5.1.4. IMPORTY V NALEZOVYCH SOUBORECH Z PRAZSKEHO HRADU

OBCHOD S HRNCIRSKYMI VYROBKY V PRAZE v 16. A PRVNI POLOVINE 17. STOLET{ 238

O obchodu s hrnéifskymi vyrobky v Praze v raném novovéku se kromé zaznamu o sporech mezi praz-
skymi a pfespolnimi hrn¢ifi nedochovaly prakticky Zadné pisemné prameny (Zegklitz 2002, 85). Vzhledem
k pomérné malé trvanlivosti vS§ak byla spotfeba hrnéifského zbozi v domécnostech vysoka,”® a proto
muselo byt na trhu neustale dostupné, z ¢ehoz plyne, Ze se v prazskych méstech hrn¢ifské zbozi zrejmeé
prodavalo po cely rok — patrné na trzich tydennich, kdy byl k prodeji ur¢itého druhu zbozi vyhrazen kon-
krétni den v tydnu (Zegklitz 2002, 86). Nékteii hrnéiti prodavali své vyrobky i mimo organizované trhy,
nejspise ve vlastnich nebo pronajatych domech (Zegklitz 2002, 88).

Zistava otazkou, do jaké miry méli na tydenni trhy pristup prespolni hrnéifi. V novoméstskych statu-
tech z roku 1488 se objevuje zakaz dovozu glazovaného zbozi.**° Pokud neexistovalo jiné samostatné nafi-
zeni, lze se domnivat, Ze nepolévané, tzv. ostré zbozi bylo mozné dovazet bez omezeni. Jednim z divodi
zékazu dovozu glazovaného zbozi mohla byt snaha zachovat vyssi zisk prazskym hrnéifam pii vyssi cené
glazované produkce (Zegklitz 2002, 89). Objektivitu informace o dostate¢né nabidce prazského glazova-
ného zbozi ovSem snizuje text ctvrtého ¢lanku statut z roku 1535, zakazujici ,.kSeftovani“ s pravdépodobné
nedostatkovymi glazurovymi surovinami bez védomi starsich obou cecht (Blagkovd — Zegklitz 20176, 148).
V témze roce, kdy byl zfizen spole¢ny dvojcech staroméstskych a novoméstskych hrnéiit, v némz Sesty
¢lanek cechovnich statut zakazuje (patrné bez uspéchu) dovoz veskerého zbozi do jmenovanych prazskych
mést, zejména prespolnim, , ktefiz ani rukou svou femesla ukdzati neuméji“ (AMP 1130, fol. 156b). Zakaz se
samoziejmé netykal jarmarkt. Podobny zakaz se objevuje opét ve statutech staroméstskych a malostran-
skych hrn¢ifa z roku 1562, jejichz jeden ¢lanek tika: ,,Jtem, aby Zidny do mést prazskych dila polivaného a malo-
vaného téZ i vostrého, k tomu také flasi némeckych Zadnych na hrncife kromé Castv jarmarecnich nevozil...
(AMP II-709). Tato statuta soucasné zakazuji prodej vétsiho mnozstvi zboZi tomu, kdo jej sém neumi vyro-
bit, tedy ptekupnikam (Blazkovd - Zegklitz 2076).

Nejvice historickych pisemnych zprav se tyka zbozi dovéazeného z Berouna. Roku 1541 uzavfeli
po jakémsi sporu staroméststi a novoméststi hrncifi dohodu s berounskymi, podle které berounsti hrnéifi
ziskali vyhodu, Ze v trhovych dnech (patrné $lo o trhy tydenni) nesmél do obou téchto mést vozit své
zbozi nikdo jiny neZ oni. Na vyro¢ni trhy o sv. Vaclavu a o Svatosti v§ak berounsti sméli pfivézt pouze dva
vozy polévaného zbozi, nikoli vice (Winter 1971, 376). Pisemné prameny dale vypovidaji o dovozu kera-
miky do Prahy z Jilového, z Vraného nad Vltavou a z Levina (Blazkovd - Zegklitz 2016, 149). Informace
o provenienci keramiky v prazskych domécnostech pfinaseji i zminky o samotnych vyrobcich v knihach
inventai, které uvadgji italskou majoliku, novokiténskou fajans, lostickou kameninu (Blazkovd - Zegklitz
2016, 149). Za povsimnuti kone¢éné stoji i zminka o ,,dZbdnku prazského dila“(AMP 1173, fol. 131a), svédéici
o tom, Ze se koncem 16. stoleti v Praze vyrabéla natolik specificka skupina keramiky (nd4m dnes neznama),
Ze byla na prvni pohled rozpoznatelna i pro naprostého laika.

CESKA MIMOPRAZSKA PRODUKCE V NALEZECH Z PRAZSKEHO HRADU

Vzhledem k neutéSenému stavu poznani rané novovéké keramiky v ceském, ale i ve stfedoceském pro-
stfedi, je zodpovézeni otazky provenience jednotlivych druhti keramiky obtizné. Bez sebemensi faktické
opory lze predpokladat, Ze bézna kuchyiiska keramika byla z velké ¢asti produktem prazskych hrnéii-

238 Podkapitola vychazi z informaci prezentovanych na mezinarodni konferenci Praha archeologickd — mésto UNESCO
a jeho archeologické dédictvikonané ve dnech 20.-22. 5. 2009 v Praze, z piispévku Soucasny stav poznani rané novoveéké
keramiky v Praze pfedneseném Gabrielou Blazkovou a Jaromirem Zegklitzem (Blakovd — Zegklitz 2016). Zpracovani
archivnich materiald je dilem J. Zegklitze, ¢asteéné jiz d¥ive publikované (Zegklitz 1982; ty# 1990; tyjZ 2002).

239 V cernych kuchynich méstskych domt bylo topenisté pred otvorem pece. Ohen se v 1été rozdélaval v prsku,
aby kouf vchazel dovnitf. Hofici polinka se opirala o Zelezny kozlik, hrnce staly na trojnozce, panve a rendliky
na vlastnich hlinénych nozkach. V zimé se ohen rozdélaval uvniti pece a plamen byl veden zptsobem, aby vyhfival
kamna v sousedni mistnosti. Hospodyné musela v té dobé nadoby s pfipravovanymi pokrmy zavadét dovnitf
do pecniho otvoru, coz €inila pomoci tyée nastrkované do dutych drzaka hlinénych nddob nebo pomoci pecniho
naradi. Pfi zimnim zpusobu vafeni byla mnohem vétsi spotfeba keramiky, protoZe naddobam v Zaru ¢asto praskala
ucha a rozbijely se pii obtizné manipulaci. Nikoli nahodou radi satira Frantova pranostika z konce 16. stoleti, aby se
hospodyné v mésici zaf{ zasobily dostate¢nym mnoZstvim nadobi (Petrdri a kol. 1997, 824).

240 ,,Aby Zddny dila polivaného sem do téchto mést prazskych na hrncive nevozil, nebo ani toho dila témto méstiim dosti déti mohou
a bez nedostatku, nez co se dotyce jarmarkiv, tu miz a bude se moci vézt bez Ziddni a branéni® (AC' 7895, 485).
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Obr. 208: Tvarovy sortiment svétle se palici malované keramiky. 1 — odpadni jimka ve Vikafské ul. ¢p. 37/IV, inv. €. 46;
2 - odpadni jimka C, inv. ¢. 218; 3 — odpadni jimka 1680, inv. ¢. 639; 4 — sbirka K. Fialy. Foto: J. Gloc, G. Blazkova.

