Tab. 37: Prazsky hrad, odpadni jimka R. Piehled nélezii skel — pohary (P), ¢&iSe (C), lahve (L), neurcitelny tvar (N).
Zkracena varianta popisky bez PH1609-ds-.

Tab. 37: Prague Castle, waste pit R. Overview of glass finds — goblets (P), beakers (C), bottle (L), unidentified (N).
Shortened version of description without PH1609-ds-.
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2.3.8. ODPADNI JIMKA A™®

SHRNUTI

Keramické ¢ast nalezového souboru z odpadni jimky A nebyla analyzovana, nebof je v soucasnosti
nezvéstna. Patrné je soucasti sbirkového fondu keramiky architekta Karla Fialy.

Soubor nalezt skel neni pfili§ pocetny, nebof obsahuje nejméné 26 predmétii nebo jejich fragmentt,
z nichZ bylo publikovano 16 vybranych zastupcti (Blazkovd — Veprekovd 2015, 495-502; tab. 38). Jediny
zlomek okenniho teré¢iku (PH5215-ps-0S-01) reprezentuje ploché sklo. Téméf polovinu viech pfedméta
tvoii pohary (11 ks), které doplituji 1ahve, ¢iSe a neurditelné fragmenty (graf 20).

Kolekce pohérti je velmi rtiznoroda jak z hlediska variant, tak pouZité vyzdobné techniky. Ojediné-
lym nélezem je torzo poharu s trychtyfovitou kupou, dutym jednoduchym kulovitym diikem a s vysokou
patkou (tab. 38/P-01; Hess - Husband 1997, 147-152; Lanmon - Whitehouse 1993, 127-129; Theuerkauff
-Liederwald 1994, 190, 201-239). Pramér patky dochovaného torza je 13,2 cm, z éehoZ lze usuzovat, Ze
puvodné §lo o pohér velkych rozmérd, a lze jej tak zafadit mezi honosné reprezentativni pfedméty. Pohar
byl vyroben z nasedlého sodno-vépenatého skla. S velkou pravdépodobnosti je produktem zahrani¢nich
sklaren; tyrolskych, piipadné italskych (Blazkovd — Vepiekovd 2015, 495). Nalezovy soubor obsahoval jesté
jeden velmi podobny, ale o néco mensi pohar (tab. 38/P-04), ktery vSak byl vyroben z draselno-vapena-
tého skla. Pohar tab. 38/P-05 mél kalichovitou kupu v dolni ¢asti zdobenou emailovou malbou, posazenou
na vy$§im tycovitém diiku se zdvojenym prstencem. Jde o nepfili§ rozsifeny tvar renesancnich pohara
(Drahotovd 2005, 175; Henkes 1994, 107; Sedldckovd 1998, 63; Scheidemantel 2002, 53). K honosnym sklim
se fadi i fragment kupy s filigranovou vyzdobou, kdy se pravidelné stfida kombinace vetro a fili s vetro
a retorti (tab. 38/P-06). Pohar byl vyroben ze sodno-vapenatého skla. Bilé opakni sklo ty¢inek je sodno-
-olovnato-kfemicité, zakalené pomoci SnO,. MiZe jit o vyrobek z benatskych dilen (Hannig 2009, Taf. 37/1;
Henkes 1994, 170-178; Hess - Husband 1997,78, 107-109; Lanmon — Whitehouse 1993, 139-192; Lutz 1992, 93;
Rohanovd 2015, 297, fig. 1/8; Sedlickovd 1998, 40; Theuerkauff-Liederwald 1994, 201-239, 369-374).
Sada pohart zdobenych filigrainovou vyzdobou pochazi z Bratislavy, kde jsou jejich nalezy datovany
do posledni ¢tvrtiny 16. stoleti (Sedldckovd — Lesdk — Simondicovd-Koésovd 2076, 179-182). Dalsim importem
byl patrné i pohar s trychtyfovitou kupou (¢ab. 38/P-10), ktera je zdobena optickym dekorem vertikalnich

Obr. 82: Lokalizace odpadni jimky A.
Fig. 82: Site of the waste pit A.

Zeber v horni €asti spojenych do oblouku, pfes néz jsou nataveny dvé rfady tenkych vlaken. Pohar byl
vyroben ze svétle zluto-zeleného, draselno-vapenatého skla a pravdépodobné pochézi z tyrolskych sklaren
(Sedlackovd 1998, 1005 tdz 2007, 208, 209). Ze zbyvajicich tfi pohart se dochovaly diiky a patky. Jde o vari-
antu dutého ovalného diiku zdobeného optickym dekorem vertikalnich Zeber (tab. 38/P-02), kulovity dfik
presahujici na patku (¢ab. 38/P-03) a kone¢né o plny jednoduchy diik (¢ab. 38/P-08).

Oba vét§i fragmenty &i3i nalezi k varianté s cylindrickou kupou. Cie tab. 38/C-04 je zdobena bilym
a krémovym filigranem typu vetro a fili pravidelné se stfidajici s vetro a retorti. Tento zpisob vyzdoby se
objevuje v prvni ¢tvrting 17. stoleti a kromé &iSe se Casto uziva i u Etyibokych l1ahvi (Henkes 1994, 170-178,;
Jorddnkovd — Rohanovd - Sedldckovd 2074, P2/10; Lanmon — Whitehouse 1993, 139-192; Rohanovd — Sedldc-
kovd 2015, 300, fig. 3; Sedldckovd — Lesdk - Simoncicovd-Kodsovd 2016, 140; Sedldckovd — Rohanovd 2015,
obr. 10/11-14, B46/9, 10; 300, fig. 3; Strasser 1989, 185).

116 Vzhledem k umisténi odpadni jimky A do blizkosti Starého probosstvi ¢p. 48/IV pro ni plati stejné adaje
o vyvoji historické zastavby v daném misté jako pro jimky B a C, viz kap. 2.3.3. a 2.3.9.
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Graf 20: Zastoupeni jednotlivych
sklenénych pfedméti v nalezo-
vém souboru z odpadni jimky A.
Graph 20: Individual ceramics
forms in the assemblage from
waste pit A.

Lahve jsou zastoupeny predevsim torzy hrdel (tab. 38/L-03, 04, 06). Ve dvou piipadech jsou to optic-
kym dekorem zdoben4 hrdla patrné hruskovitych lahvi, tfeti torzo nalezi hrdlu étyfboké lahve. VSechna
torza lahvi jsou chronologicky mélo citliva, nalezi k produkci druhé poloviny 16. az prvni Ctvrtiny
17. stoleti (Drahotovd 2005, 176, 177, 183; Henkes 1994, 119-122, 241-243; Podliska 2003; Sedldckovd 1998,
45; Scheidemantel 2002, 66-69; Tarcsay 1999, 231/F52, 252/F25; tdz 2008a, 138, Abb. 130; Willmott 2002,
80/20.3). Mezi neurditelnymi tvary byl nalezen zlomek duté nadoby s ouskem (¢ab. 38/N-017), ktera byla
vyrobena z draselno-vapenatého skla. Vzhledem k dochovanému torzu nelze ptivodni tvar ur¢it. Moznou
analogii miZe byt nalez z Brna, ktery je datovany do druhé poloviny 17. stoleti (Sedldckovd - Lesdk -
Simoncicovd-Kodsovd 2016, 125).

PrestoZe soubor skel z odpadni jimky A neni pfili§ pocetny, pfedstavuje velmi zajimavy celek, ramcové
datovany do druhé poloviny 16. az druhé poloviny 17. stoleti. Pfedev$im mezi pohéry jsou zastoupeny
importované predméty z tyrolskych a italskych sklaren, které se fadi mezi dobovou honosnou produkci.
Pritomnost luxusnich sklenénych pfedméti v odpadni jimce A koresponduje s prostorovou pfislusnosti
do zazemi svatovitského probosstvi.
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Tab. 38: Prazsky hrad, odpadni jimka A. Pfehled nalezi skel — pohary (P), &ise (C), lahve (L), neuréitelny tvar (N).
Zkracena varianta popisky bez PH5215-ds-.

Tab. 38: Prague Castle, waste pit A. Overview of glass finds — goblets (P), beakers (C), bottle (L), unidentified (N).
Shortened version of description without PH5215-ds-.
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2.3.9. ODPADNI JiMKA C'7

SHRNUTI

Z odpadni jimky C byl analyzovan soubor keramiky a skla. K dispozici bylo celkem 94 rekonstruovanych
keramickych tvart (Blazkovd - Vepiekovd 2015, 503-560).1"* V porovnani s ostatnimi analyzovanymi kera-
mickymi soubory je tento z tvarového hlediska pomérné riznorody. Co do poctu kust zadny keramicky
tvar nema vyrazné dominantni postaveni. Po¢et hrncti a hrnka (38 kusii — 40,4 %) je az prekvapivé nizky.
Druhym nejpocetnéji zastoupenym keramickym tvarem jsou talife v§ech rozméra (13 kust - 13,8 %),
nasleduji panve (11 kust - 11,7 %), $aly (9 kust — 9,6 %). V souboru nechybéji hluboké a mélké misy
(8 kust - 8,5 %), dzbany (6 kust — 6,4 %) ani poklicky (4 kusy — 4,3 %). Vyskytuji se v ném dale konvice,
vaso, kvétina¢ a jediny zastupce technické keramiky — miniaturni tavici tyglik (graf 27).

