovenskych objektech

Zpracovdni: Fond je usporadan.

Pomiicky: inventarni seznam (Ji¥{ Roh4&ek, 2015)
Rozsah: 20 kartont

Zptisob ziskdni: Pozlistalost ziskal UDU darem od
jeho dcery, akademické malitky Aleny Veselé.
Dalsi ulozeni poziistalosti: Dal$i ¢4st pozustalosti
K. Veselého se nachazi v Pamiatkovom tiradu SR
v Bratislavé.
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Karel Vesely

1912-1997
Restaurator, painter and pedagogue.

He studied painting at the School of Decorative
Arts and later at the Academy of Fine Arts in
Prague, in 1935 he completed an “honorary year”
at the detached workplace of Prague’s Academy
in Paris led by FrantiSek Kupka. Already during
his studies, he became acquainted with the
theory and practice of restoration work and 1937
was accepted at the restoration department of
the Picture Gallery of the Nationalist Friends

of Art. He worked with Bohuslav Slansky,

Adolf Bélohoubek and 1942-1943 completed

a stay at Vienna's Academy of Fine Arts. His
pedagogical activity is connected especially with
the University of Fine Arts in Bratislava. He is
considered the founding personality of restoration
in Slovakia, where he stored many important
monuments (a famous one for instance is the
restoration of the panel paintings from the main
altar of the Cathedral of St Elisabeth in Kosice).
He also restored a number of objects in Bohemia
and Moravia, including the paintings by Master
Theodoric from chapel of the Holy Rood at
Karl3tejn. He also worked abroad (the Albanian
Museum in Tirana, Florence).

Contents of the fund: restaurators’ reports,
technological analyses (even of foreign subjects),
photo documentaton, samples from restored
objects

Theme: restauration interventions on various
Czech and Slovak objects

Processing: The fund is ordered.

Aids: inventory list (Ji¥{ Roh4&ek, 2015)

Size: 20 cartons

Method of acquisition: The IAH acquired the legacy
through a gift from his daughter the academic
painter Alena Vesel4.

Further deposition of the legacy: Another part of the
legacy of K. Vesely is in the Monuments Board of
the Slovak Republic in Bratislava.

Hana Volavkova

1904-1985
Histori¢ka uméni, kriti¢ka.

Po studiich déjin uméni na Filozofické fakulté
Univerzity Karlovy pracovala v Knihovné hlav-
niho mésta Prahy, poté jako vedouci knihovny
Uméleckopramyslového muzea. V letech 1943-
1945 pracovala v Ustfednim zidovském muzeu.

V poslednim roce valky byla deportovana do
Terezina. Do Ust¥edniho Zidovského muzea se
vratila v roce 1950 jako jeho feditelka a navazala
na préci Josefa Poldka. Béhem pusobeni zde se
vénovala Zidovskym pamatkam. Dal$i badatelsky
zajem Hany Volavkové byl zaméren zejména na
vytvarné umeéni 19. stoleti, uméni manyrismu

a soufasné uméni, které komentovala v dobovém
tisku. Ceské odborné vetejnosti zprostedkovala
Gombrichovy teoretické studie.

Obsah fondu: prevazné koncepty k recenzim

a ¢lankam

Téma: manyrismus, teorie umén{, uméni

19. stoleti

Zpracovdni: Fond je usporadan.

Pomiicky: Jana Maresova, Fond Hana Volavkovd
(1904-1985), Inventdr, Praha 200s.

Rozsah: 4 kartony

Zptisob ziskdni: Fond UDU ziskal darem v roce
1998.

Dalsi ulozeni fondu: Podstatnd ¢4st osobniho
archivu Hany Volavkové (48 kartontl) je uloZena
v Archivu Narodniho muzea.

Hana Volavkova

1904-1985
Art historian, critic.

After her studies of art history at the Faculty

of Arts of Charles University, she worked in the
Library of the Capital City of Prague, later as the
head of the library of the Museum of Decorative
Arts. In 1943-1945 she worked at the Central
Jewish Museum. In the last year of the war, she
was deported to Terezin. She returned to the
Jewish Museum in 1950 as its director, when she
built on the works of Josef Poldk. During her work
there, she devoted herself to Jewish monuments.
The other research work of Hana Volavkova was
focused mainly on the fine arts of the 19" century,
the art of Mannerism and contemporary art,
which she commented on in the period press.

She mediated to the Czech professional public
Gombrich'’s theoretical studies.

Contents of the fund: The fund contains particularly
the concepts for reviews and articles.

Theme: Mannerism, the theory of art, art of the
19 century

Processing: The fund is ordered.

Aids: Jana MareSovd, Fond Hana Volavkovd
(1904-1985), Inventdr, Praha 2005.

Size: 4 cartons

Method of acquisition: The IAH obtained the fund
through a gift in 1998.

Further deposition of the fund: A substantial part
of the personal archive of Hana Volavkova

(48 cartons) is deposited in the Archive of the
National Museum.
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Zdenék Wirth

1878-1961

Historik uméni, teoretik a organizator
pamatkové péce.

Absolvoval filozofickou fakultu prazské uni-
verzity, kde kromé hlavnich obort bohemistiky

a historie navstévoval také Matéjkovy a Hostin-
ského prednéasky z déjin uméni a estetiky. Poté
pusobil nékolik let jako stredoskolsky profesor

a soucasné se zacal podilet na vydavani Soupisii
pamdtek v ramci projektu Archeologické komi-

se Ceské akademie véd a uméni. Roku 1905 byl
jmenovan asistentem Uméleckoprimyslového
muzea v Praze. Po 1. svétové valce presel na Mi-
nisterstvo $kolstvi a ndrodni osvéty, kde se zdhy
stal prednostou osvétového odboru. Béhem prvni
republiky z titulu své funkce velmi vyznamnym
zpusobem zasahoval do prakticky vSech sfér
Ceské kultury, pfi¢em?z jeho iniciativa se nejza-
sadnéjsim zpisobem projevila v oblasti pamatko-
vé péce, muzejnictvi, archivnictvi a organizace
védy. Na jeho popud byl mimo jiné zaloZen Statni
archeologicky ustav, Statni fotoméricky ustav ¢i
Archivni $kola. Po skonceni 2. svétové valky se
zamé&Fil na zaji$tovani zestdtnénych paméatek a od
roku 1947 tuto ¢innost vykonaval jako predseda
Narodni kulturni komise. Roku 1952 byl jmeno-
van akademikem nové vzniklé Ceskoslovenské
akademie véd.

Po strance odborné se Zdenék Wirth povazoval za
dédice Videriské skoly déjin uméni. Jeho védecky
zabér byl siroky, vénoval se eské barokni archi-
tektufe i architekture 19. a 20. stoleti, historic-
kému urbanismu, historii zahradniho uméni,
$lechtickym sidlm ¢&i prazskym pamatkam.