Fig. 208: Formal range of light-fired painted ceramics. 1 — waste pit 37/IV Vikarska St, Inv. No. 46; 2 — waste pit C,
Inv. No. 218; 3 — waste pit 1680, Inv. No. 639; 4 — collection of K. Fiala. Photo: J. Gloc, G. Blazkova.
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skych dilen. Z pisemnych prament vyplyva, Ze nejpozdéji od Etyficatych let 16. az do pocatku 17. stoleti**!
obchodovali Prazané predevsim s berounskymi hrnéifi. Jako tzv. berounské zbozi je oznacovana malo-
vané keramika produkovana v Berouné ve druhé poloviné 16. az prvni tfetiné 17. stoleti, kterou prvné
identifikoval a popsal Jan Koula (7977-79179, 250-257). Soustfedénéjsi pozornost archeologické obce pat-
fila problematice berounského zbozi v souvislosti s vysledky berounskych zachrannych archeologickych
vyzkumi na prelomu sedmdesatych a osmdesatych let minulého stoleti (Matousek — Scheufler 1980, 55;
tiz 1983, Zegklitz - Zavfel 1990). Archeologické vyzkumy odkryly pozistatky vypalovacich peci s mnoz-
stvim vyrobniho odpadu v¢etné malovanych neglazovanych polotovart v Hrnéirské ulici (Vysohlid 2015)
av Ceské ulici &p. 56 (Vareka 2003). Nélezy polotovart malovaného zbozi pochézeji také z odpadnich jam
zkoumanych jihozapadné od historického jadra, na tzv. Hrndifském predmésti (Matousek — Scheufler 1980,
tiz 1983). Berounské zbozi lze zjednodusené charakterizovat jako malovanou keramiku, kterd mé nejcas-
téji cihlové Cervenou, méné Casto hnédocervenou barvu stfepu a k malbé jsou pouzity béZové a zelena
barva (0br. 200). Tato skupina je oznacovéana jako Eervena (Koula 1917-1919, 250-257). Druhou skupinou
berounského zbozi, kterou definoval Jan Koula, je bila skupina tzv. berounského zbozi, kdy je na bézovém
az bézové bilém stfepu provedena malba cihlové ¢ervenou a zelenou nebo modrou hlinkou (0br. 208).
V porovnéni s tvarovym sortimentem tzv. ¢ervené skupiny je vSak morfologicky vyrazné chudsi. Nejcas-
téji se dochovaly pravé mélké misy, méné Casto dzbany. Ve sbirkdch Archeologického tstavu AV CR,
Praha, v. v. i, na pracovisti Prazsky hrad, je uloZen korbel, ktery pochazi z vyzkumu Bilé véZe (0br. 208/3).
V Muzeu hl. mésta Prahy, inv. &. H 015 418, je ve sbirkach dochovan dzban (Zegklitz 2015, obr. 21). Jelikoz
doposud nebyla objevena hrn¢ifska dilna, ktera by uvedené zbozi produkovala, neexistuje v soucasnosti
jednozna¢né doloZena vazba na vyrobni centrum v Berouné (Zegklitz 2015, 114-117). Nejednoznaénost
provenience, a to v¢etné moZnosti, Ze jde o zahrani¢ni produkci, posiluji nalezy z Némecka (Krabath - von
Richthofen 2007, 81) ¢i mélké misy uloZené v Severoleském muzeu v Liberci (eSbirky — kulturni dédictvi
on-line [online] — inv. & P18022; eSbirky — kulturni dédictvi on-line [online] - inv. €. P18029). Tzv. berounské
malované zbozi svym zptsobem provedeni vyzdoby i tvary odpovidéa renesanéni keramice, ktera se v §ir§im
intervalu druhé poloviny 16. aZ prvni poloviny 17. stoleti prosadila na vétsiné tzemi Evropy (Stephan 1987,
iz 2012, Witte 2014).

Konstatovani, Ze v pfipadé malované keramiky z Prazského hradu jde o berounskou produkei, pod-
poruji konkrétni nalezy, u nichz byl ztvarnén stejny motiv a které byly nalezeny na Prazském hradé,
i v Berouné ?* Minimalné ze dvou berounskych hrnéifskych dilen pochazeji polotovary s motivem Zenské
postavy v renesanénim odévu (obr. 209/2-4) a podokraji mélké misy se stylizovanym rostlinnym motivem
a vyobrazenim ptaka (Vafeka 2003, obr. 8; VySohlid 2075, obr. 17). Na zakladé téchto nékolika shodnych
motivi samoziejmé nelze veskeré malované zbozi z Prazského hradu automaticky a vyhradné spojovat
s berounskym produkénim centrem; na druhé strané ale tyto nalezy predstavuji zfejmy doklad obchod-
nich stykti mezi obéma mésty.

Z osmi analyzovanych nélezovych soubori je tzv. berounské zbozi zastoupeno v péti z nich — odpadni
jimky R, S, 1680, C a z Vikaiské ulice &p. 37/IV (graf 49). S vyjimkou odpadni jimky C jsou zbyvajici ¢tyfi
datovany do obdobi posledni tfetiny 16. az prvni tfetiny 17. stoleti. Nejpocetnéji zastoupenou skupinou
keramickych tvarti jsou misy, a to jak hluboké, tak mélké — celkem osm kust. V nalezovych souborech byly
zastoupeny i hrnce. S vyjimkou hrnce inv. ¢. 944 z odpadni jimky 1680, ktery ma bézny soudkovity tvar,
v horni tfetiné navic zdobeny plosnou radélkovou vyzdobou, maji ostatni malované hrnce tvar, ktery se
u bézné kuchyrniské keramiky neobjevuje. Jsou to nizké hrnce s jednim nebo dvéma uchy, jeZ mohly slouzit
i jako no¢niky. Druhou skupinu tvofi hrnce néalevkovité se rozevirajiciho tvaru (napft. tab. 28/942, 943).
Hrnec z odpadni jimky C, datovany do druhé tfetiny 17. aZ prvni poloviny 18. stoleti, ma valcovy tvar
(obr. 200/6). Sest nalezii malovaného zboZi patii dzbantim, které se objevuji ve dvou velikostech. Vy-
zdobné naméty zahrnuji vSechny motivy — geometrické, rostlinné, zoomorfni a figuralni. Figuralni motivy
se nejcastéji uplatiiuji na dzbanech a na talifi. Kombinace rostlinnych a zoomorfnich motivi se objevuje
na hrncich, mélkych a hlubokych misach, dZzbanech. U hrnecku a dézi¢ek bylo kviili malé plose vyuzito
jednoduchych geometrickych motivt ¢lenénych do svislych ploch.

Do druhé a zatim posledni jednozna¢né identifikované skupiny mimoprazskych importt nalezi dva
majolikové dzbanky typu crespina s tordovanym télem a $al s oboustrannou kryci glazurou a plasticky
tvafenymi, trojihelnikovymi, protilehlymi uchy (0br. 270), které pochazeji z odpadni jimky C. Tyto nalezy

241 Prvni zprava o obchodu s berounskymi hrnéifi se vztahuje k roku 1541, ale z jejiho obsahu lze soudit, Ze tento
obchod fungoval jiz pfed timto rokem (Winter 7977, 376). Naposledy se v pisemnych pramenech objevuji berounsti
hrnéifi k roku 1606, kdy jich 20 - spolu s nékolika Némci a hrn¢ifi z Vraného - prodéavalo na svatomartinském
jarmarku na Kampé (Blazkovd - Zegklitz 2076, 148, 149).

242 Za poskytnuti fotografii nalezi z Hrn¢ifské ulice z Berouna dékuji Martinu VySohlidovi ze spole¢nosti Archaia o.s.
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Obr. 209: Porovnani keramickych nadob tzv. berounského zboZi z odpadnich jimek z Prazského hradu a stfepového
materialu, ktery pochazi z vyrobniho odpadu hrn¢ii'ské dilny z Berouna. 1, 8 — odpadni jimka S, inv. ¢. 472; 2 — odpadni
jimka 1680, inv. ¢. 644; 3, 7 — odpadni jimka ve Vikaiské ul. ¢p. 37/1V, inv. €. 42; 4-6, 9 ~hrnéifsky odpad, Hrncifska
ul. pp¢. 296, Beroun. Foto: J. Gloc, M. Vysohlid, G. Blazkova.

Fig. 209: Comparison of ceramics vessels (Beroun ware) from waste pits at Prague Castle and shards found as waste
at pottery workshops in Beroun. 1, 8 — waste pit S, Inv. No. 472; 2 — waste pit 1680, Inv. No. 644; 3, 7 — waste pit

No. 37/1V Vikaiska St, Inv. No. 42; 4-6, 9 - pottery waste, No. 296 Hrnéitska St, Beroun. Photo: J. Gloc, M. Vysohlid,
G. Blazkova.

Obr. 210: Vyrobky z berounskych hrnéifskych dilen po roce 1640; odpadni jimka C, inv. ¢. 278, 283, 277. Foto: J. Gloc.
Fig. 210: Products from pottery workshops in Beroun after 1640; waste pit C, Inv. No. 278, 283, 277. Photo: J. Gloc.
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Graf 49: Pocet zastupct tzv. beroun-
ského zbozi v jednotlivych odpadnich
souborech. Pokud ¢islo v poli grafu
chybi, ma hodnotu jedna.

Graph 49: Number of representatives
of ‘Beroun ware’ in individual cesspit
assemblages. Where there is no num-
ber in the graph fields, it has a value
of one.

Red - jug; ochre — bowl; light blue — cup, small cup; pink — plate; orange — jar; blue — pot.

se fadi k berounské produkci - tentokrat vak az z obdobi po roce 1640. V tomto piipadé nejde o pouhou
domnénku vyslovenou na zakladé tvarové podobnosti s nalezy z Ceské ulice, které pochézeji z archeo-
logického vyzkumu z roku 1983; mezi majolikovymi berounskymi nalezy a $alem inv. & 277 (obr. 270/3)
a dzbankem inv. & 283 (0br. 270/2) z odpadni jimky C byla totiZ na zékladé geochemickych a petrogra-
fickych analyz potvrzena surovinovéa shoda (Zegklitz - Zaviel 1990, 122). Nalezy dokladaji, Ze ackoli se
béhem tficetileté valky berounska malovana produkce vyrazné omezila, aZz postupné zanikla, kontakty
mezi Prahou a Berounem nebyly tplné zpfetrhany ani v nasledujicim obdobi.