Obr. 83: Lokalizace odpadni jimky C.
Fig. 83: Site of the waste pit C.

Spektrum zastoupenych technologickych skupin je pomérné pestré, tvofi je osm zakladnich polozek.
PrevaZuji, ato jednoznalné diky hrncim, vyrobky ze svétle se palici hliny opatfené vnitini glazurou (42,6 %).
V ramci ostatnich analyzovanych soubort se vyrazné prosazuje keramika opatiena kryci glazurou (pfede-
v§im majolika) a fajansovéa produkce, které spole¢né tvofi vice jak tfetinu viech naleza (36,2 %). Ptiblizné
stejny pocet zastupct ma cihlové ervené se palici hlina opatfena vnitini glazurou (9 kust - 9,6 %) a zaku-
fované keramika (6 kusti - 6,3 %). Vycet dopliiuji pfedméty ze Sedohnédé neglazované keramiky (3 kusy —
3,2 %), tfi oboustranné glazované produkce a dva vyrobky rané novovéké malované keramiky.

Vzhledem k tomu, Ze u ostatnich keramickych tvart pocet zastupcti vyrazné neprekracuje 10 kusi,
nema smysl hodnotit technologické skupiny samostatné. Vyznamnym nélezem z odpadni jimky C je
keramika s kryci glazurou, ktera se objevuje napfi¢ jednotlivymi keramickymi tvary. Nejvice je zastou-
pena mezi talifi a pAnvemi na tfech nozkach, ale nechybi ani mezi dzbany, $4ly, poklicemi a ostatnimi,
predevsim dekorativnimi pfedmeéty. Druhou zcela novou technologickou skupinou, ktera se ve star§ich
odpadnich jimkach nevyskytla, jsou fajansové talife a $alky malované vysokozZarnymi barvami. Posledni
pocetnéjsi dulezitou technologickou skupinou je zakufovani keramika v provedeni hlazeném hladitky,
k niZ nalezeji pfedev§im dzbany (3 kusy), které dopliiuji pokli¢ka, kvétina¢ a hluboka misa se dvéma uchy.

Z odpadni jimky C bylo prezentovano 54 fragmenti sklenénych predméti (Blazkovd — Vepiekovd 2015,
561-588). Je to viak pouze mensi ¢ast celého nalezového souboru, nebot ve stfepovém materialu zistalo
dalsich nékolik desitek pfedmétti neidentifikovano. Nejcastéji zastoupenym tvarem jsou lahve s kruhovym
nebo ¢tvercovym dnem. Druhym tvarem co do poctu identifikovanych pfedmétu jsou ¢iSe. Nechybéji ani
pohary, jedna konvice, misti¢ky a malé lahvi¢ky. Neur¢itelnych skel bylo 11 kust (graf 22).

Mezi lahvemi pfevaZzuji tvary s pravodhlym, ¢tvercovym nebo obdélnym dnem (tab. 47/L-02-06, 08,
09, 15). Druhou vétsi skupinu tvoii torza lahvi hruskovitého nebo kulovitého tvaru (¢ab. 47/L-11, 12, 20, 21),
nové se objevuji lahve s dzkym hrdlem; nékteré je pod okrajem opatfeno pomérné masivnim prsten-
cem (tab. 47/L-14, 16, 17, 19). Sortiment lahvi dopliiuje torzo se zplostélym télem, které je oznalovano
jako lahev poutnicka (fab. 47/L-07). V nalezovém souboru byly identifikovany dva fragmenty malych

117 Vzhledem k umisténi odpadni jimky C do blizkosti Starého probosstvi ¢p. 48/1V plati pro ni stejné adaje o vyvoji
historické zastavby v daném misté jako pro jimky B a A, viz kap. 2.3.3. 2 2.3.8.

118 V Castrum Pragense 13/I, Katalogje prezentovan stfepovy material, ktery pochézi z odpadnich jimek B a C (Blagkovd -
Vepiekovd 2015, 589-596). Vzhledem k nemoZnosti urdit jeho pfisluSnost ke konkrétni odpadni jimce (Blagkovd -
Veprekovd 2015, 75) a s ohledem na ¢asové rozpéti jednotlivych nalezii nebude jim v této ¢asti textu vénovana pozornost.
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Graf 21: Zastoupeni jednotlivych
keramickych tvard v nalezovém
souboru z odpadni jimky C.

Graph 21: Individual ceramics
forms in the assemblage from waste

pit C.

Graf 22: Zastoupeni jednotlivych
sklenénych predméti v nalezovém
souboru z odpadni jimky C.

Graph 22: Individual glass forms
in the assemblage from waste pit C.

lahvicek s télem odsazenym na prstenec (tab. 47/L-07, 10). Ve stfepovém materialu bylo uréeno celkem
13 fragment Cisi. Ve vétsiné piipadii jde viak o velmi fragmentarni nalezy. Ve dvou pfipadech bylo mozné
uréit torzo ¢&iSe s cylindrickou kupou (tab. 47/C-02, 03), u jedné byly zachyceny zbytky emailové malby.
Nejlépe dochovanou &3 je varianta s trychtyfovitou kupou a sekanym vlidknem u dna (tab. 47/C-04).
Vétina fragmenti byla zdobena rytinou pomoci kotoucku (PH7447-ds-C-05-11). Posledni variantou &isi
jsou ty, které maji polygonalni tvary (tab. 47/C-12, 13). Z pohart se dochovala dvé torza diiki s jedno-
duchym, pfipadné zdvojenym prstencem (tab. 47/P-01, 02) a fragment okraje poharu zdobeny rytinou
pomoci kotoucku (PH7447-ds-P-03). Sortiment sklenénych pfedmétii doplituje zlomek hrdla konvice
(PH1447-ds-K-07) a pét fragmenta misti¢ek (PH7447-ds-M-07-05), pfedevsim z velmi tenkého skla. Mezi
neurditelnymi tvary jsou evidovany predevsim &asti uch konvic, dzbana nebo holb (PH7447-ds-N-07-03)

a dna bliZe neidentifikovanych predméta (PH7447-ds-N-04, 05, 07-09, 117).

DATACE

Naélezovy soubor z odpadni jimky C je pestrou paletou keramickych tvari, mezi nimiz dominuji hrnce,
ale jejich prevaha neni tak markantni jako v jinych souborech. Z hlediska data¢niho jsou to predevsim
ostatni tvary, které pomahaji s ¢asovym zafazenim fungovani odpadni jimky C. Jednim z nejdaleZitéjsich
chronologickych ukazatelii je vyrazny nartaist majolikové a fajansové produkce. Bez ohledu na tvar lze
tuto produkci rozdélit do tii zakladnich skupin. Jednak jsou to vyrobky opatfené oboustrannou zelenou
glazurou'? (dvé konvice, vaso, dzban, $al — typ crespina), u nichz lze pfedpokladat provenienci z jednoho

119 Oboustranné zelené glazované soudkovité a valcové hrnce, dzbanky, mélka misa a podnos pochazejici z ¢p. 54
v Tébore, které zkoumali pracovnici Husitského muzea v Téabofe, jsou datované do 17.-18. stoleti. Zatim byla
zvefejnéna pouze hromadna fotografie (Krajic 2007, 75, fig. 11).
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vyrobniho okruhu, snad z Rakouska.!” I kdyZ konvice typu versatore (fab. 46/59) se svym zvonovitym
tvarem jevi jako jednozna¢né barokni, velice podobny tvar, ale bohatéji zdobeny a opatfeny polychromni
glazurou byl vyroben ve $kole Bernarda Palissyho ve druhé poloviné 16., pfipadné na pocatku 17. stoleti
(Rdsler 1998, 323). V Uméleckoprimyslovém muzeu v Praze je uloZena konvice stejného typu, ktera byla
vyrobena pravdépodobné roku 1616 v habanské dilné ve Vacenovicich (Pajer 2077, 106a). Z produkce
delfské manufaktury pochézi vysokozarnymi modrymi barvami malovana konvice typu versatore dato-
vana do rozmezi let 1688-1715 (Aken-Fehmers et al. 1999, 221, cat. No. 78). Ve sbirkiach v Ambrasu jsou
uloZeny i dva akeramické nalezy stejného tvaru, perlefova konvice ptivodem patrné z indického Gujaratu
datovana kolem roku 1600 (Seipel 2008, 126, 127) a konvice z granatového serpentinu s vro¢enim 1664
(Seipel 2008, 78, 79). Druhé polovina 17. stoleti je sou¢asné obdobim, kdy se za¢inaji hojnéji objevovat
hruskovité tvary dZzbanu (napt. Krenn et al. 2007, Taf. 27/ 133, 134; 28/136, 137; Rasler 1998, 141).