Obsah fondu: vypisky, novinové vystrizky, ruko-
pisy pfednések a ¢lankt vlastnich i cizich autord,
tredni dokumenty (Ministerstvo $kolstvi a na-
rodnf osvéty, Narodn{ kulturni komise, Ceskoslo-
vensk4 akademie véd, Statni fotomét¥icky stav),
korespondence (74 kartoni)

Téma: Soupisy pamdtek (Praha - predeviim Nové
Mésto a Smichov, Ceské Budéjovice - venkov, Hoto-
vice, Jilemnice, Ji¢in, Kutn4 Hora, Némecky Brod,
Rychnov nad Kné%nou, Plzefi, Tabor, Trutnovsko),
dalsi Pragensia, ¢eska Slechta, hrady a zdmky v Ce-
chéch, zdmecké i paldcové zahrady a parky, ¢eska
meésta, barokni gotika, historikové uméni, ochrana
pamatek, prameny k déjindm umeéni

Zpracovdni: Fond byl na zakladé rozhodnuti vede-
ni UDU ponechén v piivodnim z@stavitelové ulo-
zeni. Postupné vsak z prevzatého konvolutu byly
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Zdenék Wirth

1878-1961

Art historian, theoretician and organizer
of monument care

He graduated from

the Faculty of Arts of
Prague’s University,

where besides the main
fields of Czech studies and
history he attended also
the lectures by Matéjek
and Hostinsky from art
history and aesthetics. He
later worked for several
years as a secondary-school
teacher, but at the same
time he began to take part
in the publications of the
Inventories of Monuments
within the project of the Archaeological
Commission of the Czech Academy of Sciences and
Arts. In 1905 he was appointed an assistant of the
Museum of Decorative Arts in Prague. After WWI,
he transferred to the Ministry of Education and
National Enlightment, where he soon became the
head of the enlightenment department. During
the First Republic, he intervened from the title

of his post in a very significant way in practically
all spheres of Czech culture, where his initiative
manifested itself in the most fundamental way

in the areas of monument care, museum science,
archival science and the organization of science.
At his impetus, inter alia, the State Archaeological
Institute, State Photo-Measurement Institute

or Archival School were founded. After the

end of WWII, he focused on assuring the
nationalized monuments and he performed this
activity as the president of the National Cultural
Commission from 1947. In 1952 he was appointed
an academician of the newly created Czechoslovak
Academy of Sciences.

In professional terms, Zdenék Wirth is considered
an heir of the Viennese School of Art History. His
scientific vision was wide; he devoted himself to
Czech Baroque architecture and the architecture
of the 19™ and 20 centuries, historical urbanism,
the history of garden art, aristocratic seats or
Prague monuments.

Contents of the fund: notes, newspaper clippings,
manuscripts of lectures and articles of his own
and of other authors, official documents (Ministry
of Education and National Enlightenment,

1 Zdenék Wirth s Karlem Guthem pfi terénnim priizkumu pro soupis

pamatek, patrné v okoli Prahy, kolem roku 1910.

Zdenék Wirth with Karel Guth during a field survey for the inventory
of monuments, apparently in the surroundings of Prague, around 1910.

vydéleny pisemnosti instituci a jinych osobnosti,
které dnes tvori samostatné fondy

(viz Gvodni &4st).

Pomiicky: velmi podrobny inventarni soupis
(chybi tdaje o autorstvi a dataci - 60. 1éta); Jana
Mare$ova, Zdenék Wirth, Osobni poziistalost - va-
ria, Praha 2005; Invent4r I. ¢4sti korespondence
(chybi idaje o autorstvi a dataci); Jana Hus4ko-
v4, Zdenék Wirth, Osobni korespondence II., Praha
2004; Jana MareSovd, Zdenék Wirth, Rodinnd
korespondence, Praha 2005; Jana Mare$ové, Zdenék
Wirth, Osobni korespondence, Supplementa, Praha
2005.

Rozsah: 279 kartonl

Zptisob ziskdni: Cast fondu predal Z. Wirth jiz
béhem svého Zivota, vétsina vSak byla prevzata
kratce po jeho smrti v letech 1961-1963.

Dalsi ulozeni fondu: Mala ¢4st pozustalosti je ulo-
Zena v Literdrnim archivu Paméatniku ndrodniho
pisemnictvi.

National Cultural Commission, Czechoslovak
Academy of Sciences, State Photo-Measurement
Institute), correspondence (74 cartons)

Theme: Inventories of monuments (Prague -
mainly New Town and Smichov, Ceské Bud&jovice
- rural area, Hotovice, Jilemnice, Ji¢in, Kutna
Hora, Némecky Brod, Rychnov nad KnéZnou,
Plzen, Tabor, Trutnov district), other Pragensia,
Bohemian nobility, castles and chateaus in
Bohemia, chateau and palace gardens and parks,
Bohemian towns, Baroque Gothic, art historians,
monument protection, sources on art history
Processing: The fund was left in the original
testator’s deposition based on the decision of the
management of the ITHA, but gradually writings
of institutions and other people were separated
from the adopted convolutes and today they are
independent funds (see the introductory part).
Aids: very detailed inventory list (data on the
authorship and dating are lacking - 1960s);

Jana Mare$ové, Zdenék Wirth, Osobni poziistalost -
varia, Praha 2005; Inventar I. ¢asti korespondence
(data on the authorship and dating are lacking);
Jana Husakov4, Zdenék Wirth, Osobni korespondence
II., Praha 2004; Jana MareSova, Zdenék Wirth,
Rodinnd korespondence, Praha 2005; Jana MareSov4,
Zdenék Wirth, Osobni korespondence, Supplementa,
Praha 2005.

Size: 279 cartons

Method of acquisition: Part of the fund was given by
Z. Wirth already during his life, but the majority
was assumed shortly after his death in 1961-1963.
Further deposition of the fund: A small part of the
legacy is deposited in the Literary Archive of the
Museum of Czech Literature.
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Frantisek Zakavec

1878-1937

Historik uméni, kritik a teoretik, vysokoskolsky
pedagog a prekladatel.

Franti$ek Zakavec studoval nejprve na Filozofické
fakulté Karlo-Ferdinandovy univerzity v Praze,
poté na nékolika institutech v PariZi. Po navratu
zacal plisobit jako stfedoskolsky, posléze jako vy-
sokoskolsky pedagog. V roce 1924 ziskal profesuru
z oboru déjin uméni na Komenského univerzité

v Bratislavé. Vedle své pedagogické ¢innosti se in-
tenzivné vénoval historii a déjindm uméni. V po-
predi jeho zajmu bylo roménské a gotické uméni.
Zabyval se vSak také uménim 19. stoleti, soudobym
uménim a uménim na Slovensku.