ZAHRANICN{ PRODUKCE V NALEZECH Z PRAZSKEHO HRADU

Jestlize pii zjisfovani provenience Ceskych mimoprazskych produktd neni vychozi pozice jednoducha,
o mnoho lepsi to neni ani v pfipadé urceni ptivodu nalezi zahrani¢ni produkce. Jak bylo zminéno
vy$e, pravidelnymi Géastniky prazskych jarmarki byli némeéti producenti keramiky (Zegklitz 2002, 90).
Z pisemnych prameni je znamo, Ze se do Prahy dovazely ,dzbdny némecky malovany, octovy, apatékdisky“
(Blazkovd - Zegklitz 2016, 148). Na zakladé zjisténi z archeologickych vyzkumu lze predpokladat, Ze §lo
predevsim o hrndife saské, ktefi privazeli predevsim kameninovou produkci. Jsou to pravé kameninové
vyrobky, které se objevuji v téméf vSech nalezovych souborech z Prazského hradu s vyjimkou odpadni
jimky ze sklepa ¢p. 34/IV a chybéji i v nejmladsim nalezovém souboru z odpadni jimky C. Nejpocetnéjsi
skupinu tvoii kameninové dozicky a bfichaté 1ahve (obr. 271/1, 2, 9, 70). Tyto univerzalni tvary dopliiuji
torzo obli¢ejového dzbanu (obr. 277/8) z jimky B, dva dzbany (obr. 277/3, 77) z jimky 1680, dvé holby
(0br. 271/4, 6) a lahev se ¢tvercovou podstavou (obr. 271/5) z jimky ve Vikarské ulici ¢p. 34/IV. VSechny
tyto kameninové vyrobky lze s velkou pravdépodobnosti povazovat za produkty z dilen lokalizovanych
do zapadniho Saska az vychodniho Durynska (Kluttig-Altmann 2006, Krabath 2012; Scheidemantel - Schifer
2005). Patrné zapadosaské provenience jsou obé kameninové holby, coz podporuji i analogické nalezy
(Horschik 1978, 76, 116, 117; Stephan 1992, Abb. 138), torzo obli¢ejového dzbanu (Krabath 2072, Abb. 11,
Scheidemantel — Schifer 2005, Tafel 17/7, 12), vysoka lahev se Etvercovou podstavou (Horschik 1978, 433,
Abb. 32; Scheidemantel — Schifer 2005, Tafel 8, 10, 11); z nékteré saské dilny by ostatné mohl pochézet
i dZban s trubkovitou vylevkou (obr. 271/11; Funke - Kroll 2012, 26-28; Horschik 1978, 118/21, 437/51, 52).
V piipadé tzv. Bienenkorbhumpen (0br. 277/3) pochézi analogicky tvar jak z Hannoversch Miinden
(Stephan 71987, 96, Abb. 89), tak i z waldenburské dilny (Horschik 71978, 437/62). Poslednim zapadosaskym
produktem by mohl byt lahvovity dzbanek z odpadniho souvrstvi u nového schodisté (0br. 277/7), jehoz
vznik je datovany do Sirokého intervalu 15. aZ prvni ¢tvrtiny 16. stoleti (Kldpsté 2002, tab. 71/3; Krabath
2072, Abb. 51). Do oblasti vychodni Harze a do $ir§iho okruhu sasko-sttedonémecké produkce®** nalezi
polychromnimi pruhy a radélkovym dekorem zdobeny korbel (0br. 272) z odpadni jimky S. Jde také
o posledni nalez, jehoZ ptuvod lze hledat v Némecku, v §irsi saské oblasti.

Vyjimectné postaveni mezi nalezy ze vSech odpadnich soubort zaujima polychromni dzban s plas-
tickou vyzdobou véetné portrétniho medailonu Rudolfa II. (tab. 35). Vzhledem k neobycejné technické
néaroc¢nosti musel byt produktem vysoce specializované hrncifské dilny, za kterou by mohla byt na zakladé
komparace povaZovana bud rakouska dilna ve Styru hrnéite A. Scheuchenstuela (von Molthein 1906,
fig. 12, Tafel III; Novotny 7959, 21), nebo hornoluzické dilny z okoli Glogau/Glogoéw (Krabath - von
Richthofen 2007, 85-87). JelikoZ archeologické vyzkumy v Praze?** z neddavné doby pfinesly dalsi nalezy
polychromné glazované keramiky a ve Valdstejnském casinu u Ji¢ina byl objeven pocetny soubor zahradni

243 Za urceni provenience dékuji profesorovi Hans-Georgu Stephanovi.
244 7Za tstni sdéleni dékuji Jaromiru Zegklitzovi.
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Obr. 211: Nalezy kameniny z odpadnich jimek z Prazského hradu. 1, 2, 4-6, 12 — odpadni jimka ve Vikaiské ul.
¢p. 37/1V, inv. ¢&. 13, 20, 41, 52, 43, 55; 3,9, 11 - odpadni jimka 1680, inv. ¢. 44, 628, 619; 7, 10 — odpadni jama u no-
vych sochodu u archivu, inv. €. 752, 645; 8 — odpadni jimka B, inv. ¢. 216. Foto: J. Gloc, G. Blazkova.

Fig. 211: Finds of stoneware from waste pits at Prague Castle. 1, 2, 4-6, 12 — waste pit No. 37/IV Vikarska St, Inv. No. 13,
20, 41, 52, 43, 555 3, 9, 11 — waste pit 1680, Inv. No. 44, 628, 619; 7, 10 — waste pit in the area of the new staircase by
the archive, Inv. No. 752, 645; 8 — waste pit B, Inv. No. 216. Photo: J. Gloc, G. Blazkova.
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Obr. 212: Korbel, Némecko, vychodni Harz; odpadni
jimka S, inv. €. 450. Foto: J. Gloc.

Fig. 212: Tankard, Germany, eastern Harz area; waste
pit S, Inv. No. 450. Photo: J. Gloc.

Obr. 213: Dzban zdobeny technikou stiikani burelu;
odpadni jimka 1680, inv. ¢. 630. Foto: J. Gloc.

Fig. 213:Jug decorated by spraying pyrolusite; waste pit 1680,
Inv. No. 630. Photo: J. Gloc.

Obr. 214: Fragment talife ve stylu
istoriato; odpadni jimka C, inv. ¢. 320.
Foto: J. Gloc.

Fig. 214: Fragment of plate in istoriato-
-style; waste pit C, Inv. No. 320.
Photo: J. Gloc.
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Obr. 215: Keramické vyrobky opatfené oboustrannou, pivodné zelenou kryci glazurou; odpadni jimka C, inv. &. 233,
290, 245, 249, 299, 273, 289, 300. Foto: J. Gloc.

Fig. 215: Ceramic products with green opaque glaze on both sides; waste pit C, Inv. No. 233, 290, 245, 249, 299, 273,
289, 300. Photo: J. Gloc.

328



keramiky (Matéjkovd 2072), je za soucasného stavu poznani uréeni provenience dzbanu s portrétem cisafe
Rudolfa II. velmi obtizné.

Za ne zcela bé&Zny vyrobek lze povazovat dZban zdobeny metodou nastiikani burelu (obr. 273)
z odpadni jimky 1680, ktery na povrchu nadoby vytvofil kovové vykvéty. Je zfejmé, Ze nejde o Ceskou
produkci, ale pro vérohodné uréeni provenience nebyla prozatim nalezena opora. Za tvarové a vyzdobné
piibuzny je mozné oznalit dzban z dilny ze Straubingu v Dolnim Bavorsku (Stephan 7987, 311, Tab. I).

Vyjimeénym kusem mezi v§emi soubory je $al na zvonovité noZce (tab. 204) zdobeny malbou §tétcem
za studena, ktery pochazi z odpadni jimky ve Vikarské ulici ¢p. 37/IV. Zda jde o napodobeninu italské
predlohy ¢ domaci produkci, se lze pouze dohadovat. Naopak o italském ptivodu neni pochyb u Sesti
stfepl typu ,istoriato (obr. 274), které pochazeji z majolikovych talifi a byly objeveny ve stfepovém
materialu, ktery piislusi odpadni jimce C. Na zakladé analyzy jednotlivych detailti malovaného dekoru
byla identifikovana dilna rodiny Patanazzi z italského mésta Urbino. Vznik téchto pfedméta lze datovat
do obdobi konce 16. az pocatku 17. stoleti (Blazkovd - Matidsek 2016; tiZ v tisku).

Samostatnou skupinu tvoii nalezy z odpadni jimky C, ktera predstavuje chronologicky nejmladsi nale-
zovy soubor, datovany do druhé tfetiny 17. az prvni poloviny 18. stoleti. Vyrobky zahrani¢ni provenience
jsou fajansové talife a $aly zdobené kobaltové modrym malovanim. Talife s motivy véZovych domku
a stroma (jedli; obr. 203/6), vie oramované rostlinnymi rozvilinami, a talif s Gstfednim motivem péava
a bohatymi kosi s kvétinami (0br. 203/5) pochézeji z norimberské produkce nejdiive dvacatych a tficatych
let 18. stoleti az celé jeho prvni poloviny (Stoehr 7920, 163, 166). U zbylé fajansové produkce se produ-
centy identifkovat nepodafilo. S ohledem na podobu vyzdobného dekoru by mohlo jit o nékterou z dilen
v Norimberku, Ansbachu, pfipadné Hanau.*?