Druhou velkou skupinu tvofi vyrobky zdobené technikou zapousténé nebo vpijené glazury; podnosy,
talite, $aly (tab. 44). Tyto vyzdobné techniky se zacaly pouzivat od poloviny 17. stoleti a uplattiovaly se
jesté v 18. stoleti (srov. Scheufler 1982, 62; S'tajnochr 71990, 43; Turnsky 1990, obr. 17, 18, 28, 29). Do stejného
chronologického obdobi naleZi keramické tvary (panve na tfech nozkach, $alky, poklice) opatiené jedno-
barevnou kryci glazurou riznych odstind (srov. Preusz 2071, 171; Heege 2007, Abb. 1).

Z hlediska chronologického jsou rozhodujici skupinou nalezy talif a $alkd malované kobaltové
modrymi vysokozarnymi barvami. Uréit provenienci modfe malovanych $alkt se bohuZel nepodatilo
(tab. 45). Lze pouze konstatovat, Ze jemny dekor, ktery kombinuje motivy drobnych kvitkd a ptacka, se
objevuje u norimberské produkce prvni poloviny 18. stoleti (Klein 7993, Abb. 61) a u vyrobka z Ansbachu
(Hiiseler 1956, Abb. 127). Vzhledem k tomu, Ze zakladatel mistni manufaktury Johan Caspar Rippe pfisel
do Norimberka'?! pravé z Ansbachu, lze podobnost naméti obou dilen pfedpokladat. Stejné tak by norim-
berské provenience mohly byt talife zdobené malovanym dekorem, ktery kombinuje motiv véZovych
domki a stromi (jedli) oramovany rostlinnymi rozvilinami (fab. 44/275, 316). Publikovana analogie klade
vznik talifd s rustikalnimi motivy do 20.-30. let 18. stoleti (Stoehr 7920, 163, 164, Abb. 83), coZ se shoduje
s tvarovou proporci talift. Velmi nizky tvar a plynuly pfechod dna a téla talife je fadi do prvni ¢tvrtiny
18. stoleti (Zietzel 7980, Formtafel II, 100). Soucasné vSak nelze vyloudit mlad§i dataci az po poloviné
18. stoleti.'” Ze stejné dilny a obdobi pochazi i talif s bohatym baroknim ornamentem s dstfednim moti-
vem péava a misami kvétin po obvodu (Stoehr 7920, 166, Abb. 84),'® na jehoZ dné se dochovala malovana
znacka v podobé ¢tvetice modrych tedek a stylizované nadoby (tab. 44/292).1*

Z hlediska chronologického se v nalezovém souboru vyskytly hrnce z rozdilnych obdobi. VSechny
jsou opatfeny paskovym uchem s pfevazujici variantou bez prozlabené horni plochy. Z hlediska zptsobu
vyzdoby je nejvice zastoupeno ryhovani, které pokryva nejméné jednu tfetinu téla hrnce. Ve tfech pfi-
padech bylo doplnéno ¢ervenym malovanim. U nékterych tvart se plosné ryhovani redukuje na jedno-
duchou az trojnasobnou ryhu umisténou na podokraji. Pomérné pocetnou skupinu hrncti tvoii tvary ¢le-
néné vyvalkovou Sroubovici, ktera se muZze objevit i v kombinaci s ¢ervenym malovanim. Pouze ve dvou
piipadech (tab. 39/59) se uplatnila vyzdoba radélkem. Barevna glazura s vpijenym dekorem stejné jako
malovany dekor jsou zastoupeny jednim exemplarem.

Z hlediska technologickych skupin diverzita u hrnct mizi. Nalezovy soubor obsahuje po jednom pied-
métu vyrobeném z neglazované hliny, oboustranné glazovaného hrnku a nizkého hrnce tzv. berounské
produkce; zbyvajicich 35 hrnci je vyrobeno ze svétle se palici hliny (72,5%) nebo z cihlové ¢ervené se
palici hliny (15,0%) a vzdy opatfeno vnitfni glazurou.

Jednoznalné nejstar$im vyrobkem je vejlity hrnec (tab. 39/59). Nalezy stejné vyrobni suroviny i tvart
jsou hojné zastoupeny v souborech z odpadnich jimek &p. 34 (#ab. 2), z odpadni jamy u novych schoda
u archivu a z odpadni jimky B (zab. 7), které jsou datovany do druhé poloviny 15. aZ prvni poloviny
16. stoleti. Chronologicky mladsi tvary soudkovitych hrnct, k jejichz vyzdobé bylo pouZito rizné Siroké
ryhovani (tab. 40), tvofi nejpocetnéjsi skupinu (55 %). Ryhovani se u nich uplatiiuje pfedev§im v plo§ném

120 Z hromadného nalezu z rakouského Melku byla publikovana pétice smaragdové az tmavé zelenych dzbang,
z toho jeden hruskovitého tvaru, které se podobaji zelené glazovanym nadobam z odpadni jimky C. Autofi studie
je porovnavaji s jinymi rakouskymi lokalitami (Styrsky Hradec, Kfemze, Videti), kde jsou datovany bud do prvni,
piipadné druhé poloviny 17. stoleti (Krenn et al. 2007, 22, Abb. 25).

121 Norimberskou manufakturu zalozili v roce 1712 tii ,berechtigen Venediger Krughdndler” a majitel fajansové
manufaktury z Ansbachu Johan Caspar Ripp (Stoehr 7920, 146).

122 Za konzultaci a dataci dékuji Dr. Silvii Glaser z das Germanische Nationalmuseum v Norimberku.

123 Talif se stejnym malovanym motivem, ale v barevném provedeni patfil na pocatku 20. stoleti do majetku
Spolkového muzea Mnichov (Stoehr 7920, 166).

124 Za potvrzeni norimberské provenience dékuji Dr. Silvii Glaser z das Germanische Nationalmuseum v Norimberku,
ktera datuje vznik talife do obdobi kolem poloviny 18. stoleti.
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provedeni a pokryva ¢tvrtinu aZ tfetinu horni ¢asti vyduti. Stejné jako u dalsich sledovanych souboru se
i zde uplatiiuje zména barvy glazury na okraji, a to vyrazné Cetnéji nez u predchozich nélezovych sou-
bort. Déle se daleko Castéji objevuje ndpadny pfesah glazury pres okraj a na ucho nadoby, coz doklada
zménu prace s glazurou, kdy jiz nebylo tfeba takové opatrnosti pfi vylévani jednotlivych nadob. Celkem
¢tyfi hrnce maji esovity tvar téla ukonceny ostfe zalomenym, Sikmo ven vyhnutym okrajem. Pfevazna
vétsina vyduti je pokryta vyvalkovou Sroubovici. Tti hrnce jsou vyrobeny ze svétle se palici hliny a opat-
feny vnitfni glazurou hnédych a okrovych odstind, kter4 se v jednom pfipadé na okraji méni na hnédou
zelen. Hrnec tab. 39/306je vyroben z cihlové Cervené se palici hliny a je opatfeny transparentni glazurou,
ktera se na okraji méni nejprve na svétlou a pak na tmavou zelenl. Na vyduti se navic uplatiiuje malovana
vyzdoba v podobé péti bilych Sirokych pruht v horni ¢asti. Tyto tvary hrnct se vyskytuji az od 17. stoleti
(Blagkovd - Matidsek 2015, obr. 3/5; Cihdkovd — Miiller 2013, obr. 17, 19; Huml 1979, 166).