Obsah fondu: vypisky, pozndmky a rukopisy stu-
dif; vét$ina materidlu byla pti havarii vodovodni-
ho potrubi zni¢ena a musela byt skartovana, zbyl
pouze pripravny material ke studii o V. Hynaisovi
Téma: Vojtéch Hynais

Pomiicky: Martin Halata, Frantisek Zdkavec
(1878-1937), Inventdr torza osobni poziistalosti
(1881-1914), Praha 1998.

Rozsah: 1 karton

Zpiisob ziskdni: Fond byl UDU vénovén poztstalymi.
Dalsi uloZent fondu: Casti osobniho archivu Fran-
tiska Zakavce jsou uloZeny v Literdrnim archivu
Pamatniku narodniho pisemnictvi a v Archivu
Nérodniho muzea.
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Frantisek Zakavec

1878-1937

Art historian, critic and theoretician, university
pedagogue and translator.

Franti$ek Zakavec studied first at the Faculty of
Arts of Charles-Ferdinand University in Prague,
then at several institutes in Paris. After his

return, he began to work as a secondary-school
and later as a university pedagogue. In 1924 he
obtained a professorship in the field of art history
at Comenius University in Bratislava. Besides

his pedagogical activities, he devoted himself
intensively to history and art history. Romanesque
and Gothic art were in the forefront of his interest,
but he also dealt with art of the 19 century,
contemporary art and art in Slovakia.

Contents of the fund: The legacy of F. Zakavec
contained excerpts, notes and manuscripts of
studies. Most of the material was destroyed in
the accident with the water pipes and had to be
discarded. Only the preparatory material for

a study on V. Hynais remained.

Theme: Vojtéch Hynais

Aids: Martin Halata, Frantisek Zdkavec (1878-1937),
Inventdr torza osobni poziistalosti (1881-1914),
Praha 1998.

Size: 1 carton

Method of acquisition: The fund was given to the
IAH by the bereaved.

Further deposition of the fund: Parts of the personal
archive of FrantiSek Zakavec are deposited in

the Literary Archive of Museum of National
Literature and in the Archive of the National
Museum.
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1 Fotografie z vernisaZe vystavy Roberta Piesena v Galerii U Re¢ickych v Praze
v roce 1957 (zleva Mautnerova, Medek, Piesen), sou¢ast sbirky Dokumentace
¢eského vytvarného umeéni po roce 1945.
Photographs from the opening of the exhibition of Robert Piesen in the Gallery U Retickjch
in Prague in 1957 (from the left Mautnerovd, Medek, Piesen), part of the collection
of the Docucmentation of Czech Fine Arts after 1945.

Sbhirky
Collections

Dokumentace ¢eského vytvarného
uméni po roce 1945

Fond Dokumentace nen{ standardnim uzavienym
archivnim fondem, ale tvor{ zdklad rozristajici se
sbirky dokumentt, zaloZené v roce 1997 na zakladé
projektu Ustavu d&jin uméni AV CR, iniciovaného
a podporovaného spolkem Schweizerisch-Tsche-
chischer Kunstfond a nadaci Pro Helvetia Ost/
West, jehoz hlavnim smyslem bylo dokumentovat
Ceské povaletné déni v oblasti vytvarného uméni

a kultury. Sbirka dokument? je jednim z vysledka
projektu, ktery se sousttedil do nékolika oblasti

a témat zejména z obdobi 50. let a 1. poloviny 60. let
20. stoleti, a vznikala na zdkladé kontaktt s pa-
métniky. PrestoZe se jedné o dokumentaci po roce
1945, svym rozsahem vyjime¢né zasahuje i do 30. let
(materialy z poziistalosti J. Chalupeckého). Zvlastni
soubor tvori tisténé pozvanky na vystavy od roku
1997. Do fondu jsou zatazeny téz polské tisténé ma-
teridly, které dokumentuji déni na polské nezavislé
vytvarné scéné po roce 1945. Vétsina materiald je
vefejnosti pristupna.

Obsah fondu: rukopisy, korespondence, tisko-
viny, ¢asopisecké a novinové ¢lanky, vystiizky,
katalogy vystav, plakaty, pozvanky, fotografie
dokumentacni, fotografie uméleckych dél, skeny,
nahravky rozhovort s pamétniky (nékteré mate-
ri4ly jsou pouze v xerokopii)

Téma: Skupina 42, skupina M4j 57, UB 12, Adri-
ena Simotov4 - Texty, Ladislav Dydek, Richard

Documentation of Czech
Fine Arts after 1945

The Fund of Documentation is not a standard closed
archival fund, but it creates the basis of a growing
collection of documents, established in 1997 based
on a project of the Institute of Art History of the
CAS, initiated and supported by the association
Schweizerisch-Tschechischer Kunstfond and

the foundation Pro Helvetia Ost/West, the main
sense of which was to document Czech post-war
affairs in the area of the fine arts and culture. The
collection of documents is one of the results of the
project, which focused on several areas and topics
especially from the period of the 1950s and first half
of the 1960s and emerged based on contacts with
witnesses. Despite being documentation afer 1945,
it reaches in its extent also to the 1930s (materials
from the legacy of . Chalupecky). A special file is
the printed invitations to exhibitions from 1997.
Also materials printed in Polish are included in
the fund, which document events on the Polish
independent arts scene after 1945. The majority

of the materials are available to the public.

Contents of the fund: manuscripts, correspondence,
publications, journal and newspaper articles,
excerpts, catalogues of exhibitions, posters,
invitations, documentary photography,
photography of art works, scans, recordings

of interviews with witnesses (some materials

are only in Xerox copies)
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Fremund, Miroslav Héjek, Franti$ek Chaun,
Miloslav Chlupa¢, Véra Janouskovd, Zdenék Palcr,
EXPO 58, Gruppa Krakowska, Galeria Kryzstofory
v Krakové, vystavy aj.

Zpracovdni: Cely fond je zpracovan v pocitacové
databdzi, véetné anotaci a soucasné slouzi jako
podrobny inventaf fondu i v ti§téné podobé
(Adriana Primusové, Dokumentace ¢eského vytvar-
ného umeént po roce 1945, Inventdr fondu - databdze,
Praha 2002).

Rozsah: Sbirka obsahuje 322 poloZek.

Epigraficka dokumentace
19. stoleti - sou¢asnost

Dokumentace k ¢eské a evropské stredovéké

a novovéké latinské epigrafice s dlirazem na jeji
vztah k déjindm uméni. Obsahuje také komple-
mentarni dokumentaci k sepulkralni plastice
jako hlavni skupiné nositeld ndpist.