Druhou velkou jednotnou skupinou nalezt z odpadni jimky C jsou vyrobky opatiené oboustrannou
zelenou glazurou*® (2 konvice, vaso, dzban, $al — typ crespina, 2 $alky; obr. 275), u nichz lze pfedpokla-
dat provenienci z jednoho vyrobniho okruhu; zda viak jde o prostfedi ¢eské ¢i zahrani¢ni nelze v dané
chvili jednozna¢né uréit. Nejvice analogickych nélezi prozatim ukazuje na Rakousko (Krenn et al. 2007,
22, Abb. 25).

5. POTTERY AND GLASS AS A SOURCE OF HISTORICAL INFORMATION

5.1. THE DATING OF EARLY MODERN PERIOD POTTERY FROM PRAGUE CASTLE

The basic building block for dating Early Modern period pottery at Prague Castle was 783 whole or sub-
stantially reconstructed vessels taken from seven waste pits and one waste fill. In dating the individual find
assemblages I used the find contexts of each assemblage and the known circumstances surrounding the
history and dating of Early Modern pottery throughout Bohemia and Moravia.

The oldest find assemblages (waste pit B, waste pit at the house No. 34/IV, waste pit in the area of the
elevator shaft of the new staircase) all fall in the period between the second half of the 15th century and
the first half of the 16th century (fig. 769). The finds of material culture from waste pit 1680 and waste pit R
make up chronologically connected find assemblages from the last third of the 16th century to the first
quarter of the 17th century. The finds from waste pit S date to the same period, though somewhat more
narrowly defined between the second half of the 16th century and the turn of the 17th century. Finds from
the waste pit at house No. 37/IV in Vikarska St were placed in the short period between the turn of the
17th century and the year 1620. Clearly the youngest analysed assemblage of material culture, waste pit C
by the Old Provost’s House, can be dated to the 17th century and positively extending into the first half
of the 18th century; this includes a number of finds that could even come from the second half of the 16th
century.

5.1.1. MORPHOLOGICAL TRANSFORMATIONS OF EARLY MODERN PERIOD POTTERY FROM PRAGUE CASTLE

I attempted on the basis of analysed find assemblages to outline the chronological history of the Early
Modern period pottery used at Prague Castle. I decided to posit a hypothesis on the development of the
basic formal proportions of individual types of pottery used at least in Prague and the surrounding area

245 Na moznou provenienci z Hanau prostfednictvim e-mailu upozornil Riidiger Articus z Hamburku. Nizozemskou
produkeci pak témét vyloucil Michiel Bartels z nizozemského Hoornu.

246 Oboustranné zelené glazované soudkovité a véalcové hrnce, dzbanky, mélka misa, podnos pochazeji z ¢p. 54
v Téabore, zkoumané Husitskym muzeem v Téabofe a jsou obecné datované do 17.—18. stoleti. Zatim byla publikovana
pouze hromadna fotografie (Krajic 2007, 75, fig. 11).
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from the end of the 15th century to the middle of the 17th century (Blazkovd 2013, Blazkovd - Zegklitz 20176).
Nevertheless, this paper is of a working nature, and due to the fact that it is the first extensive analysis
conducted on Bohemian find material, it is necessary to assume that as information accrues and expands,
the conclusions drawn here will be corrected.

While the three chronologically oldest find assemblages (waste pit B, waste pit at the house No. 34/1IV,
waste pit in the area of the elevator shaft of the New Staircase) contained mainly pots (66-75%) and rela-
tively large quantities of jugs (15-24%), the remaining pottery forms occurred in lower numbers (graph 47).
Although pots retained their dominant position (60-71%) in the younger find assemblages (waste pits R,
1680 and S), jugs were replaced by finds of deep and shallow bowls and pipkins with respect to the fre-
quency of their appearance.

Bulbous stoneware bottles and small jars were a new and not insignificant component of these find
assemblages. It is clear at first glance that two find assemblages break the pattern for the composition of
represented pottery forms. However, the cause of the divergent formal representation is different for each
of these — waste pit at the house No. 37/IV Vikarska St and waste pit C. The find assemblage from the
waste pit in Vikarska St No. 37/1V is clearly missing a more distinct representation of household kitchen
pottery. Nevertheless, the condition of the documentation today prevents us from knowing whether this
component was truly missing in the waste pit or whether during their collection archaeologists for some
reason chose finds that were luxury goods or less common forms. On the other hand, waste pit C, which
is dated to the 17th century, is a faithful reflection of the changes in the furnishings of town households at
the time; the emphasis on an individual approach to dining led to a substantial increase in the number of
plates and dishes (graph 47).

Pots were the most widespread type of pottery vessel and, at the same time, the most heavily repre-
sented artefact in each find assemblage. Their forms reflect the majority of development changes we often
see in the specific modifications of other forms produced at the same time. A total of 438 pots of various
shapes and sizes were described (fig. 770).

Pots from the period between the second half of the 15th century and the first half of the 16th century
are dominated by an ovoid shape with an indented neck and a body that reaches its maximum diameter
in the upper quarter or third of the vessel (fig. 777). The neck was divided by three to five grooved spirals.
Decoration, if present, was reduced to a simple groove or a single line of wheel-pressed decoration on the
lower neck. The pots have a short, pulled strap handle attached to the rim and the broadest part of the
body, or just below it. The outer surface of the handle on the majority of pots is grooved or, less frequently,
slit. The ovoid shape is tied to unglazed pottery of all shades - from light fired to grey, greyish-brown to
brick red and pottery fired in a reduction environment.

Occurring at the same time as these forms are pots with a transitional form between ovoid- and barrel-
-shaped (Pajer 1983, 43). The upper half or middle part of their body features a wide band of grooved or
wheel-pressed decoration, most frequently in the form of segmented wavy lines or small stamped arches.
These forms are known both in unglazed form, most commonly from brick red fired clay of lighter shades,
as well as light fired clay with an inner glaze that is not entirely perfect (e. g. Masek 7966, 132, fig. 47,
Richterovd 1985, 180-182; Richterovd 1986, 210-219).

Great numbers of barrel-shaped pots with a body that reached its maximum diameter approximately
in the middle of the vessel appeared following the midpoint of the 16th century. On these pots wheel-
-pressed or stamped decoration is gradually replaced by multiple grooves most commonly covering the
upper part of the body. This decorative technique produced substantial unification among the pots and can
still be seen in the first half of the 17th century.

From the end of the 16th century the band of grooving is reduced to a simple to triple groove on the
lower part of the neck. There is an increase in the number of pots glazed on the inside, and we see a diffe-
rent colour of glaze used on the rim than on the inside of the pot; this can be regarded as an intentional
decorative element. The glaze inside the vessel is poured out with less care, as glaze frequently streams
down the outside of the body and the handle. The length of the strap handle grows, and grooves gradually
appear on the outside surface of the handle. A distinct fingerprint begins to appear where the handle is
pressed to the body of the pot around the end of the 17th century. Represented among individual speci-
mens in the assemblage are S-shaped forms typical for production of the second half of the seventeenth
century (Blazkovd - Matidsek 2015, obr. 3/5; Cihdkovd - Miiller 2013, obr. 17, 19; Huml 1979, 166). Between
the end of the 16th century and the middle of the 17th century the vast majority of pots were made from
light fired clay with an inner glaze that slightly spills over the rim. Unglazed forms appear sporadically.
The frequency of glazed pots made from brick red fired clay gradually grows. The pots described above
represent forms that appear in the greatest numbers; however, these are accompanied by other forms
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(fig. 772). The most commonly occurring are tall and low cylindrical forms, pots with straight, funnel-shaped
walls and large pots of a storage nature. Low pots with one or two handles could have been used as bed-
pans.

The chronological significance attributed in older historical periods to the shape of pot rims decidedly
wanes in the Early Modern period. The most common rims during the course of the entire 16th century
and the first half of the 17th century are oval, S-shaped out-turned profiles or with a hint of an S-shaped
profile (fig. 773). The spectrum of rims also includes grooved collars, outward turned rims and horizontal
rims. Graph 42 indicates that it is not possible to trace the dependence of changes in rim profiles over time.
The second most common form of kitchen pottery is deep bowls (fig. 774). However, the classification
of these forms as pure kitchenware pottery is not entirely cut and dried, as in addition to serving for the
preparation of food they could also have been used for consumption.