Z data¢niho hlediska je dileZity nizky valcovy hrnec (tab. 40/307), ktery néleZi k produkci tzv. beroun-
ského zbozi. Malovany dekor tvofi stfidajici se rostlinny a geometricky motiv déleného kruhu (granatové
jablko?) s rozvilinou, v barevném provedeni typickém pro tzv. berounské zboZi — kombinace svétle béZové
a zelené. Ustfedni malovany motiv je z obou stran ohranifen horizontalnimi linkami. Dolni polovinu
nadoby zdobi Sestice béZovych horizontalnich linek. Oboustranné glazovany hrnek tab. 47/243 je vyzdo-
ben zapousténou glazurou. Z vyse uvedeného vyplyva, Ze soubor hrncti obsahuje pfiblizné sedm kust pro-
dukce druhé poloviny 16. stoleti, zatimco zbyvajici nalezi k vyrobkim prvni poloviny 17. stoleti a mladsi.
Dilezitym data¢nim prvkem jsou oba patrné majolikové dzbanky typu crespina'® (tab. 41/278, 283) s tor-
dovanym télem a $al (tab. 46/277) se dvéma protilehlymi, trojahelnikovymi, plochymi uchy.'®® Tyto tfi
nélezy se fadi k berounské produkci,'?” a to pfedevsim na zékladé archeologického vyzkumu v roce 1983
v Ceské ulici, kde byly v sekundarnim zasypu nalezeny polotovary téchto nadob (Matousek - Scheufler -
Stajnoc/zr 71985, 133). Kulovité dzbanky jsou datovany do prvni poloviny 17. stoleti, miskovity $al s troj-
thelnikovymi tchyty se vyskytoval v riznych variantach od poloviny 17. do poloviny 18. stoleti (napf.
Himmelovd — Prochdzka 1990, fig. 9/7; Samuel - (jurn}f 2012, fig. 21). Ze sbirek Narodniho muzea pochazi
majolikovy nizky kulovity dzbanek z habanské dilny v Zadovicich s vroéenim 1620 (Pajer 2071, 78). Dalsi
kulovity tordovany dZbanek uloZeny ve sbirkdch Narodniho muzea pochazi z pozistalosti spisovatele
Julia Zeyera, je opatfen cinovym vickem a Zaludovou opérku. Tento tvar je datovan do konce 17. stoleti
(Turnsky 71990, obr. 34). V poétu pfevySujicim deset kusi jsou znamy tordované dzbanky, a to v riznych
velikostech od 11,0 cm do 20,0 cm, ze sbirky Huga Vavrecky, které viak pochazeji z habanské hrn¢irské
dilny ze Slovenska a jsou datovany do posledni ¢tvrtiny 17. stoleti. Uplatiiuji se na nich rizné odstiny
modrych a zelenych krycich glazur (Kybalovd 7995).

Sest nalezii mis neumoziiuje obecnéjii chronologické hodnoceni. Nejpodetnéji jsou zastoupeny misy
mélké. Jsou to hlubsi tvary s podokrajim odsazenym ve dvou tfetindch az tfech ¢tvrtinach vysky, které
je zakonceno jednoduse profilovanym okrajem. Misy jsou opatfeny jednobarevnou glazurou, piipadné
s bilym nastiepim (tab. 42/258, 277). Miniaturni tvar mélké misy (tab. 42/278) je zdoben malovanym deko-
rem. Centralni motiv na dné tvofi pétice tmavé cihlové ¢ervenych az hnédych stylizovanych kvétua, které
jsou oddélené zelenymi ¢arami. Motiv ohrani¢uje ¢tvefice tmavé cihlové Cervenych az hnédych sousted-
nych kruznic. Odsazené podokraji je zdobeno ostrou klikatkou, stfidavé tmavé ¢ervenou a zelenou. Misa je
vyrobena ze Zlutobile se palici hliny (5011). UZiti nastepi a celkovy tvar datuje uvedené misy do 17. stoleti
(Frolik - Zegklitz — Bohdiovd 1988, tab. 1/2; Preusz 2011, obr. 37). Zcela ojedinély tvar ma misovita nidoba
s ovalnou zékladnou (tab. 42/256) a kolmymi sténami, v horni étvrtiné ¢lenénymi étvefici horizontalnich
mélkych ryh. Na krat$ich stranach jsou umisténa dvé protilehla ucha, zakoncena do nevyrazné voluty.
Pavodni dno se nedochovalo. Misa je oboustranné glazovand, vnitfni strana je opatfena tmavé zelenou

glazurou a vnéjsi stékavou tmavé zelenou v kombinaci s béZovou. Funkéni zafazeni nadoby je nejasné.'®

125 Za konzultaci pti oznaéeni tvaru crespina dékuji dr. Vitézslavu Stajnochrovi. Zatazeni tvaru mezi dzbanky vychazi
z doposud publikované literatury, nebot timto terminem je oznacovén jak v archeologické (Matousek — Scheufler -
Stajnochr 1985; Dohnal - Vareka 2002), etnografické (Stajnochr 1990, tj¢ 2003), tak i v uméleckohistorické literatute
(Kybalovd 1992; td# 1995). Oznaéeni hrnek jsme volili v souborné praci s Jaromirem Zegklitzem (Blazkovd — Zegklitz
2016, 160) o prazské rané novovéké keramice piedev§im proto, Ze tento tvar jednoznatné slouzil piimo k piti
a pravdépodobné méné k uchovavani tekutiny a jejimu naslednému nalévéani do dalsi pici nadoby.

126 Takovyto tvar $alu je od druhé poloviny 17. az do prvni poloviny 18. stoleti rozsifen prakticky po celé Evropé —
vyskytoval se napt. v Hesensku (Stephan 7987, 111, Abb. 104), Rakousku, Melku (Krenn et al. 2007, Taf. 36/165-167),
Grazu (Kraschitz 2003, Taf. 18/46), Nizozemi (Bitter et al. 1997, 15/43, 44) &i v 1talii (Bitter et al. 1997, 34/ 102; Ravanelli
71987, 236). Nejpodstatnéj§i zmény jsou zaznamenany v modelaci uch, ktera jsou plné plocha ¢&i plasticky modelovana,
ale také s jednou nebo dvéma dirkami na provleceni provazku a nasledné zavéseni.

127 Na zakladé geochemickych a petrografickych analyz byla potvrzena surovinovéa shoda mezi berounskymi nalezy
z Ceské ulice a $alem inv. &. 277 a dzbankem inv. &. 283 z odpadni jimky C (Zegklitz - Zaviel 1990, 122).
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Obecna datace zakufované keramiky (hluboka misa se dvéma uchy - tab. 42/304, tii lahvovité dZzbany —
tab. 41/224) predpoklada jeji vyrobu od druhé poloviny 17. po celé 18. stoleti (Dohnal - Vaieka 2002, 278, 279).

Neékolik nové nastupujicich tvarovych prvki se objevilo u panvi na tfech nozkach. U panvi velkych
rozméra (fab. 43) se patrné pro snaz§i manipulaci na protilehlé strané drzadla objevuje ucho a celé télo je
pokryto ryhovanim. Panve velkych rozméra se v kuchyiiskych provozech pouzivaly od 17. do 18. stoleti
(napt. Bouda - Smejdova' 2009, fig. 12/2; Dohnal - Vaieka 2002, obr. 6/2, 5, 6; Foster 2009, 78, fig. 20). Do druhé
zékladni skupiny panvi nalezi naopak tvary mensich rozméra s oboustrannou kryci glazurou s volutovym
zakon¢enim nozek (tab. 43), které jsou datovany do druhé poloviny 17. aZ 18. stoleti (Preusz 2071, 171).

Pro chronologické zafazeni nalezového souboru z odpadni jimky C jsou velmi dulezité talife a $aly,
celkem 22 nélezi, jejichZz pocet tak vyrazné prevySuje mnozstvi téchto tvart v ostatnich sledovanych
souborech. Sal typu crespina (tab. 46/88) na zvonovité nozce nebo plné patce se v riiznych variantach
objevuji ve sbirkach etnografického oddéleni Narodniho muzea. Jsou bile polévané a zelenou nebo mod-
rou zapusténou glazurou zdobené a jeden hnédofialové polévany, vSechny datované do konce 17. stoleti
(Turnsky 1990, obr. 15, 21, 35). Monochromni zeleny $4l typu crespina z nalezového souboru z odpadni
jimky C z Prazského hradu miZe naleZet i chronologicky starsi produkci, a to po poloviné 17. stoleti. Tuto
domnénku lze vyslovit na zakladé skute¢nosti, Ze pravé zelena monochromni kryci glazura je povazovana
za nejstar$i u nas doloZenou polevu pouzivanou na talifich (Stajnochr 7990, 43). Do posledni &tvrtiny
17. stoleti je pak 34l typu crespina datovan i svymi tvarovymi proporcemi (7ietzel 71980, Formtafel I, 99).
Do rozmezi let 1688-1715 naleZi napt. $al typu crespina z delftské manufaktury (von Aken-Fehmers 1999, 220,
cat. No. 77). Technika zapousténé a kapané glazury na talifich se béZné objevuje na konci 17. stoleti, a to
v kombinaci zelené a bilé nebo modré a bilé (Turnsky 7990, obr. 17, 18, 28, 29), takze kombinace dvou
odstint zelené by opét mohla svédéit pro obdobi druhé poloviny 17. stoleti. Nartst téchto tvara stolni
keramiky souvisi pfedevsim se zvySujicimi se naroky na kulturu stolovani stfednich vrstev, které se zacaly
vyraznéji projevovat v pribéhu 17. stoleti.

Mezi stfepovym materidlem z odpadni jimky C bylo nalezeno celkem Sest zlomkd talifa italské
majoliky ve stylu istoriato, které pochazeji z keramickych dilen, patrné rodiny Pananazzi z mésta Urbino
(Rasmussen 1989, 178), jejichz vznik je mozné datovat do konce 16. &i na pocatek 17. stoleti. Na docho-
vanych fragmentech byl identifikovan motiv ,,Caesarovi vyslanci u Pompeia“a ,Lot a jeho dcery prchajici ze
Sodomy*; uréeni dal§ich predloh neni jednozna¢né (Blagkovd — Matidsek 2076, 152, 153; tiZ v tisku). Vyuziti
fragmentt italské majoliky pro dataci nalezového souboru z odpadni jimky C je velmi problematické,
nebot jiz v dobé svého vzniku $lo o vyjimectné zbozi, které ve funkci dekorativnich pfedmétti mohlo
od data vyroby prezivat velice dlouho.