Obsah fondu: sbirka separatt a xerokopii ¢i skentt
oborovych stati (3 000 ks), sbirka digit4lni fotodoku-
mentace (cca 5000 ks), priru¢ni knihovna

(300 ks, z&4sti vyptjcky), sbirka klasické dokumen-
tace, tuhovych obtahti, mikrofilmii a kreseb, kar-
totéka epigrafické komise CAVU (cca 20 000 karto-
té¢nich listki), dokumentace k rekvizicim zvonti

z Rigské zupy Sudety a dal$i dokumenta¢ni material
Téma: epigrafika, déjiny uméni

Zpracovdni: z vétsi ¢asti zpracovano

Pomiicky: databdze (FileMakerPro) &4sti sbirky
Zpiisob ziskdni: ZaloZeno roku 2000 na zékladé
sbirky J. Rohacka.

Theme: Group 42, the group M4j (May) 57, UB 12,
Adriena Simotov4 - Texts, Ladislav Dydek, Richard
Fremund, Miroslav Hajek, FrantiSek Chaun,
Miloslav Chlupa¢, Véra Janouskovd, Zdenék Palcr,
EXPO 58, Gruppa Krakowska, Galeria Kryzstofory
in Cracow, exhibitions etc.

Processing: The whole collection is processed in

a computer database, including the annotations,
and at the same times serves as a detailed
inventory of the fund also in printed form
(Adriana Primusové, Dokumentace ceského
vytvarného uméni po roce 1945, Inventdr fondu -
databdze, Praha 2002).

Size: The collection contains 322 items.

Epigraphic Documentation
19th century - present

The documentation on Czech and European
medieval and modern Latin epigraphy with an
emphasis on its relation to art history. It also
contains complementary documentation on the
sepulchral sculpture as the main group of the
bearers of the inscriptions.

Contents of the fund: A collection of offprints and
Xerox copies or scans of field treatises (3000 items),
collection of digital photo documentaton

(ca 5000 items), a reference library

(300 items, partially loans), collection of classical
documentation, graphite test copies, microfilms
and sketches, card catalogue of the Epigraphic
Commission CASA (ca 20,000 cards from card
catalogues), documentation on the requisition
bells from the Reichsgau Sudetenland and other
documentary material

Theme: epigraphics, art history

Processing: the most part processed

Aids: database (FileMakerPro) of part of the
collection

Method of acquisition: founded in 2000 based

on the collection of ]. Roh4éek

< Néhrobnik Dobrohosta z Rongperka (t 1506), Pob&Zovice, kostel
Nanebevzeti P. Marie. Foto: Jifi Rohacek.
The tombstone of Dobrohost from Ronsperk (t 1506), PobéZovice, church of the
Assumption of the Virgin Mary. Photo: Jifi Rohdcek. 81
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1 JZamek Nové Hrady, ptidorys pfizemi, plan z 19. stol., kolorovana
kresba, papir. Reprofoto: Vlado Bohdan.
Chateau Nové Hrady, ground plan of the ground floor, plan from the 19th
century, colourized sketch, paper. Reprophoto: Vlado Bohdan.

1 Josef V. Simak, Zamek B&la pod Bezdézem, $tit severniho k¥idla
(kresba pred rokem 1930). Reprofoto: Zden&k Matyasko.
Josef V. Simdk, gable of the northern wing (drawing before 1930). Reprophoto:
Zdenék Matydsko.

Planova dokumentace
17. stoleti- souc¢asnost

Jadro sbirky tvoii plany a mapy (tzv. stara pla-
nova dokumentace - SPD), které patrné byly
soucasti Pamatkového archivu Statniho fotomé-
Fického tstavu. Hlavnim divodem k pfedéni této
historicky cenné sbirky bylo jeji zamyslené vyuziti
pro chystané soupisy umeéleckych pamatek. Jednd
se vesmés o materialy z konce 18. a 19. stoleti. Do
této ¢asti fondu byly postupné zarazeny také plany
vznikajici pro starsi svazky umeéleckohistorické
topografie a rovnéz plany z pozustalostnich fondd
uklddanych v oddéleni dokumentace.

Druhou &4sti je soubor novych plant (tzv. nova
planova dokumentace - NPD), které byly potizo-
vany jako dokumentaéni soucést soupistt umé-
leckych pamétek vydavanych od 70. let 20. stoleti
az do soucasnosti UDU (Umélecké pamdtky Cech,
Umélecké pamdtky Moravy a Slezska, Umélecké pa-
mdtky Prahy), ptipadné dalsich publikaci p¥ipra-
vovanych pracovniky UDU (zv145té Dé&jin ceského
vytvarného uméni).

Obsah fondu: plany Prahy a okoli, prazskych ctvrti, ev-
ropskych mést, pidorysy a dalsi planova dokumen-
tace historickych, prevazné pamatkovych objektd
(panska4 sidla, sakrdln{ objekty, domy, erdrni budovy,
hospodét'ské stavby, mosty, zahrady ad.) v Cechach,
vyjime¢né na Moravé a dal$ich iizemich byvalé mo-
narchie (Rakousko, Slovensko, Madarsko); sou¢4sti
fondu jsou rovnéz podklady k soupisim vydanym

¢i pripravovanym k vydani v rdmci projektu Arche-
ologické komise Ceské akademie véd a uméni (mj.
situa¢ni plany, zamétent, detaily, ndkresy interiérti)
Téma: technickd dokumentace

Zpracovdni: Plany Staré planové dokumentace jsou
ponechéany v ptivodnim uloZenf zistavitele, plany
Nové planové dokumentace jsou usporadany abe-
cedné podle lokalit.

Pomiicky: inventarni seznam, listkova kartotéka
utiidéna podle lokalit, poitatové databéze (File-
MakerPro)

Rozsah: 9 822 kust

Planning Documentation
17th century - present

The core of the collection comprises plans and
maps (so-called Old Planning Documentation

- SPD), which apparently were parts of

the Monument Archive of the State Photo-
Measurement Institute. The main reason for the
handover of this historically valuable collection
was its planned use for the prepared inventories
of artistic monuments. They are mainly materials
from the end of the 18" and the 19* centuries. Also
the plans coming from the earlier volumes of art-
historical topographies and also the plans from
the legacy funds deposited in the Department of
Documentation were gradually included in this
part of the fund.