The oldest type is smooth-sided or grooved bowls, sometimes with a slightly concave body; while
these occur throughout the entire period from the end of the 14th century to the end of the 16th century,
the frequency of finds in younger assemblages drops off considerably (summary Blazkovd 2013, 192).
Deep bowls of this type were always made of unglazed clay, frequently coarse-grain and greyish-brown
in colour; bowls from clay fired to a brick red or light colour also appear. The second group is composed
of funnel-shaped, deep bowls with a relief (sometimes multiple) band typically featuring pressed decora-
tion (chain type) that is commonly erroneously referred to as “feathered”, dating in the second half of the
16 th to the end of the 17th century (Blagkovd-Dubskd 2007, fig. 9/12, 18/3; Corkovd - Cernd 2007, fig. 2A/10;
Mechelk 1970, fig. 22/1; Pajer 1983, 25). The bowls have an outward turned rim, often with wheel-pressed
decoration in the form of several rows of small squares. The largest number of finds were produced from
coarse-grain, brick red fired clay. These were found in waste pits at Prague Castle, in assemblages dated to
the period between final third of the sixteenth century and the first third of the seventeenth century. The
lone exception is deep bowl Inv. No. 647 from pit 1680 produced from light beige fired clay and glazed
both inside and out ({ab. 30/647).

Assemblages include specimens without handles as well as versions with two vertical handles (¢ab. 30).
Due to the fact that these are representatives of Beroun ware, their occurrence is dated to the period
between the second half of the 16th century and the first third of the 17th century. Dating to the same
period are deep bowls with two vertical handles and a flowing inner glaze (¢ab. 77/945). The most recent
deep bowl with two handles comes from waste pit C and is made from smoke-fired clay (tab. 42/304).

Semi-hollow kitchen pottery is represented in the analysed assemblages by a single find of a baking
pan from the waste pit in Vikarska St No. 37/IV (tab. 23/53). The occurrence of these forms in Early Mod-
ern assemblages is generally rare. The shape of the baking pan allows minimal decorative variation. The
chronological sensitivity of the form is very low: the same type of baking pan appears from the end of the
16th century (Blazkovd-Dubskd 2007, fig. 18/7; Fucikovd 1997, V/298/11) to at least the first half of the 18th
century (e. g. Bernardovd et al. 2010, 112; Foster 2009, fig. 24/1; Himmelovd — Prochdzka 1990, fig. 6/8; Huml
1971, 226; Pajer 2006, 93, fig. 4). A band of finger-pressed decoration can be found on the sides of the rim
of baking pans from the second half of the seventeenth century (Preusz 2077, obr. 36/2).

Flat forms in Early Modern period assemblages of kitchen pottery are represented by pipkins with
three legs. The pipkins typically feature very high quality oxidation firing, are thin-walled, and, beginning
as early as the 14th century, commonly have a lead-based glaze on the inside that often extends over the
rim; remnants of the glaze are found (not infrequently) on the legs and lug.

Older wares from the first half of the 16th century are represented by a pipkin with three legs with
a smooth and concave body and a lenticular bottom (fig. 775). The legs are low and the height of the body
typically exceeds the height of the tripod. The lug tapers at the connection point with the body and is
broader at the inward or outward turned rim. In the second half of the 16th century the height of the pip-
kins increases and both the height of the tripod and the diameter of the rim grow proportionately. The legs
reach at least halfway up the total height of the vessel or even slightly exceed it. The body can be undeco-
rated but more frequently wheel-pressed decoration in the form of segmented waves is applied over the
entire body. An outward turned rim that is pressed at regular intervals is a new decorative element on the
pipkins. The lugs on later pipkins are longer and typically and with a nearly enclosed peripheral moulding.
However, the assemblages from Prague Castle from the final quarter of the 16th century also contain forms
that combine wheel-pressed decoration and a flaring lug. From the half of the 17th century wheel-pressed
decoration on pipkin bodies was replaced by distinct, dense grooved spirals covering the entire body. The
first large pipkins are recorded in this same period; the diameter of their rim frequently exceeds 30 cm,
and a lug is located on the opposite side of the handle. The lug ends with a tapered moulding. All of the
analysed finds from Prague Castle were produced from clay that fired to a light colour; the pipkins have
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an ochre or green glaze on the inside. Pipkins with spiral grooves appear during the 17th century and their
occurrence continues until at least the first half of the 18th century (Dohnal - Vaieka 2002, 264, fig. 6/2, 5, 6,
Foster 2009, 82, fig. 23/6, 7). In the same period small pipkins appear in find assemblages with a low, bowl-
shaped and undecorated body, a nearly flat body and legs whose ends are often bent upwards (Bouda -
Smejdova’ 2009, 111, fig. 12/2). Their round lug, the diameter of which reaches its maximum diameter at
approximately two-thirds of its length, tapers from the rim and ends in a narrow moulding. In certain cases
the most distant third of the lug is decorated with shallow grooved spirals. These pipkins are glazed inside
and out with opaque glaze, that covers the body, legs and the entire lug.

The number of lids in find assemblages has the character of individual objects, and, as such, their
chronological classification is difficult. Early Modern period lids are always wheel thrown and have a flat-
ter bell-shaped form. The knob for holding purposes is shaped quite carelessly. On the basis of not overly-
-large find assemblages it appears that lids from the 16th century have an inner rib. Rib-less lids then
appear around the half of the 17th century. Though the Prague environment is dominated by oxidation
fired lids, reduction fired forms occur as well. One rare find is a large oval lid with opaque glaze dated (tab.
43/268) in the second third of the 17th to the first half of the 18th century.

From the total of 783 identified pottery forms from all of the waste pits, 91 (12%) belong to jugs and
small jugs. Find assemblages dated to the period between the second half of the fifteenth century and the
first half of the sixteenth century (No. 34/IV, NS, B) contained 67 of these, i.e. roughly 15% of all finds in
the given find assemblage. Thanks to this number and comparisons with other find assemblages, it was
possible to define two basic groups of jugs which appeared together in assemblages.

The first group is comprised of unglazed jugs with an ovoid body and a funnel-shaped neck typically
decorated with grooved spirals (fig. 776). Simple red painted decoration appears among isolated specimens
from unglazed clay fired to a light colour (fig. 799). The second group of jugs from the second half of the
15th century through to the first half of the 16th century includes both ovoid and barrel-shaped forms
made from light fired clay that is glazed on the inside. The upper third to half of the body of these jugs is
commonly covered with wheel-pressed decoration, most frequently in the form of segmented wavy lines.
Unfortunately, the lack of a larger assemblage of jugs for the period following the final third of the 16th
century (18 jugs and small jugs) currently prevents us from forming more general conclusions. We can
only state that the find assemblages from this period include large water jugs with a massive body and
a centre of gravity in the middle of the vessel. These jugs have a low neck, sometimes shaped into a spout,
with a mouth whose diameter is around half the maximum diameter of the body. The jugs are unglazed
ware fired in both oxidation and reduction environments. The second form, one that repeats in several
find assemblages, is jugs with a bulbous or barrel-shaped body and a tall cylindrical neck. These jugs differ
from one another by production material and the method of decoration. Ethnographic sources usually
label this form as beer jugs (Stajnochr 2005, 742). The jug category also includes water bottles with a narrow
neck shaped into a lip (tab. 29/620).

Painted jugs are the most distinctive group of Early Modern period jugs. The Prague environment is
clearly dominated by finds of jugs in the ‘Beroun ware’ dated thus far to the second half of the 16th century
up to the first third of the 17th century (Zegklitz 2015, 118); these are exclusively connect to the Beroun pro-
duction centre (Koula 1977-1919, 250-257; Scheufler 1972, 111; Matousek — Scheufler 1980, 55; Zegklitz 2015).
However, new finds have convincingly documented the production of this pottery in Prague even
prior to 1572 (finds from the archaeological excavations of Adam Spagek’s workshop in Truhlaiska St;
Zegklitz 2015, 122; Blazkovd - Zegklitz 20176). Jugs of this type usually have a slender barrel-shaped body
and a gentle funnel-shaped neck; the main painted motif, often anthropomorphic, plant or geometric,
is located on the upper half of the body. The lower half of the jug is typically decorated with horizontal
lines, the neck features at least two fields of colours and the handle is decorated with crosswise lines. Two
basic sizes of painted jugs exist: smaller jugs (height 22.0-24.0 cm) can be labelled as wine or wine serving
vessels, the larger jugs (height 28.0-32.0 cm) could have served for water or beer (Stajnochr 2005, 734).

Apart from these relatively common forms, original pieces are frequently found in assemblages of
Early Modern period pottery from the second half of the 16th century to the first half of the 17th century.
Jugs with relief appliqués appear: a polychromic jug with majolica glaze and relief appliqués including
a portrait of Rudolph II (Zab. 35), a jug with a relief appliqué in the form of a figure of Bacchus (tab. 76/823)
and stoneware jugs with crests and raspberry-shaped appliqués (e. g. tab. 29/44, 619). The second group is
composed of jugs with decoration in the form of marbling (¢ab. 29/652), blue paint (tab. 76/469) and man-
ganese dioxide glaze (tab. 29/630).

Appearing at the end of the first half of the 17th century are jugs with a twisted, crespin-type body
with a single-colour majolica glaze (¢ab. 47/278, 283); the production of these pieces has been verifiably
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documented in Beroun (Matousek — Scheufler — Stajnochr 1985; Zegklitz — Zaviel 1990, 122). These forms
became standard wares in burgher households, especially in the second half of the 17th century and at the
beginning of the 18th century (Zurnsky 7990).