Vzhledem k minimalnimu poctu publikovanych souborti hmotné kultury 17. stoleti je datace nalezt
z odpadni jimky C velmi problematicka. Tvarové srovnatelné soudkovité hrnce s vyzdobou kombinace
plosného ryhovani a Cervené malovanych linek byly nalezeny v Becové nad Teplou (Foster 2009, 78,
fig. 20). Ze stejného nalezového souboru pochézeji i velkoformatové panve na tfech nozkach s ryhami ¢le-
nénou sténou (Foster 2009, fig. 23/6, 7). Cely nalezovy soubor z Befova je datovan do 18. stoleti, takZe by
posouval datovani nalezi z odpadni jimky C do mladsiho obdobi. BohuZel, vzhledem k tomu, Ze soubor
pochazi z terasy tésné pod zameckou kuchyni a ze svahu, je jeho chronologické uréeni trochu nejisté (Foster
2009, 68, 89). Stejné tak je obecné do 18. stoleti datovan nalezovy soubor ze studny v Blovicich, v némz
bylo mimo jiné objeveno i torzo drzadla panve ¢lenéné trojici ryh (Bouda - S'mejdovzi 2009, fig. 12/2), které
napadné piipomina panev tab. 43/267 z odpadni jimky C.

Naproti tomu by s dataci do 17. stoleti, spiSe pak do jeho prvni poloviny, dobfe korespondovaly nalezy
ziskané pii pfedstihovém archeologickém vyzkumu v prostorach byvalého kapucinského klastera v arealu
nékdejsich kasaren Jifiho z Podébrad v letech 1998-1999. Jednoznacnou vyhodou téchto nélezi je sku-
te¢nost, Ze pochézeji z prazského prostiedi. V tomto nalezovém souboru prevazuje oxida¢né palena hlina
opatfena vnitfni glazurou (94 %). Z morfologického hlediska jsou nejvice zastoupeny hrnce s ryhovanim
v horni ¢asti vyduti (Dohnal - Vafeka 2002, 265). V souboru byly dale identifikovany mélké misy s Sikmym
podokrajim odsazenym ve dvou tietinach aZ tfech ¢tvrtinach vysky (Dohnal - Vafeka 2002, obr. 4/1-3),
dale panve velkych rozméra na tfech nozkéach, téZ oznacované jako rendliky (Dohnal — Vaieka 2002,
obr. 6/2, 5, 6), a kone¢né miskovité $aly, zde pojmenované jako polokulovité misky (Dohnal - Vafeka 2002,
obr. 4/4-6). Na zakladé historickych udalosti je s jistymi pochybnostmi tento nalezovy soubor datovan
pred polovinu 17. stoleti, ale vzhledem ke stavu poznani dobové keramické produkce neni vyloucena ani
jeho druhé polovina s moznym piesahem do stoleti 18. (Doknal - Vaieka 2002, 290).

Zajimavé data¢ni srovnani prinaseji i nalezy hmotné kultury ze zdéné odpadni jimky z Dominikanské
ulice ¢p. 17/19 v Brné, které 1ze rozdélit do dvou diskontinuitnich vrstev, kdy starsi je datovana na prelom
16. a 17. stoleti. Pro odpadni jimku C je dtlezitd mladsi slozka, kterd pochazi nejdfive z posledni ¢tvrtiny

128 Jako lavabo oznatil misu pii konzultaci dr. Vitézslav Stajnochr. Naopak proti tomuto zafazeni se jednozna¢né
vyslovil dr. Jifi Fronek, kurétor sbirky historické keramiky a porcelanu z Umélecko-pramyslového muzea v Praze.
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17. stoleti; pfedpoklada se, Ze odpadni jimka piestala slouzit svému tcelu kolem roku 1700 (Himmelovd -
Prochdzka 1990, 158). Morfologicky srovnatelnymi keramickymi tvary jsou oboustranné glazované hrus-
kovité dzbany (Himmelovd - Prochdzka 1990, fig. 9/2, 4, 6), hluboké misy se dvéma uchy (Himmelovd — Pro-
chdzka 1990, fig. 7/1, 2) a predevsim dva miskovité $aly (Himmelovd — Prochdzka 1990, fig. 9/7, 9).
Analogie k esovitym hrncam (tab. 39/225, 247) pochazeji z Prahy z Vaclavského namésti v misté kfi-
iovatky Vodiékovy a Jindfisské ulice z archeologického vyzkumu v letech 1967-1969, jenZz autor vyzkumu
spiSe nespravné datuje do 16. stoleti (Hum/ 7979, 166), z Kanovnické ulice na Hrad¢anech (Blazkovd - Matid-
Sek 2015, obr. 3/5) a z koleje theatinti v Thunovské ulici na Malé Strané (Cihdkovd - Miiller 2013, obr. 17, 19).

SKLO

K chronologicky nejstar$im naleziim celého souboru skel z odpadni jimky C patii fragment poharu s jed-
noduchym prstencem a nizkou patkou (fab. 47/P-07) a dvé ¢iSe s cylindrickou kupou a jednoduchou
vysokou patkou, tzv. humpen, datované do prvni poloviny 17. stoleti (Drahotovd 2005, 140-146, 156,
157, 205-210; Jorddnkovd — Rohanovd — Sedldckovd 2074, P2; Podliska 2003, Sedldckovd 1997, tdZ 1998, 41,

Tarcsay 1999, 125; Veseld-Zegklitzovd 2009). Ze stejného obdob by mohlo pochazet i torzo hrdla konvice
(PH1447-ds-K-0T; Cernd 2002, 105, tab. 112/3; Drahotovd 2005, 182; Henkes 1994, 223-230; Podliska 2003,
Sedldckovd 1997, tdz 1998, 97) a fragmenty misek (Podliska 2003, T: arcsay 2008a, 121, Abb. 109; Veseld:
-Zegklltzova 2009). Fragmentarnost souboru ¢i3i ve vétsiné pripadti neumoziiuje komparam s jinymi nale-
zovymi soubory. Pro dataci souboru je dilezity zptisob vyzdoby ryti kotouckem, které se v hojnéjsi mire
objevuje od poloviny 17. stoleti. P¥itomnost polygonalnich &si (tab. 47/C-12, 13) také odkazuje do druhé
poloviny 17. stoleti (Tarcsay 2008b, taf. 2). Jak v publikovanych nalezech, tak v detailné neanalyzované ¢asti
souboru co do poctu dominuji lahve, predevsim ctyiboké, které jsou vyrobeny ze zeleného, zelenozlutého
a méné Casto i zelenomodrého silnosténného skla. Za produkci druhé poloviny 17. az prvni tfetiny 18. sto-
leti je mozné oznacit silnosténné lahve s tiizkym protahlym hrdlem s natavenym prstencem pod okrajem
(PH1447-ds-L-14, 17, Kottman 1999, 973/117; Tarcsay 1999, 118; Sedldckovd — Lesdk - Simondicovd-Koésovd
2016, 208-215; Willmott 2002, 89/25.3). Samostatnou zminku si zaslouZi poutnicka lahev zplostélého tvaru
téla ze zeleného skla (¢ab. 47/L-017). Ve vétsiné ptipadi jsou lahve chronologicky malo citlivé tvary, které se
v nezménéné podobé objevuji po celé 17. az prvni polovinu 18. stoleti (Drahotovd 2005, 176, 177, 182, 183;
Henkes 1994, 241-243; Podliska 2003, Sedldckovd 1997, tdZ 1998, 45, 74). Nartst lahvi v nalezovém celku
je patrné dan vyraznym rozsifenim skla jako obalového materialu ve druhé poloviné 17. stoleti. Barokni
tvaroslovi sklenénych piredméti dopliiuji ucha konvic, dZzband nebo holb (PH7447-ds-N-07-03), které
Ize diky provedeni datovat do druhé poloviny 17. stoleti (Kottman 1999, 951/44; Tarcsay 1999, 307/F20,
308/F57; Willmott 2002, 75-78).

Chronologické zafazeni souboru skel z odpadni jimky C je velmi obtizné, nebot obsahuje prede-
vs§im béznou produkci. Navic vétSina nalezenych pfedmeéti je chronologicky malo citliva a v nezménéné
podobé se vyskytovala po desetileti. Obecné lze Fici, Ze soubor skel nalezi do Sirokého intervalu 17. az
prvni tfetiny 18. stoleti. Vyznamnym data¢nim prvkem je nastup ryté vyzdoby pomoci kotoucku, ktera se
roz§itila predevsim ve druhé poloviné 17. stoleti.