The second part is a set of new plans (so-called
New Planning Documentation - NPD), which
was made as a documentary component of the
inventories of artistic monuments issued from
the 1970s until the present by the Institute
(Umélecké pamdtky Cech, Umélecké pamdtky Moravy
and Slezska, Umélecké pamdtky Prahy - Artistic
Monuments of Bohemia; of Moravia and Silesia;
of Prague), or other publications prepared by
employees of the IAH (especially Déjin ceského
vytvarného uméni /History of Czech Fine Arts/).

Contents: plans of Prague and its surroundigs,
Prague quarters, European cities, ground plans
and other historical planning documentation,
predominantly of monument objects (lordly
seats, sacral objects, houses, army buildings, farm
buildings, bridges, gardens etc.) in Bohemia,
exceptionally in Moravia and other territories

of the former monarchy (Austria, Slovakia,
Hungary). Components of the fund are also the
background materials for the inventories issued or
prepared for publication within the project of the
Archaeological Commission of the Czech Academy
of Sciences and Arts (i.a. situational plans,
measurements, details, drawings of the interiors).
Theme: Technical documentation

Processing: Plans of the Old Planning
Documentation are left in the original deposition
of the testators, the plans of the New Planning
Documentation are arranged alphabetically by
locality.

Aids: inventory list, paper card catalogue
categories by locality, computer database
(FileMakerPro)

Size: 9,822 pieces
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Sbirka jednotlivin
19. - 21. stolet{

Sbirka jednotlivin je tvofena pribézné a obsa-
huje dokumenty, rukopisy studii a dal$i materiél
predany vétsinou zaméstnanci Ustavu dé&jin
umeéni.

Obsah fondu: rukopisy odbornych textd, fotokopie
a xerokopie v ¢eském prostredi téZko dostupnych
zahraniénich studif ¢i archivnich dokumentt,
excerpta z archivnich dokument, dfedni doku-
menty, korespondence, fotografie

Téma: dokumentace uméleckohistorického
pruzkumu zatopového tzemi Orlik, rukopis
studie Antonina Podlahy Der Prager Dom und
seine Schitze, studie architektonického zpraco-
vani a vytvarné vyzdoby stanic prazského metra
pripravena pracovniky Ustavu pro teorii a déjiny
uméni, prepis inventdrni knihy zdmku Zleby, do-
kumentace k pripravé publikace Umélecké pamdt-
ky Cech, vzpominky historika uméni Frantigka

X. Harlase, prepis rukopisii Jana Q. Jahna, ru-
kopis katalogu ikon Kondakovova institutu od
Josefa Myslivce, rukopis prednasky Jana Patoc¢ky
Josef Capek myslitel, excerpta a opisy archiv-
nich dokument tykajici se sbirek Rudolfa II.,
fotokopie inventari sbirek kralovny Kristiny,
doktorské obhajoby, dokumentace k edici publi-
kaci Déjiny ceského vytvarného uméni, dokumenty
o ¢innosti restauratorské skupiny R 64, zapisy

ze zased4ani a korespondence Ceského narodniho
komitétu ICOMOS, rozsahld dokumentace éin-
nosti R. Svachy a I. Hlobila, podklady pro Slov-
nik vytvarnych umélcii (po r. 1945) pripravovany
Janem Balekou, dokumentace pfipravy publikace
Encyklopedie ¢eského vytvarného umeéni, doku-
mentace konferenci, semindfa: Gotické uméni

v Cechéch 1350-1420 (1968-1969), Uméni XIII.
stoleti v Cechach (1981), Ceské uméni doma

av exilu (1990), Praha: budoucnost historického
mésta (1991), XXVIIL. Internationaler Kongress
fiir Kunstgeschichte Berlin (1992), St¥edovéké
nasténné malby 14. a% 15. stoleti v jiznich Cechach
a Hornim Rakousku (1992), Exil v Praze a Ces-
koslovensku 1918-1938 (2005) ad., dokumentace
vystav: Kubismus v Diisseldorfu (1992), Rudolf II.
a Praha (1997, vystava a konference), Uméni za
vl4dy Jana Lucemburského (konference a vysta-
va) ad.

Pomiicky: soupis, pocitacova databaze

Rozsah: pres 469 prirtstkovych ¢isel

Zptisob ziskdni: Vétsinou darem od pracovniki
UDU ¢& jinych historik@ uméni.

84

Collection of Individual Pieces
19th-21th century

The collection of individual pieces is comprised
continuously and contains documents,
manuscripts of studies and other material
submitted mainly by employees of the Institute of
Art History.

Contents of the fund: manuscripts of professional
texts, photocopies and Xerox copies of foreign
studies or archival documents difficult to

have access to in the Czech milieu, excerpts

from archival documents, official documents,
correspondence, photography

Theme: Documentation of the art-historical survey
of the flooded territory of Orlik, manuscript of
the study by Antonin Podlaha Der Prager Dom und
seine Schdtze, studies of architectural treatments
and artistic decoration of the stations of the
Prague metro prepared by the employees of

the Institute for the Theory and History of Art,
transcript of the inventory book of the Chateau
Zleby, documentation for the preparation of

the publication Artistic Monuments of Bohemia,
memoirs of the art historian FrantiSek X. Harlas,
transcription of the manuscripts of Jan Q. Jahn,
manuscript of the catalogue of the icons of

the Kondakov Institute by Josef Myslivec,
manuscript of the lectures by Jan Patocka

“Josef Capek Thinker”, excerpts and copies of
archival documents concerning the collections
of RudolfII, photocopies of the inventories of the
collections of Queen Christine, doctoral defences,
documentation for the edition of the publication
History of Czech Fine Arts, documents on the
activity of the restoration group R 64, minutes
from the sessions and correspondence of the
Czech National Committee of ICOMOS, extensive
documentation of the activities of R. Svicha

and I. Hlobil, the background materials for the
Dictionary of Fine Artists (after 1945) prepared

by Jan Baleka, documentation of the preparation of
the publication Encyclopaedia of Czech Fine Arts.
Documentation of conferences, seminars: Gothic
Art in Bohemia 1350-1420 (1968-1969), Art of the
13 Century in Bohemia (1981), Czech Art at Home
and in Exile (1990), Prague: Future of the Historical
Town (1991), XXVIIL Internationaler Kongress

fiir Kunstgeschichte Berlin (1992), Medieval Wall
painting of the 14 and 15" Centuries in South
Bohemia and Upper Austria (1992), Exile in Prague
and Czechoslovakia 1918-1938 (2005) etc. -
Documentation of the exhibitions: Kubismus
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1 Rukopis knihy Antonina Podlahy Der Prager Dom und seine Schitze.
Manuscript of the book by Antonin Podlaha Der Prager Dom und seine Schitze.

v Diisseldorfu (Cubism in Diisseldorf - 1992),
Rudolf1I. a Praha (RudolfIT and Prague - 1997,
exhibition and conference), Uméni za vlady Jana
Lucemburského (Art under the Reign of John of
Luxembourg - conference and exhibition) etc.
Aids: inventory, computer database

Size: over 469 acquisition numbers

Method of acquisition: Mainly a gift from the
employees of the Institute or other art historians
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41 Vilém Kandler, Hold ¢eskych stavi cisafi Ferdinandu V. ve Staré snémovné, litografie, 1836.
Reprofoto: Vlado Bohdan.
Vilém Kandler, Homage of the Czech Estates to Emperor Ferdinand V in the Old Parliament, lithograph, 1836.
Reprophoto: Vlado Bohdan.