High barrel-shaped jugs made from smoke-fired clay can be dated to the period between the second
half of the seventeenth century and the first third of the eighteenth century (Dohnal - Vaieka 2002, 278, 279).

The presence of cups (height 7.0-12.9 cm) and small cups (height < 7.0 cm) in find assemblages from
the end of the 16th century is another expression of the growing individualisation of the approach to
dining. Cups from the archaeological excavations mostly have a cylindrical shape, less frequently a barrel
shape that can be enhanced by being offset on the base or by the twisting or pressing of the walls. A large
percentage of cup finds are glazed inside and out, a feature that clearly fulfils a decorative function. In addi-
tion to painted decoration (tab. 75/461, 464) we also encounter the marbling (¢ab. 27/22, 24) and blotting of
glaze (tab. 47/243). The occurrence of cups in find assemblages from the end of the 16th century and first
half of the 17th century can be considered as rare.

Shallow bowls are a typical form in Early Modern period assemblages (fig. 774). Only a single shall-
ow bowl (with a monochrome glaze; new staircase; tab. 4/737) comes from find assemblages dated to the
period between the second half of the fifteenth century and the first third of the sixteenth century. The
other finds of shallow bowls were identified in the potsherd material from waste pit B. Twelve finds of
shallow bowls from all four find assemblages (S, Vikarska No. 37/IV, 1680, R) date to the period between
the final third of the sixteenth century and the first third of the seventeenth century. Five shallow bowls
belong to ‘Beroun ware’, four were made of clay fired white and decorated with painting (fig. 774). Both
types of shallow bowls occur together in find assemblages. The painting decoration has a very similar
design on both types. The lowering of the sub-rim has the effect of increasing its surface, which is most
commonly used for the application of painted decoration. The inner surface of the bowl is typically divided
by painted decoration into the bottom with the central motif and walls covered with concentrated lines;
small painted motifs are applied on the sub-rim (banner). Most often these are a combination of geometric,
plant and zoomorphic motifs that alternate regularly. The use of anthropomorphic motifs and dates were
rare in the Early Modern period in Bohemia. Engobe is used as the base for a single-coloured (most often
green) glaze around the beginning of the 17th century (tab. 42/271).

The analysed assemblages also contained several very small bowls with a simple, funnel-shaped body
(e. g. tab. 12/20, 42/223, 265). The lone decorative element is a simple groove just below the rim. All of the
small vessels are glazed on the inside. While their function is unclear, we can state from a chronological
perspective that these bowls are found in unaltered form from the end of the 15th century to the middle of
the 17th century.

Dishes are a new form that appeared in central Europe at the end of the 16th century and, mainly, after
the first quarter of the 17th century. This smaller bowl-shaped form has straight sides that pipkin slightly
or gently rounded sides. The shape of dishes is highly individual, and the classification of objects among
these forms is often ambiguous. One of the few common features is that the body of these dishes is rela-
tively frequently set on a ring or base. Dish finds from Prague Castle were discovered in waste pit C that
can be dated to the second third of the 17th century to the first half of the 18th century and in waste pit H,
dated to the 18th century. Assemblages include dishes without handles as well as those with one or (more
often) two opposing handles. The production of majolica dishes with two opposing, flat, triangular handles
and relief decoration is documented in Beroun at the end of the first half of the 17th century (Matousek -
Scheufler - S'tajnoc/zr 1985, 133; tab. 46/277). Some of analysed dishes are blue painted, faience ware of
foreign provenance, most likely German (tab. 46/55; fig. 203/1, 2, 3, 5).

Plates begin to appear in find assemblages from the second half of the 16th century. These shallow,
flat forms have a nearly horizontal or, more frequently, slightly slanted sub-rim. Older specimen, in our
case from the final third of the 16th century to the first third of the 17th century (waste pit 1680), is the
painted plate, the Beroun ware (¢ab. 37/644). The most extensive collection of plates comes from waste
pit C and is comprised of products from the second third of the 17th century and the first half of the
18th century. The plates found in this pit are divided into two basic groups. The first is made up of plates
decorated with poured and sunken, sometimes even single-coloured majolica glaze or forms decorated with
marbling. These were identified in two basic sizes. Classic plates have a rim diameter of 18.7-22.6 cm and
a height of 1.9-2.7 cm, and large-format plates a rim diameter of 37.3—42.4 cm and height of 4.4-5.9 cm,
which apparently served as trays from a functional perspective. Plates with a opaque glaze are thought to
be of domestic provenance (Turnsky 7990). The second group is comprised of blue painted, faience plates of
foreign origin. Three plates were identified as the products of Nuremberg workshops (tab. 44/275, 292, 316),
likely from the first half of the 18th century.
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Only seven vessels from all of the find assemblages (783) can be designated as technical pottery. The
largest collection comes from waste pit B and included a distillation lid (¢ab. 72/16; fig. 162, 164), two
distillation bowls (¢ab. 72/74, 153) and a small crucible with a triangular mouth (tab. 4/738). Two crucibles
of the same type come from the waste pit by the new staircase near the archives (fig. 782). The chronological
sensitivity of crucibles is very limited due to the fact that they appear in unaltered form in assemblages from
various parts of Europe between the sixteenth and eighteenth century (e.g. Bartels 1999, 758/814; Buzis —
Laszlovszky 2013, 349; Osten 1998, Taf. 12-14; Stephan 1992, 117). The distillation lid is remarkable in that it
is a fully reconstructable form, which is not usually the case among other similar finds (Bundszus 2072, 253,
fig. 26; Durdik 2010, fig. 7, Kluttig-Altmann 2006, 315, 316, fig. 86/9, 215, 217-220; Kovdi 2007, 67,
Osten 1998, Taf. 13; Unger 1999, 105). The use of distillation lids in practice is documented by icono-
graphic sources. Rim shaping is an important trait for identifying bowls as distillation equipment. Finds of
distillation bowls from Leipzig, Germany (Kluttig-Altmann 2006, 314, 315, fig. 57/156, 215, 217), are dated
to the sixteenth century. A fragment of a crucible (waste pit S, tab. 76/92) made from coarse-grain clay fired
to a dark grey can be dated to the broad interval between the fourteenth and seventeenth century (Nekuda -
Reichertovd 1968, tab. LXXXV; Osten 1998, Tab. 10, 11).Only 3% of all identified pottery forms come from
stove tiles (24 specimens). All of them come from find assemblages dated to the period between the sec-
ond half of the fifteenth century and the first third of the sixteenth century; 21 finds come from waste pit
B. With the exception of a single fragment of a chamber stove tile with an embossed front panel, 23 stove
tiles are pot-shaped tiles. Nevertheless, these are neither chronologically sensitive nor artistically attractive
(Blazkovd - Zegklitz 2016).

Among the later find assemblages there is an increase in the number of objects that are not directly
connected with either the preparation or consumption of food. While the three older find assemblages
(waste pit B, wast epit in the cellar No. 34 and new staircase) mainly contained, in addition to common
pottery, representatives of technical pottery such as crucibles, the lid from a distillation device, tiles and
a lamp, other objects were discovered in find assemblages from the final quarter of the 16th century and
the beginning of the 17th century (graph 43). These are mainly small bulbous stoneware bottles. The
group of other objects is primarily composed of potbellied stoneware vials, and while these are assumed
to have served a medical function, they are probably multipurpose vessels used to hold all types of liquids
(Dudkovd - Orna 2009, 504; Scheidemantel — Schifer 2005, 119). Stoneware or four-sided containers (fig. 786)
with an inner glaze are regarded as pharmacy consumables that served primarily as dosing vessels for
ointments and medicines (Scheidemantel - Schifer 2005, 149). The chronological sensitivity of these artefacts
is very low, as they appear in unaltered form from the sixteenth to the eighteenth century, with a high-
point of occurrence in the seventeenth century (Scheidemantel — Schifer 2005, 149). The main production
centres of stoneware products are thought to have been located from western Saxony to eastern Thuringia
(Kluttig-Altmann 2006, 324-325, Abb. 66/113; Krabath 2072, 70-75, Abb. 55, 57, 58). On the other hand,
the production centres of four-sided containers with an inner glaze are typically localised in the southern
part of Lower Saxony and in northern Hessen (Scheidemantel — Schifer 2005, 149). The individualisation of
dining is documented by the find assemblage from No. 37 Vikarska St, where cups, two stoneware and one
glazed mugs (tab. 22).

Other objects in the find assemblages include flower pot (tab. 32/227), flower pot containers (tab.
15/473, 21/36), a tall stoneware bottle (tab. 27/52), a vase (tab. 12/18), a tankard (tab. 36/59), a money box
(tab. 25/635) and a ceramic cuckoo (probably a children’s toy; tab. 75/459).