ZAVER

leti reprezentuji spise OJedlnele nélezy hrncti a zlomky italské majohky, JeJlChZ nezodpoved1telnou otazkou
vSak zistava jejich skute¢na piislusnost k odpadni jimce C.'* Cast keramickych vyrobku byla patrné vyro-
bena po roce 1700, pfedevsim je to zahrani¢ni provenience. Datace fajansovych talift do 18. stoleti nazna-
Cuje, Ze odpadni jimka C musela byt vyuZivana jesté v prvni poloviné 18. stoleti. Analyza nalezového sou-
boru jednozna¢né dolozila, Ze se pouZivala dlouhodobg, a to nejméné po dobu jednoho stoleti. Vzhledem
k ¢asovému rozpéti datace jednotlivych predméti se zda vice nez pravdépodobné, Ze za tak dlouhé obdobi
se musela odpadni jimka nékolikrét istit a Ze ¢iSténi mohlo velice dobfe usnadiiovat vydlazdéné dno.
Pokud byla ¢isténa, pak neni prekvapivé, Ze se mezi chronologicky mladsimi pfedméty objevily i nalezy
ze starSich obdobi. Pomérné vysoka absence uch u hrncti podporuje domnénku, Ze odpadni jimka C
byla dlouhodobé vyuzivanym mistem urenym pro odkladani zni¢enych nebo nepotiebnych véci.

Za predpokladu, Ze se vyuzivala v Sirokém casovém intervalu od pocatku 17. az do prvni poloviny
18. stoleti, mohou z ni pfedméty pochazet z doby ptisobeni probosti Jiftho Bartolda Pontana z Breitenberka
(1594- 1614) a Simona Brosia z Hornstejna v letech 1614-1642. Na zakladé datace keramiky se na zapltio-
vani odpadni jimky déle mohly podilet domécnosti jejich nastupct EliaSe Kolbia z Kolumberka (1642-1646),
Jana Frantiska Rascha z Aschenfeldu (1646-1666), Vaclava Frantiska Celestina z Blumenbergu (1666-1674),
Jana Ignace Dlouhoveského z Dlouhé Vsi (1674-1701), Daniela Josefa Mayera z Mayernu (1701-1731),
Karla Dominika Reéického (1732-1734) a Zdetika Jitiho Chtepického z Modliskovic (1734-1755).

129 Nelze vyloutit, Ze jde o nalezy, které pochazeji z odpadni jimky B (Blazkovd - Vepiekovd 2015, 75).
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Tab. 39: Prazsky hrad, jimka C. Prehled hrnct a hrnka.
Tab. 39: Prague Castle, waste pit C. Overview of pots and small pots.
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Tab. 40: Prazsky hrad, jimka C. Prehled hrnct a hrnka.
Tab. 40: Prague Castle, waste pit C. Overview of pots and small pots.
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Tab. 41: Prazsky hrad, jimka C. Prehled hrncu a dzbanda.
Tab. 41: Prague Castle, waste pit C. Overview of pots and jugs.
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Tab. 42: Prazsky hrad, jimka C. Pfehled mis, misticek, kvétnik, tavici tyglik.
Tab. 42: Prague Castle, waste pit C. Overview of bowls, small bolws, flower pot, crucible.
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Tab. 43: Prazsky hrad, jimka C. Pfehled panvi na tfech nozkach a poklicek.
Tab. 43: Prague Castle, waste pit C. Overview of pipkins and lids.
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Tab. 44: Prazsky hrad, jimka C. Prehled taliia.
Tab. 44: Prague Castle, waste pit C. Overview of plates.

166



Tab. 45: Prazsky hrad, jimka C. Prehled $ala.
Tab. 45: Prague Castle, waste pit C. Overview of dishes.
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Tab. 46: Prazsky hrad, jimka C. Piehled $ala, konvice a vaso.
Tab. 46: Prague Castle, waste pit C. Overview of dishes, tankards and vase.
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Tab. 47: Prazsky hrad, odpadni jimka R. Pfehled nalezi skel — pohary (P), &ise (C), misky (M), lahve (L). Zkracena
varianta popisky bez PH1447-ds-.

Tab. 47: Prague Castle, waste pit R. Overview of glass finds — goblets (P), beakers (C), bolws, bottle (L). Shortened
version of description without PH1447-ds-.
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2.3. FEATURES OF FIND ASSEMBLAGES

A unified scheme was maintained for the analyses of individual waste pits. First the brief Overview of the
Historical Development of the given settlement area is provided; this is compiled on the basis of preserved
written reports, assuming that iconographic or plan documents of the period building development exists.
The primary source for tracking property changes is the register of chapter houses from 1486 (Codex G15,
Prague Castle Archive, sign. Cod. 22, f- 115 a 776). Another similar register is from the year 1620 (Beschre-
ibung aller /Héuser und/ Zimmer im Kunigl. Prager Schloss, Angefangen den 28. Juli 1620 — Archive of
Prague Castle. Other written sources offer essentially casual mentions of changes in the owners of individ-
ual properties. The testimony of iconographic sources is not overly convincing. The majority of depictions
of Prague Castle are drawn from the south or southeast side, which means that the buildings in which we
are interested are hidden from view. Of great value are the oldest plans - Wohlmut’s plan from 1569 (copy
Archives of Prague Castle, deposited National Archive, sing. CDKM - IV - P, karton 191; fig. 36) and
a plan from the beginning of the 17th century held by the Uffizi Gallery in Florence (Brykowska 1996, 107,
fig. 37). In the case that more than one pit was discovered in a given space, this historical introduction
serves for the all. The find assemblage which is introduced as a whole. This historical introduction is fol-
lowed by an evaluation of pottery and glass finds. The Summary primarily focuses on the morphological
representation of pottery and glass in the find assemblage, the frequency of the use of individual types of
ceramic materials and the firing method for the different pottery forms.

The Dating subhead then presents parallel finds from other sites and is the basis for dating the pottery
component of the find assemblage. The greatest potential pitfall of this chapter is the fact that for the most
part it deals with comparative material from sites outside of Prague; however, due to the status of pub-
lished Early Modern assemblages there was no other possibility.

The Conclusion offers a hypothesis created on the basis of the results of an analysis of historical and
archaeological sources. In the ideal case it is a classification of the users of the given waste pit in a specific
social environment. The Conclusion is followed by tables of individual finds. The presentation in the form
of comprehensive tables was chosen because a detailed illustration, including a written description of each
item, was published (Blazkovd — Vepiekovd 2075). In all of the tables of pottery finds, the number on the left
side of the vessel is its inventory number.

2.3.1. THE WASTE PIT AT HOUSE No. 34/1V

The current house No. 34/1IV (fig. 62-66) along the northern face of St George’s square stands on the site
of two older buildings. The western building - the original No. 34/IV (the Castle commissioner’s house) —
took up a third of the land parcel. House No. 33/IV stood on the remaining piece of land (the house of
the highest scribe). This specific property is the object of our interest. The house is first mentioned in 1486
as the house of a blacksmith about whom little else is known. Blacksmith (named Jif{) is still documented
as the owner in 1526. In 1536 the house became the residence of the highest scribe. Wohlmuth’s plan
from 1569 (fig. 62) shows the situation after the construction that followed the fire in 1541. The house
remained in the hands of the office of the highest scribe until 1660, at which point it was incorporated into
St George’s Convent and converted to a residence for the abbess.

The original four-sided waste pit from which the presented find assemblage comes was discovered
in the southeast corner of the west cellar (fig. 62, 67). A total of 48 reconstructed vessels (graph 7) were
collected from the fill of the waste pit (¢ab. 2, 3). The glass finds were not analysed. The majority of pots
and jugs (42 vessels; graph 2) are made from unglazed clay fired to a brick-red colour (pots 30.6 %, jugs
62.5 %). Another distinct group is composed of greyish-brown coarse-grain clay (33.3 %). A third group
is made up of pots and jugs made from clay fired to a light colour and with an inner glaze. A jug (tab. 3/8)
and the lone bowl (¢ab. 3/7) in the assemblage were made from unglazed clay fired to a beige-white colour.
The most common decorative element is simple lines, which appear on pots, jugs and bowls. Wheel-
pressed decoration occurs in single rows, as well as over a larger area. Red painting was used on two pots
(tab. 2/17, 27). All pottery finds from the cellar at house No. 34/IV share identical chronological traits
with the assemblages from waste pit B (Blazkovd-Dubskd 2009) and from the site of the new staircase by
the archives (Blazkovd - Vepiekovd 2015, 43-74). The formal diversity of pots is low. Pots are dominated
by an ovoid form with an indented neck (e. g. tab. 2/71, 74, 22). These are accompanied by barrel-shaped
pots with inner glaze and wheel-pressed decoration. Jugs have an ovoid body with a low neck and wheel-
pressed decoration, in the majority of cases covering a one-third to half of the body.
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Parallels for ovoid pots with a low indented neck with lines can be found in the town of Most (Kldpsté
2002, tab. 65/5, 92/4, 126/2, 3, 126/6, 134/4, 165/1), where they are dated to the turn of the sixteenth
century, and in Plzen, where they are dated to the period between the first third of the fifteenth century
and the first half of the sixteenth century (Schneiderwinklovd 2009, fig. 1/2, 3). However, a major difference
is found in the processing of the material: pottery fired in a reduction environment is predominant in Plzen
(Schneiderwinklovd 2009, 200; Nechvdtal 1968, 60) and Klatovy (Vondrdckovd 1996, fig. 1-6). The overall form
and production material of jug (fab. 3/4) correspond to a find from Jindfi$ska St No. 941, in Prague, from
the end of the fifteenth to the first half of the sixteenth century (Nechvdtal 1968, fig. 64/20). A deep bowl
is dated to the period between the fourteenth and sixteenth century (e.g. Cymbalak - Matéjkovd 20172, fig.
21, 23g; Krajic a kol. 1998, M 23546, fig. 25, M 23548 obr. 28; Schneiderwinklovd 2009, fig. 1/6, 7; Zegklitz -
Bohdcovd - Frolik 1988, tab. 1/1). Finds with low chronological sensitivity include a pot-shaped stove tile
which appears in a variant with a square mouth throughout the entire Early Modern period (turn of the
sixteenth century — beginning of the seventeenth century, Blazkovd - Zegklitz 2016).