4 Alois Gustav Schulz, pohled na zdmek Cerveny Hradek od jihozdpadu, kolem 1850, kvas.
Alois Gustav Schulz, view of the chateau C‘erven}i Hrddek from the southwest, around 1850, gouache.

Sbirka grafiky a kresby
15. - 20. stoleti

Jedna se o sbirku grafik, kreseb, akvarelt a kvasa,
které byly patrné ptivodné soucasti tzv. Pamatko-
vého archivu vytvareného béhem prvni repub-
liky a v povéale¢ném obdobi v rdmci Statniho
fotomeérického tstavu. Za hlavniho tvlrce této
sbirky miZeme povaZovat Z. Wirtha.

Obsah fondu: Pragensia, regionalni pohledova
grafika s vedutami ¢eskych mést, hradi a zdm-
ku, grafické listy zachycujici spole¢ensky Zivot,
razné slavnosti, vojenska stfetnuti, obléhani
meést apod. Shirka obsahuje grafiku renesané¢ni,
barokni a zejména obdobi 19. stoleti. Nejstarsim
listem je pohled na Prahu z Schedelovy kroniky

z roku 1493. Do star$iho obdobi do 18. stol. pat#i
déle rytiny J. Sadelera, V. Hollara, F. de Wita,
zndmé cykly F. B. Wernera, A. K. Balzera ad. Ke
grafikdm 19. stoleti patfi album kolorovanych ry-
tin hradd a zdmkt F. K. Wolfa, pohledy na krajska
mésta J. Déblera, Malerisch-historiches Album von
Konigreich Bohmen, Malerisch-historiches Album
von Mdhren und Schlesien, Malerische Darstellung
aller vorziiglicher Schlésser und Ruinen der Osterrei-
chischen Monarchie, Gallerie der Adelssitze Béhmens
aus der Vorzeit und Gegenwart aj. Z grafickych lista
zobrazujicich razné slavnosti jmenujme alespori
rytiny zachycujici korunovace Ferdinanda II.,
Fridricha Falckého, Marie Terezie, Leopolda II.

a Ferdinanda V. Z jinych udélosti zaznamendava-
ji grafické listy napt. vyobrazeni bitvy na Bilé
hore ¢i popravu ¢eskych pani na Staroméstském
namésti roku 1621. Shirka zahrnuje také kresby

a akvarely ¢eskych zdmeckych interiért z 19. sto-
leti a kresby a grafiky fady slechtickych autodi-
daktti (napt. album pohledd na schwarzenberské
panstvi od Pauliny Schwarzenbergové).

Téma: hrady a zamky, interiéry, udalosti
Zpracovdni: V soucasnosti je sbirka nové katalogi-
zovana.

Pomiicky: VétSina sbirky je evidovana v inventar-
nim seznamu, soucasné je k dispozici dil¢i kata-
log ve formé pocitacové databaze FileMakerPro
(4 276 zadznamt).

Rozsah: cca 8 500 grafickych listt a kreseb

Zpuisob ziskdni: Sbirka byla soucésti poztstalosti
Z. Wirtha, s niz byla pfeddna UDU.

Collection of Graphics and Drawings
15th-20th century

It is a collection of prints, drawings, aquarelles and
gouaches, which were apparently originally a part
of the so-called Monument Archive created during
the First Republic and in the past-war period
within the State Photo-Measurement Institute.

We can consider Z. Wirth to be the main creator of
this collection.

Contents of the fund: Pragensia, regional perspective
graphic works with vedutas of Czech towns, castles
and chateaus, graphic prints capturing social life,
various celebrations, military conflicts, sieges of
cities etc. The collection contains Renaissance and
Baroque prints and particularly the 19" century
prints. The earliest document is a view of Prague
from Schedel’s chronicle from 1493. The earlier
period up to the 18" century also includes the
engravings by J. Sadeler, V. Hollar, F. de Wit, the
famous cycle by F. B. Werner, A. K. Balzer etc.

The graphic works of the 19 century include the
coloured engravings of the castles and chateaus by
E. K. Wolf, views of the regional towns by J. Débler,
Malerisch-historiches Album von Kénigreich Bohmen,
Malerisch-historiches Album von Mdhren und Schlesien,
Malerische Darstellung aller vorziiglicher Schldsser und
Ruinen der Osterreichischen Monarchie, Gallerie der
Adelssitze Bohmens aus der Vorzeit und Gegenwart etc.
Of the graphic sheets depicting various
celebrations, we can name at least the engravings
capturing the coronations of Ferdinand II,
Frederick I, Maria Theresia, Leopold I and
Ferdinand V. Of the other events, the graphic sheets
record e.g. the depiction of the battle at Bild Hora
or the execution of the Bohemian lords at Old Town
Square in 1621.

The collection includes also drawings and
aquarelles of Czech chateau interiors from the

19" century and drawings and graphic works by

a number of self-taught aristocrats (e.g. an album
of views of the Schwarzenberg estate by Paulina
Schwarzenberg).

Theme: Castles and chateaus, interiors, events
Processing: The collection is now being newly
catalogued.

Aids: The majority of the collection is registered

in the inventory list; a partial catalogue is available
simultaneously in the form of a computer database
FileMakerPro (4,276 records).

Size: ca 8500 graphic sheets and drawings

Method of acquisition: The collection was part of the
legacy of Z. Wirth, which was given to the IAH.
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Sbirka fotografii
19. stoleti a 1. polovina 20. stolet{

Collection of Photography
19th and 1st half of the 20th century

Jedna se o sbirku fotografii a reprodukef vy-
tvorenych na bazi fotografického procesu,
ktera vznikla vy¢lenénim doty¢ného materidlu
z jednotlivych fonda spravovanych oddélenim.
Teézistém jsou fotografie z pozustalosti Zdenka
Wirtha, v€etné materidld, které byly soudasti

Itis a collection of photographs and reproductions
created on the basis of a photographic process,
which was created by including the relevant
material from the individual funds administered
by the department. The main part is the
photography from the legacy of Zdenék Wirth,
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1 Vagén prazské koiiky v Karliné, kolem 1900. Foto: anonym.
Wagon of a Prague horse-drawn tram in Karlin, around 1900. Photo: anonymous.

tzv. Pamatkového archivu Statniho fotométic-
kého ustavu, Archeologické komise a videnské
Centralni komise pro ochranu pamatek. Dalsf
vyznamné soubory pochazi napt. z poztstalosti
Josefa Cibulky a Viktora Kotrby.