5.1.3. DECORATION TYPES

Decoration method can be divided into four basic categories without regard to pottery form. The most varied
method of decoration is hollowing relief decoration, which is represented by simple or planar grooves,
a single line or planar prints from a wheel or stamp, and grooved spirals. In positive is applied in the form
of simple relief strips, raspberry-shaped appliqués or the relief application and relief shaping of various
parts of the vessel — rims, indented bases and handles. The second decoration method is painting, which
can be performed using a single-coloured piece of clay on the unglazed surface of pottery, on engobe, or
by painting the relevant motif and then covering it with a transparent glaze. The next method of decora-
tion is the intentional use of multi-coloured outer glazes. Combined decoration must also be noted. Bur-
nished decoration is connected with pottery fired in a reduction environment.

The wheel is used to create decoration on unglazed, inner glazed, inside and outside glazed and
stoneware goods. The greatest expansion and variability of wheel-pressed decoration was seen on pots;
single-row wheel-pressed decoration was the most common form found in find assemblages at the second
half of the 15th century and through to the first half of the 16th century (fig. 789). Sometime in this period
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band and planar wheel-pressed decoration also appear; these are also recorded in the second half of the
16th century and at the first third of the 17th century (fig. 789). The second pottery form whose method of
decoration is connected with the wheel is pipkins with three legs; planar wheel-pressed decoration appar-
ently began to appear on these in the second quarter of the 16th century (fig. 788/2). The next pottery form
is deep bowls, whose horizontal rims are typically divided by several rows of wheel-pressed decoration in
the form of small squares (fig. 788/3). The planar application of wheel-pressed decoration on stoneware
forms - jugs (fig. 2717/3, 71), mugs (fig. 271/4, 6), bottle (fig. 277/5) comprises a chapter of its own.

Grooving can be seen in virtually all technological groups. This decorative method is used in two
basic variations — simple and planar - on pots, deep bowls, jugs and jars. The use of simple grooves on the
upper part of the body of pots and jugs is chronologically older — from the second half to the first half of
the 16th century (fig. 792/1, 3, 77). Dating to the same period are multiple grooves covering the upper half
of the body of deep bowls (fig. 792/5). In the second half of the 16th century, at a time when barrel-shaped
pots are most common, planar grooving becomes the predominant form of decoration. The upper quarter
to third of the body is most frequently divided by grooves (fig. 792/4, 7). The use of separate grooves to
decorate jugs ends in this same period and their decorative function is restricted to framing other deco-
rative techniques. The planar grooving of pots is reduced in favour of simple to triple grooves just below
the rim (fig. 792/172), evidently at the turn of the 17th century, at the latest in the first third of the 17th cen-
tury. The final pottery form on which grooving was seen was on small jars; a simple groove was typically
applied to separate the upper third of their height from the lower two-thirds (fig. 792/6).

The term “grooved spirals” as a method of decoration is, at the very least, controversial as their
functional aspect is studied more than their decorative intent. The use of grooved spirals is always planar
(fig. 793): this division of the surface of the vessel’s body is typical for the Middle Ages. Grooved spirals
experienced something of a re-emergence in the second half of the 16th century and, in particular, in the
17th century, at which point we can see them on medium-large and large barrel-shaped pots. S-shaped
forms of pots with grooved spirals then appear in the first third of the 17th century (fig. 793/2). The second
pottery forms on which grooved spirals appear are large pipkins with three legs (fig. 793/7). These forms
first appear in the first half of the 17th century and continue to be seen in the 18th century. The pots and
pipkins on which grooved spirals appear are always glazed on the inside; in the case of pots the grooved
spirals can be accompanied by simple or crossed red (in one case white) painted lines (fig. 799). The final
pottery form is small bulbous stoneware bottles (fig. 78673, 4).

Relief applications were used primarily on table pottery, including on jugs and mazers, and on garden
pottery. All assemblages are dated to the final third of the 16th to the first third 17th century. Positive
relief decoration can be divided into two groups. The first is comprised of decorative elements formed on
the actual body of the vessel. These include pressed rims, handles, indented bases and relief grooves. The
second group involves forms that are applied to the body of the vessel, including finger-pressed bands,
raspberry-shaped appliqués and medallions (Pajer 7983, 66).

The most conspicuous method of decoration is relief applications represented by medallion crests,
a portrait of Rudolph II, figural applications depicting the Crucifixion and figures of Bacchus (fig. 794).
These unequivocally central motifs on individual vessels can be accompanied by small appliqués in the
form of diamonds, leaves and tendrils, lions’ heads, etc. (fig. 795). Relief appliqués are especially characte-
ristic of stoneware pottery. A smaller number of representatives are forms with double-sided glazing (jag
— tab. 16/78, flower pot containers — fab. 716/473). Raspberry-shaped appliqués are linked to the Rhine
Valley (Holl - Parddi 1982, 56). Raspberry-shaped appliqués (fig. 795), apparently made in a mould, were
secondarily attached to the originally smooth vessel body; this type of decoration appeared in the Middle
Ages (Nekuda - Reichertovd 1968, tab. XXXVII) and occurs only sporadically in Early Modern period finds
(Blagkovd-Dubskd 2007, fig. 9/7; Cymbalak - Matéjkovd 2012, 66).

The second group of relief decoration consists of a finger-pressed or, better put, wheel divided band
that appears on deep bowls from the second half of the 16th century or later (fig. 796). Deep bowls with
a relief band are typically made of brick red fired clay, usually coarse-grain and unglazed. The lone excep-
tion is a sample of this type of bowl from waste pit No. 1680 that is glazed inside and out (fig. 796/7).

The final category of relief decoration is an outward turned rim pressed in regular intervals (fig. 797).
This type of rim can be seen beginning in the second half of the 16th century on small bowls (fig. 797/7)
and pipkins with three legs (fig. 797/2, 3). Belonging to the same category are the snail-like rolled handles
of dishes (fig. 798/2) or flower containers (fig. 798/5) used beginning in the middle of the 17th century.

The most basic method of painted decoration is the simple or crossed red line used on pots and jugs.
These wares appear between 15th century and the first half of the 16th century and are made from light
to white unglazed fired clay (fig. 799/7-4). The second technological group with red painted decoration is
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composed of light fired and glazed pots from the period between the end of the 16th century and the first
half of the 17th century (fig. 799/6). A single specimen fired to brick red, glazed on the inside and decorated
with white painted lines is dated to the 17th century (fig. 799/5).

The second group is comprised of motifs painted with multiple colours. The earliest evidence of
Bohemian painted ware known today comes from a rescue excavation conducted on Republic Square
in Prague, where the pottery workshop of Adam Spaéek, in operation in 1531-1572, was investigated.
Fragments of unfinished, roughly painted pottery found in the waste layers represent the earliest evidence
of the use of this decorative technique in the Czech lands (Zegklitz 2075, 123). Although the earliest dated
fragments of painted ware come from Prague today, the actual centre of Early Modern painted ware from
the second half of the sixteenth century to the first third of the seventeenth century continues to be Beroun.

The great majority of painted pottery from Prague Castle belongs to Beroun-type ceramics (fig. 200).
On the brick red fired pottery is painted motif; commonly performed with beige clay; the larger surfaces
are covered with a green glaze. Engraving in the larger coloured surfaces is used to highlight certain
details. Plant, zoomorphic, geometric and even anthropomorphic motifs are utilised as decorative subjects.
Basic decoration placement rules apply for each pottery form. The main decorative motif appears on the
upper half of the body of pots and jugs; the lower half of the body is divided by beige horizontal lines
(fig. 200/4, 6, 7, 10). The main decorative subject covers the majority of the body of low pots (fig. 200/5). Ver-
tical lines divide the body of cups into smaller fields; these are filled with a geometric motif (fig. 200/1, 72).
Painted decoration is used on the handles of all hollow forms without regard to their volume (fig. 207). The
second group of pottery forms is deep bowls; the central motif is painted on the bottom inside the vessel.
A plant motif, the most common decoration, can divide the bottom of the vessel into quarters. The lower
part of the body is typically divided by concentrated concentric circles; the upper part usually features
a painted motif. In addition to the inside walls of the bowls, painted decoration can also be found on the
outer sides of the deep bowls (fig. 200/9, 77). The horizontal rims of deep bowls are also sometimes deco-
rated with simple painting; in the case that painted decoration is used on the rim, it also fluidly extends to
the handle. The final formal category is shallow bowls, for which the same basic decorative layout applies.
The central motif is located on the bottom inside the bowl, followed by concentrated concentric circles.
A painted motif is used on the outward turned sub-rim (fig. 200/8). The most common motifs in this case
are tendrils and leaves or an alternating bird and stylized plant motif. Identified among all of the finds was
a single shallow plate with a painted female figure in a Renaissance outfit (fig. 200/3).

The “cold painting” technique is represented by a lone find from the waste pit in Vikarska St No. 37/IV
featuring the New Testament scene of the Visitation of the Virgin Mary (fig. 204).

Faience plates and dishes decorated with a cobalt blue drawing on a base glaze come exclusively from
waste pit C (fig. 203). Plates feature rustic motifs with buildings and the landscape and stylized plant motifs.
Dishes mainly depict plant subjects that can be accompanied by relatively realistic birds.