The pottery assemblage from the waste pit in the cellar of house No. 34/IV can be dated to the second
half of the 15th to the first half of the 16th century, i.e. at the time the house was owned by the blacksmith
Jifi or perhaps a predecessor with the same trade if this did not concern a single individual. The assem-
blage of pottery finds can be described as average; it does not contain any luxury items and therefore
corresponds to the owner - an individual of lower status in the Castle community.

2.3.2. THE WASTE PIT IN THE AREA OF THE ELEVATOR SHAFT OF THE NEW STAIRCASE BY THE ARCHIVE

The waste pit in the area of the elevator shaft of the new staircase by the archive is the only one of the
objects located in the eastern part of the Castle’s South Wing (fig. 70). The construction history of this part
of Prague Castle is extremely complicated, since part of medieval “Maxmilian’s (royal) kitchens” (a deep
double tract) actually still belongs to the Old Royal Palace complex, whereas the main staircase is already
part of Giuseppe Mathei’s Baroque reconstruction from the end of the 1630s and the beginning of the 1640s
(Pasport SUPRMO 1974a, 26). Thanks to the location of the South Wing we have a sufficient number of
period images that capture, with a varying degree of credibility, both the appearance of the imperial kitchen
and, in particular, the poor dwellings known as “lozuments” (fig. 4, 68). The development was definitively
unified under Ferdinand III in connection with the construction of rooms for the queen in 1638-1643, when
the new wing’s main staircase was built according to Giuseppe Mathei’s plans ( Vilimkovd — Kasicka 1976, 69).

Reconstruction work was performed at the end of 1946 in the basement of the eastern part of the South
Wing for the purposes of the Prague Castle Archive. The dump discovered during this work was described
as “A square, vaulted space beneath the stairs to the imperial kitchen 162 x 166 x 137 x 137 cm” with a rock-lined
bottom (Denik 1946-17948, 13). The pottery component of the assemblage is comprised of 62 vessels (ab.
4-6; graph 3). The finds of glass weren't analysed (Blagkovd — Vepiekovd 2015, 43-74).

Pots also occur in forms made from unglazed clay fired to a brick-red colour (62 %), and those made
from clay fired to a light colour and furnished with an inner glaze (24 %; graph 4). Less distinct ovoid pots
are the predominate form (Zab. 4, 5). The second largest group consists of pots covered with wheel-pressed
decoration (fab. 5, 6). In comparison with other find assemblages, this particular assemblage contains
a great number of small ovoid pots (¢ab. 5). The find assemblage includes nine jugs, seven of which are
glazed on the inside (Zab. 6). The collection of jugs also features one miniature jug glazed on the inside
and outside (fab. 6/736) and a stoneware bottle-shaped jug from Saxony (tab. 6/752). Other finds include
a shallow bowl (tab. 5/737), four lids (tab. 6/740, 473, 953), a stoneware jar (tab. 4/645), a crucible (tab.
4/738) and a pot-shaped stove tile with a square opening. Lines, both simple but mostly multiple and
those covering a larger area, are the most frequently occurring decorative element on pots. Wheel-pressed
decoration is the second most common technique, appearing primarily over larger areas of both pots and
jugs. Red painting was used on two pots (tab. 4/750, 5/747). Parallels for ovoid pots with a low indented
neck with lines can be found in the town of Most (Kldpst¢ 2002, tab. 65/5, 92/4, 126/2, 3, 126/6, 134/4,
165/1), where they are dated to the turn of the sixteenth century. Variants fired in a reduction environ-
ment are known from Plzen (Perlova St No. 20) from the final third of the fifteenth century to the first
half of the sixteenth century, (Schneiderwinklovd 2009, 199). Parallels with waste pit B (tab. 5/731, 733, 747)
were recorded in three cases. The largest group of jugs is made up of forms with an inner glaze and
with the middle part of the body decorated with a band of wheel-pressed decoration. Parallel finds from
Prague date to the period between the end of the fifteenth century and the first half of the sixteenth cen-
tury (Nechvdtal 1968, obr. 64/20, 66/47; Durdik 1988, obr. 1). A jug (tab. 6/751) with a high and grooved
neck can be dated to between the late medieval period of the fifteenth and the early sixteenth century.
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An important dating element is a stoneware bottle-shaped jug, apparently of western Saxon origin from
the fifteenth century to the first quarter of the sixteenth century (Kldpsté 2002, tab. 71/3; Krabath 2012,
Abb. 51). The provenance of a miniature stoneware four-sided container dated to the broad interval
between the sixteenth and eighteenth centuries can be traced to western Saxony and eastern Thurin-
gia (Kluttig-Altmann 2006, 324-5, Abb. 66/95; Krabath 2012, 70-75, Abb. 55, 57, 58; Scheidemantel -
Schifer 2005, 149). The lone find of a shallow bowl can be dated to the first third of the sixteenth century
(Frolik - Zegklitz - Bohdiovd 1988, tab. 1/2; Pajer 1983, 30). Higher bell-shaped forms of lids (¢ab. 6/740, 953)
could come from the late medieval period, i.e. the fifteenth to the early sixteenth century (Orna a kol. 2071,
46a, b). The universal form of three-sided crucibles does not permit a precise dating due to their use in
the broad interval between the sixteenth and eighteenth century (e.g. Stephan 7992, 117). Inner glazing
appeared on bowl-shaped stove tiles at the beginning of the sixteenth century and gained in popularity
during the first half of this century, despite the continued predominance of unglazed forms (Blazkovd -
Zegklitz 2016).

An analysis of the pottery component of the find assemblage points to the period from the turn of the
16th century through to the first half of the 16th century, which also matches the extensive reconstruction
work conducted in this area following the fire in 1541 and, mainly, in 1554 (Pasport 1974a, 28). Formal and
material congruity was likewise recorded with the larger assemblage of finds from waste pit B dated to the
same period.

In addition to pottery finds, the waste pit also contained items made from other materials, including
a gold ring and three coins. Unfortunately, these are not available today and therefore the final summary
can be based only on an analysis of the pottery assemblage.

History offers us two possible interpretations of the users of the waste pit. The first possibility is that
it was used by employees from the imperial kitchen (the pit was located in the immediate vicinity of their
workplace); the second possibility is that the pit was used by the residents of the poor dwellings along
the south Castle walls. Nevertheless, in both cases it is surprising that larger standard kitchen vessels are
missing; these would have been common consumer goods in both the emperor’s kitchen and those of his
employees. The gold ring, a knife with a wooden handle and a bronze bowl suggest a higher social class.
It is also true that these objects could have been by coincidence available to common Castle workers.

2.3.3. WASTE PIT B

Waste pits A, B and C (along with two additional waste pits — D, E — that were not analysed for this study)
are located between the Old Provost’s House No. 48/1V, the oldest standing residential building at Prague
Castle, and St Vitus Cathedral. The Old Provost’s House is mentioned as far back as the 11th century as
the residence of the Prague bishop. The provost of the St Vitus Chapter began using the building in either
the 14th or 15th century. The register of chapter houses from 1486 lists two owners — archbishops and
provosts (Pasport SUPRMO 1970, 11). The report can also be interpreted to mean that the building was
reconstructed (documented with archaeological evidence (Bohdéovd et al. 1986) and divided into two parts,
one used by the archbishop (for formal purposes only), the other (the eastern half) by the provost. The two
houses were rejoined in 1660, when the building, especially the northwest part, was expanded to today’s
appearance (Bohdcovd et al. 1986, 119). The Provost’s House and the Chapel of St Moritz acquired their
final appearance in 1750 (Mafikovd-Kubkovd — Herichovd 2009, 68). The Chapel of St Moritz was however
demolished in 1880 and thus space became available along the eastern side of the Provost’s House.