Obsah fondu: fotografie a fotografické soubory
vytvorené v obdobi od 50. let 19. stoleti do 60.

let 20. stoleti., fotografie architektury, interiéra
(pfevadzné zdmeckych), topografické snimky, por-
tréty, Zanry, mobiliar a dalsi predméty z riznych
soukromych a institucionélnich sbirek. Mezi
pocetnéji zastoupené lokality patfi Kutnd Hora,
Plzen, Jizni Cechy, Karlovarsko a prazské obvody,
ale objevuji se zde i unikatni, velmi rané snimky
z mensich lokalit. Z fotograft a fotografickych
ateliért je zde silné zastoupen napriklad Jindfich
Eckert, FrantiSek Fridrich, Karel Maloch, Karel
Bellmann, Stenctv graficky zavod, Josef Seidl,
Rudolf Brunner-Dvoraék, Josef Pirka, Wenzel Fer-
dinand Jantsch, Karel Ptdk, Karel Chotek, Ludwig
Angerer, Andreas Groll, Oscar Kramer. Soucasti
sbirky je také vétsi mnozZstvi fotografif némecké,
francouzské a italské provenience, véetné autora
jako Bisson Fréres, Edouard Baldus ¢i Hermann
Krone. Ve sbirce je také reprezentovana celd ska-
la fotografickych procest: slany papir, albumino-
vy papir, kolodiovy proces - negativni i pozitivni,
bromostribrna fotografie, kyanotypie, platinoty-
pie, gumotisk, uhlotisk, ambrotypie, ferotypie,
autochrom, fotogravura, svétlotisk, rizné typy
kolorované fotografie a pfemalby. Starsi ¢ast
sbirky tvori prevazné fotografie formatu folio,
dale vizitky, kabinetky, stereofotografie. Sbirka
navic obsahuje i nékolik desitek alb a unikatni
sbirku velkoformatovych panoramat.

Téma: fotografie lokalit v ¢eskych zemich i v za-
hrani¢i

Zpracovdni: V soucasnosti probiha zdkladni zpra-
covani fondu, véetné inventarizace a postupné
digitalizace. Zpracovani prvni ¢asti sbirky bylo
realizovano v letech 2009-2010 v rdmci projektu
»Resurrected Treasure”, feSeného s podporou
EEA grantu - Norskych fondt. Dal$i ¢ast byla
zpracovana v ramci projektu Obnova buquoyské

including the materials, which were part of the
so-called Monument Archive of the State Photo-
Measurement Institute, the Archaeological
Commission and Viennese Central Commission
for the Protection of Monuments. Other important
files come e.g. from the legacies of Josef Cibulka
and Viktor Kotrba.

Contents of the fund: The fund includes
photography and photographic files created

in the period from the 1850s to the 1960s -
photography of architecture, interiors (mainly

of chateaus), topographical pictures, portraits,
genres, movables and other objects from various
private and institutional collections. The more
numerously represented localities include Kutnd
Hora, Plzer, South Bohemia, the Karlovy Vary
district and Prague circuits, but also unique, very
early pictures appear here from smaller localities.
The photographers and photographic studios
strongly represented here include e.g. Jindrich
Eckert, FrantiSek Fridrich, Karel Maloch, Karel
Bellmann, Stenciiv graficky zavod [Stenc’s Graphic
Company], Josef Seidl, Rudolf Brunner-Dvor4k,
Josef Pirka, Wenzel Ferdinand Jantsch, Karel Ptak,
Karel Chotek, Ludwig Angerer, Andreas Groll, and
Oscar Kramer. A component of the collection is also
alarger number of photographs of German, French
and Italian provenience, including authors like
Bisson Freéres, Edouard Baldus or Hermann Krone.
The collection also has a wide range of photographic
processes represented: salt paper, albumin paper,
colloids process - both positive and negative, silver
bromide photography, cyanotype, platinotype,
flexography, carbon print, ambrotypes, ferrotypes,
autochrome, photogravure, collotype, various
types of colored photography and repaints. The
earlier part of the collection comprises mainly
photography of the format of a folio, further visit
cards, cabinets, stereophotography. Moreover, the
collection contains also several dozen albums and
unique collection of large-format panoramas.
Theme: photography of the localities in the Czech
lands and abroad

Processing: A basic treatment of the fund is now
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kulturn{ krajiny financovaného z programu NAKI  taking place, including inventory taking and

(MK CR), reg. ¢. DF11P010VV033, 2011-2015. gradual digitization. Treatment of the first part of
Pomiicky: Databaze jiz zpracované ¢asti sbirky the collection was conducted in 2009-2010 within
(22 455 ks) je vefejnosti volné pFistupnd na the project “Resurrected Treasure”, resolved
http://treasure.udu.cas.cz/. with the support of an EEA grant - Norwegian
Rozsah: cca 65 000 ks Funds. Another part was treated within the
Zptisob ziskdni: Jednotlivé ¢4sti sbirky byly sou- project Renewal of the Buquoy Cultural Landscape
¢asti dil¢ich fond@ Oddéleni dokumentace UDU. financed from the NAKI programme (MC CR), reg.
Stav: Znac¢na ¢ast sbirky bohuzel vyzaduje ne- No. DF11P010VV033, 2011-2015.

zbytny konzervatorsky zasah. Aids: The database of the already processed parts
of the collection (22,455 pieces) is freely accessible
to the public at http://treasure.udu.cas.cz/

Size: ca 65 000 pieces.

Method of acquisition: The individual parts of the
collection were components of the partial funds
of the Department of Documentation of the IAH.
State: A significant part of the collection
unfortunately requires a necessary conservation
intervention.

R Andreas Groll, Staroméstskd mostecka véz, 1856, albuminové fotografie.
Andreas Groll, Old Town Bridge Tower, 1856, albumen print.

1 Anton Widter, pohled do rajského dvora v kldstere Porta coeli
v Predklasteff u Tisnova, 1857, fotografie na slaném papiru.
Anton Widter, view of the paradise garden in the monastery Porta coeli
90 in Predkldsteri near Tisnov, 1857, salt print.