At the turn of the 17th century there was growth in the number of pottery forms whose decorative
technique utilised multi-coloured glazing. This typically involved marbling — an effect produced by mixing
raw glazes (fig. 205, Stajnorch 1990, 44). During the 17th century the use of two or more colours of glaze
was further refined; these were directly layered on the pottery by means of direct trickling, spattering,
pouring, polychroming and stippling (Stajnorch 1990, 44). These decorative techniques were first applied
on hollow forms (jugs, cups) and then gradually shifted to flat forms (plates, trays; fig. 207/1, 4). ‘Cuckoos’
are a unique form decorated with polychrome glaze (fig. 205/7).

A certain type of decorative intention can also be seen in the use of different colour on the rims of pots
(fig. 206); this appeared in isolated cases among finds from the second half of the 16th century and then
became standard in the youngest assemblage from waste pit C dated between the 17th century and the first
half of the 18th century.

5.1.4. POTTERY FROM WORKSHOPS OUTSIDE OF PRAGUE IN FINDS AT PRAGUE CASTLE

Due to the dismal state of general knowledge concerning Early Modern period pottery in Bohemia (and cen-
tral Bohemia), addressing questions concerning the provenance of individual types of pottery is extremely
difficult. Without the least bit of factual support we assume that common kitchen pottery was to a large
extent the product of Prague pottery workshops sold, apparently, at weekly markets (Zegklitz 2002, 86).
We know from written sources that Prague maintained trade with Beroun throughout the entire second
half of the 16th century and the beginning of the 17th century(Blagkovd — Zegklitz 2016, Winter 1911, 376).
Sporadic reports speak of the regular participation of German potters at Prague markets (Zegklitz 2002, 90).

Beroun-type ceramics is represented by painted pottery produced in Beroun from the second half
of the 16th century to the first third of the 17th century (Koula 7977-1919, 250-257; Matousek — Scheufler
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1980, 55; Matousek — Scheufler 1983; Stephan 1987, 62-72; Zegkh'tz - Zavfel 1990). Archaeological excava-
tions uncovered the remains of kilns with a large amount of production waste, including semi-finished
painted yet unglazed forms in Hrnéiiska St (Vysohlid 2075) and at Ceska St No. 56 (Vaicka 2003). Finds
of semi-finished painted ware also come from waste pits investigated to the southwest of the historical
centre, in Pottery Suburb (Matousek — Scheufler 1980; Matousek — Scheufler 1983). This pottery is most often
made of clay fired to a brick red (less often brownish-red) colour; beige and green are used for the painted
decoration. Labelled as “red,” this group includes jugs, pots, cups, miniature forms and shallow and deep
bowls (fig. 200). The second group is “white” Beroun-type ceramics (Koula 71977-1919, 250-257): the brick
red, green or blue clay decoration is applied on pottery fired to beige or white (fig. 208). The white group
of Beroun-type ceramics was most often used to produce shallow bowls; a tankard or a jug (fig. 208/3) are
exceptions (Zegklitz 2015, obr. 21). Given that no pottery workshops for the production of this ware have
been found yet, there is no positively documented link to the production centre in Beroun (Zegklitz 2015,
114-117). The uncertainty of their provenance, including the possibility of foreign production, is heigh-
tened by finds from Germany (Krabath - von Richthofen 2007, 81) and shallow bowls now held in the
Museum of North Bohemia in Liberec (eSbirky — kulturni dédictvi on-line [online] — Inv. No. P18022; eShirky -
kulturni dédictvi on-line [online] — Inv. No. P18029). Painted Beroun ware corresponds to Renaissance pot-
tery that took hold in most of Europe during the broad interval from the second half of the sixteenth
century to the first half of the seventeenth century (Stephan 7987). Beroun ware is represented in five of the
eight analysed find assemblages (waste pits - R, S, 1680, C, waste pit at the house No. 37/IV Vikarska St;
graph 49). The assertion that painted pottery from Prague Castle is Beroun ware is supported by specific
finds (fig. 209; Vareka 2003, fig. 8; Vysohlid 2015, fig. 17).

The second group of positively identified imports is comprised of two crespin-type majolica jugs with
atwisted body and a majolica dish with triangular opposing relief handles (fig. 270) discovered in waste pit C.
These finds are classified as Beroun ware produced after 1640 (Zegklitz — Zaviel 1990, 122). They document
the fact that, despite the significant reduction and gradual disappearance of Beroun painted ware during
the Thirty Years’ War, contacts between Prague and Beroun were not completely severed in the following
period

We know from written sources that German potters were regular participants at Prague markets
(Zegklitz 2002, 90). Archaeological research has identified the relatively frequent presence of West Saxon
or East Thuringia (Kluttig-Altmann 2006, Krabath 2012; Scheidemantel — Schifer 2005) stoneware in find
assemblages, especially those from the second half of the 16th century to the first third of the 17th century
(fig. 277). The largest group is composed of stoneware jars and bulbous bottles (fig. 277/2, 9, 70). These
universal forms are accompanied by a fragment of a face jug (fig. 277/8, waste pit B; Krabath 2072, fig. 11;
Scheidemantel — Schifer 2005, Tab. 17/7, 12), two jugs (fig. 271/3, 17, waste pit 1680), two mags (fig. 277/4, 6,
Horschik 1978, 76, 116, 117; Stephan 71992, fig. 138) and a bottle with a square base (fig. 277/8, waste pit at
the house No. 37/IV Vikaiska St; Horschik 1978, 433, fig. 32; Scheidemantel - Schifer 2005, Tab. 8, 10, 11).
The jug with a tubular lip could also come from one of a number of Saxon workshops (fig. 277/17; Funke -
Krill 2072, 26-28; Horschik 1978, 118/21, 437/51, 52). In the case of a “Bienenkorbhumpen”(fig. 277/3) we
have an analogical form both from Hannoversch Miinden (Stephan 71987, 96, fig. 89) and a Waldenburg
workshop (Horschik 1978, 437/62). A bottle-like jug (fig. 271/7) from the waste pit by the new staircase
could also be West Saxon product, from the 15th to first quarter the 16th century (Kldpsté 2002, tab. 71/3,;
Krabath 2012, fig. 51). According to Hans-Georg Stephan, a corbel with polychromic stripes and wheel-
pressed decoration (fig. 272; waste pit S) came from the eastern part of the Harz Mts. and the broader circle
of Saxon-central German production. A polychromic jug with a relief portrait of Rudolph II (tab. 35) has
an entirely unique standing among all of the finds. Due to its uncommon technical precision, this jug must
have been the product of a highly specialised pottery workshop. On the basis of comparisons it could be
an Austrian workshop in Steyr or Upper Lusatian workshops (von Molthein 1906, fig. 12, tab III; Novotny
71959, 21) from around Glogow (Krabath — von Richthofen 2007, 85-87). Given the current state of knowl-
edge, determining the origin of a jug with a portrait of Emperor Rudolf II is extremely difficult.

A jug decorated by means of a manganese dioxide glaze (fig. 273; waste pit 1680) can be regarded as
a product that is not entirely common. While it is clear that the piece wasn’t produced in Bohemia, we are
still lacking more substantial support for a credible determination of origin. A jug from the workshop in
Straubing, Lower Bavaria can be designated as a formal and decorative relative (Stephan 7987, 311, Tab. I).

One remarkable piece among all of the assemblages is a dish painted decoration applied cold with
a brush - an imitation of Italian pottery (fig. 204; waste pit at the house No. 37 Vikarska St). The matter of
its origin remains unsolved. Six fragments (fig. 274; waste pit C) of plates of Italian istoriato-style maiolica,
with figurative painting all over the vessel surface stem from the town Urbino. The stylistic features, espe-

337



cially the use of coloured hatching for shading and accurate anatomic details, may point to the workshop
of Francesco Patanazzi at the end of the 16th or the beginning of the 17th century (e.g. Blagkovd - Matidsek
2016, Blazkovd - MatidSek v tisku; Fiocco — Gherardi 2009, fig. 3, 4, 6, 7).

The finds from waste pit C form a separate chapter; these represent the latest find assemblage dated
from the 17th century to the first half of the 18th century. Faience plates and dishes decorated with cobalt-
blue painting can definitely be regarded as products of foreign origin. Plates with motifs of tower buildings
and trees (fig. 203/6) and a plate with a central motif of a peacock and a rich basket of flowers (fig. 203/5)
come from Nuremburg workshops, at the earliest from the 1720s and 1730s up to the midpoint of the cen-
tury (Stoehr 1920, 163, 166). I was not able to determine the producers of the other faience products. The
decoration on these pieces might suggest an origin in the workshops of Nuremburg, Ansbach or Hanau.

The second large uniform group of finds from the waste pit C is composed of products with a dou-
ble-sided green glaze (two tankards, vase, jug, dish, two caps; (fig. 275). For now, the majority of parallel
finds point toward Austria (Krenn et al. 2007, 22, fig. 25).
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