Uméleckoarcheologicka sbirka Kondakovova
institutu
Antika - 20. stoleti

Jedna se o nehomogenni sbirku artefaktti rizné-
ho charakteru a riizné hodnoty, které postupné
a vesmeés nesystematicky shromazdoval Konda-
kovuv institut pro prezentaéni, vyukové a deko-
racni Gcely. Po jeho zaniku byly rozptyleny do
fondt prazskych sbirkovych instituci, napt. ko-
lekce koptskych textilii, ruskych enkolpif a dalsi
drobné plastiky presly do Uméleckoprimyslové-
ho muzea v Praze.

Literatura: Ze sbirek byvalého Kondakovova institu-
tu. Ikony, koptské textilie, ed. Hana J. Hlavackova,
Praha 1995

1 Interiér sidla Institutu N. P. Kondakova v Hastalské ulici v Praze.
Interior of the headquarters of the Institute of N. P. Kondakov
in Hastalskd Street in Prague.

Art-Archaeological Collection of the Kondakov
Institute
Antiquity - 2oth century

It is an unhomogenous collection of artifacts of
different nature and different values gradually
and mostly unsystematically gathered by the
Institute for presentations, educational and
decorative purposes. After its closure, they were
dispersed into the funds of Prague collection
institutions, e.g. a collection of Coptic textiles,
Russian enkolpions and other small sculptures
went to the Museum of Decorative Arts in Prague.

Literature: Ze sbirek byvalého Kondakovova institutu.

Ikony, koptské textilie, ed. Hana J. Hlavackova,
Praha 1995
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1 Sasanovské mince z numismatické shirky Kondakovova institutu.
Foto: Zdenék Matyésko.

Sassanian coins of of the numismatic collection of the Kondakov Institute.
Photo: Zdenék Matydsko.

Numismaticka sbirka
4.-18. stoleti

Obsah fondu: antika, Persie - Sdsdnovci, Persie -
abbésovsti guvernéri, Byzanc, Gruzie, Benatky,
Zlatd horda, Krymsky chaniat, Rusko.

Téma: mince

Zpracovdni: Sbirka je zpracovana.

Pomiicky: V. Novak - L. Nemeskal, Shirka mincfi,
in: Ze sbirek byvalého Kondakovova institutu. Ikony,
koptské textilie, ed. Hana ]. Hlavackova, Praha
1995, s. 23-53; Roman Zaoral, Sbirka minci Archeo-
logického institutu N. P. Kondakova, katalog, Praha
1999.

Rozsah: 162 kust minci ve 4 mincovnicich
Zptisob ziskdni: Sbirka piesla do UDU s poziista-
losti Kondakovova institutu.

Numismatic Collection
4th-18th century

Contents of the fund: Antiquity, Persia - Sassanians,
Persia - Abbasid governors, Byzantium, Georgia,
Venice, the Golden Horde, the Crimean Khanate,
Russia.

Theme: coins

Processing: The collection has been processed.

Aids: V. Novék - L. Nemeskal, Sbirka mincf, in: Ze
sbirek byvalého Kondakovova institutu. Ikony, koptské
textilie, ed. Hana J. Hlavackova, Praha 1995, pp.
23-53; Roman Zaoral, Sbirka minci Archeologického
institutu N. P. Kondakova, katalog, Praha 1999.

Size: 162 pieces of coins in 4 coin cases

Method of acquisition: The collection came to the
IAH with the legacy of the Kondakov Institute.
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Sbirka ikon
14./15. - 19. stoleti

Obsah fondu: Rusko, Recko, Itilie, Byzanc

Téma: ikony

Zpracovdni: Shirka je zpracovana.

Pomiicky: H. Hlavackova - L. Konvicka,

Ikony in: Ze sbirek byvalého Kondakovova institu-
tu. Ikony, koptské textilie, ed. Hana J. Hlavackova,
Praha 1995, s. 23-53; Josef Myslivec, Catalogue of
Icons from the Collection of the former N. P. Konda-
kov Institute in Prague, ed. H. Hlavac¢kov4, Prague
1999.

Rozsah: 8o kust

Zptisob ziskdni: Sbirka presla do UDU s poziis-
talosti Kondakovova institutu, je uloZena jako
depozitum v Narodn{ galerii v Praze.

MINISTR ZAHRANICNICH VEC!

V Praze,dne 18.F{jna 1929.
B X 3

Arx 2y

VaZeny pane profesore,

d&luji Vém srdedn® za zaslant
I1.8vazefdila o ruskfch ikondch; je krds-
nym dokumentem ruské kultury a t&3{ mne,
fe mohlo byti vyddno u nda.

s upl‘imny:n pozdravem
mM, I}a’ﬁ_, 4

ﬁ.ﬂ/ jm
Pan profesor A.Kalit

vPrasze.

1 Dopis ministra zahrani¢nich véci Edvarda Benese
profesoru A. P. Kalitinskému, 1929
Letter of Minister of Foreign Affairs Edvard Benes
to Professor A. P. Kalitinsky, 1929.

< Tkona. Sv. Prokopij Ustuzsky a sv. Varlaam Chuty1isky,
1. polovina 17. stoleti, Rusko.
Icon. St. Procopius of Ustyug and Varlaam of Khutym,
1 half of the 17" century, Russia.

Collection of icons
14/15th-19th century

Contents of the fund: Russia, Greece, Italy,
Byzantium

Theme: icons

Processing: The collection has been processed.

Aids: H. Hlavackova - L. Konvicka,

Ikony in: Ze sbirek byvalého Kondakovova institutu.
Ikony, koptské textilie, ed. Hana J. Hlavackova,
Praha 1995,

Pp- 23-53; Josef Myslivec, Catalogue of Icons from the
Collection of the former N. P. Kondakov Institute in
Prague, ed. H. Hlavackova, Prague 1999.

Size: 80 pieces

Method of acquisition: The collection moved to the
IAH with the legacy of the Kondakov Institute, it is
kept as a deposit in the National Gallery in Prague.
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3. Shirka drobnych artefaktia

Obsah fondu: Predmeéty z archeologickych vyzku-
mu (fragmenty keramiky, d¥evéné fragmenty),
tiskarské Stocky, kosténé fragmenty ad.

Téma: archeologie

Zpracovdni: Sbhirka neni zpracovéna.

Pomiicky: zdkladni soupis

Zptisob ziskdni: Sbirka presla do UDU s pozlista-
losti Kondakovova institutu.
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3. Collection of Small Artefacts

Contents of the fund: Objects from archaeological
research (fragments of ceramics, wooden
fragments), printing plates, bone fragments etc.
Theme: archaeology

Processing: The collection has not been processed
Aids: a basic inventory

Method of acquisition: The collection came to the
IAH with the legacy of the Kondakov Institute.

1 Skytsky jezdec, znak Institutu N. P. Kondakova.
Scythian horseman, symbol of the Institute of N. P. Kondakov.
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