Lined waste pit B was built against the west wall of the southern transept of the defunct St Vitus
Basilica (Denik 1925/, 62, 66). In addition to pottery finds, including stove tiles and glass, the assemblage
included pieces of metal, knife handles, glazed roof tiles, a piece of a bronze chain and pieces of bronze.
In comparison with the other analysed waste pits, waste pit B provided the largest assemblage of 223
pottery vessels (tab. 7-12, graph 5; Blazkovd - Vepiekovd 2015, 75-226). Nine crates of potsherds were also
classified, two of which contained mixed potsherds from waste pits B and C (Blazkovd - Vepiekovd 2015,
598-596).

Pots (120) are dominated by those with an ovoid form with an indented neck, some of which are
divided by shallow grooves or grooved spirals. The pots are made of unglazed, sometimes coarse-grain,
pottery that is brick-red, light beige or greyish-brown in colour. Parallel finds of these forms come from
Most (Kldpsté 2002, tab. 65/5, 92/4, 126/3, 126/2, 6, 134/4, 165/1), Tabor (Krajic a kol. 1998, H 23771,
obr. 26) and Plzeti (Schneiderwinklovd 2009, fig. 1/3). All of them are dated to the fifteenth century or the
first half of the sixteenth century. A quarter of the pots have a transitional body shape between ovoid and
barrel-shaped, or are in fact barrel-shaped. These forms are most commonly made from light fired clay
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and are glazed on the inside. Jugs 45 typically have an ovoid-shaped body and a gently splayed neck that
can be divided by grooves or wheel-pressed decoration. The jugs are made from unglazed clay fired to
the colour of red or light fired clay with inner glazing. Decoration on the jug body is wheel-pressed, either
a simple line or planar. Both of these types of jugs are dated to the period between the final quarter of
the fifteenth century and the first half of the sixteenth century (Nechvdtal 1968, 64/20, 66/47, 67/50, 55).
Two globular jugs (¢ab.70/ 58, inv. No. 92) are made from clay fired to a light colour without an inner
glaze. Their dating falls into the period between the middle of the fifteenth century and the sixteenth
century (Nekuda — Reichertovd 1968, tab. XVI; Orna a kol. 2071, 33b). A parallel to the bottle-shaped jug
with red painting comes from Beroun, where it is dated to the period between the final quarter of the
fifteenth century and the first half of the sixteenth century (Vysohlid 2015, obr. 18). Playing an important
role from a dating perspective is a fragment of a ‘face’ jug (fab. 77/276) manufactured in a pottery work-
shop in western Saxony in the second half of the fifteenth century or during the sixteenth century. These
stoneware forms reached their heyday around the year 1500 (Scheidemantel — Schifer 2005, Tafel 17/7, 12,
Krabath 2072, Abb. 11). Bowls appearing in unaltered form from the fourteenth to sixteenth century have
low chronological sensitivity (e. g. Schneiderwinklovd 2009, fig. 1/6, 7; Biittner 2010, 264/1; Kluttig-Altmann
2006, 296-298, Abb. 79/70). Similarly difficult to date are finds of baking pans on tripods, as this form has
been recorded in find assemblages dated to the period between the sixteenth century and the first quarter
of the seventeenth century (Corkovd - Cernd 2007, obr. 2D/3; Pajer 71963, 32; Zegklitz - Bohdcovd - Frolik
71988, tab. 5/1).

Technical pottery is also noteworthy — two distillation bowls (tab. 72/74, 153) dated to the sixteenth
century (Kluttig-Altmann 2006, 314-315, Abb. 57/156, 215, 217), and a distillation lid (tab. 72/16, Kovdr¥
2007, 67; Unger 1999, 105, Durdik 2010, obr. 7; Bundszus 2012, 253, Abb. 26; Kluttig-Altmann 2006, 315,
316, Abb. 86/9, 215, 217-220). A small bowl with inner glaze (tab. 72/20) apparently also belongs among
technical pottery. The final representative of technical pottery is a crucible with a triangular mouth
(tab. 12/371). The group of other finds contains a total of eleven various forms. The assemblage included
two parisons (tab. 11/151, 152; Stajnochr 2007, 740), and a vase (tab. 12/18) was identified among forms that
could be fully reconstructed. Finds among the potsherd material included a rattle (Inv. No. 393), a lamp
(Inv. No. 397), a flowerpot (Inv. No. 354), part of a moneybox (Inv. No. 398), a small unfinished bell
(Inv. No. 396) and a fragment of a majolica shallow bowl/plate (Inv. No. 388).

The pottery assemblage also contains a total of 20 pot-shaped stove tiles with a square mouth and
a fragment of a front panel tile with embossed decoration (Blazkovd - Vepiekovd 2015, 207; fig. 185). The
mass production of pot-shaped stove tiles began at the turn of the sixteenth century and their use contin-
ued deep into the seventeenth century (Blazkovd - Zegklitz 2016, 23).

Compared to the pottery portion of the find assemblage, the number of glass finds is considerably
smaller (¢ab. 73). Of the total of 49 glass artefacts identified, 33 were published (Blazkovd - Vepiekovd 2015,
209-225; graph 8). Two fragments of a beaker (PH1359-ds-C-04; Baumgartner 2005, 180-189; Drahotovd
2005, 175; Henkes 1994, 87, 88; Podliska 2003, Scheidemantel 2002, 41-47) and a polygonal beaker with
large prunts (PH 1359-ds-C-05; Baumgartner 2005, 106, 144; Tarcsay 2008a, 123 Abb. 111) represent earlier
production from the sixteenth century. Goblets with decorated stems belong to one of the most wide-
spread forms of Renaissance glass in Europe.

Archaeological finds come not only from Prague (Podliska 2003) and central Bohemia (Sedldckovd 71997),
but also from Moravian sites (Jorddnkovd — Rohanovd - Sedldckovd 2074, P2/5, P4/4, P5/10; Sedldckovd 7998,
Sedldckovd 2007). In Europe they have been found throughout Germany (e. g. Hannig 2009, Taf. 37/1; Luiz
1992, 93; Theuerkauff-Liederwald 1994, 240-256), Austria (Tarcsay 1999, 107/F4, 108/F28; Sedldckovd 2008a,
130, Abb. 119) and England (Willmott 2002, 63, 64). A fragment of a cylindrical humpen bowl belonging
to the category of spectacular glass is dated to the first quarter of the seventeenth century (Drahotovd 20005,
140-146; Henkes 1994, 182; Hess — Husband 1997, 58;_Jorddnkovd — Rohanovd — Sedldckovd 2074, P3; Lanmon -
Whitehouse 1993, 72-74; Strasser 1989, 38-40).

A collection of 14 small vials (PH7359-ds-L-11, PH1359-ds-L-16-26) is eye-catching, and parallel finds
date these artefacts in general to the period between the final quarter of the sixteenth century and the first
quarter of the seventeenth century (Blazkovd-Dubskd 2007, fig. 22/6; Drahotovd 2005, 177, 179, 181; Henkes
1994, 329, 330; Jorddnkovdi — Rohanovd — Sedldckovd 2074, P4/5; Kottman 1999, 969/111; Podliska 2003,
Sedldckovd 1997, Tarcsay 1999, 246/F13; Tarcsay 2008a, 138, Abb. 130; Willmott 2002, 86-89). Bottle frag-
ments (PH7359-ds-L-02, 05, 12, 14) belong to a group of products with low chronological sensitivity from
between the second half of the sixteenth century and the first quarter of the seventeenth century (Draho-
tovd 2005, 176, 183; Hannig 2009, Abb. 195, 196; Henkes 1994, 118-122, 242, 329, 330; Krajic a kol. 1998,
obr. 40; Osten 1998, Taf. 52-54; Podliska 2003; Sedldckovd 1997, Sedldckovd 1998, 73, 152; Tarcsay 1999,
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178-180; Tarcsay 2008a, 138, Abb. 130). The latest artefact in the glass assemblage is a fragment densely
decorated with red thread (PH7359-AS-07) already belonging to Baroque production (Kerssenbrock-Krosigk
2009, 79-84; Tarcsay 2008a, 132, Abb. 120). The glass is probably a product of the Buquoy glassworks
from 1700-1730.

The assemblage is dominated by Renaissance glass, with several specimens of Gothic glass and one
fragment of Baroque glass. This one fragment of later glass suggests that the glass assemblage could be
contaminated or that finds from later contexts were included (backfill covering the waste pit or, as in the
case of potsherd material, finds were mixed with those from chronologically later neighbouring waste pit
C). If this lone fragment of Baroque glass is disregarded, the find assemblage can be dated to the second
half of the sixteenth century.

Waste pit B represents an assemblage that does not differ much from the period average. Nevertheless,
it also contains some luxury objects (a stoneware face jug, an inscribed glass beaker). While the presence
of technical pottery is noteworthy, we are not able to connect these objects with any specific activity in
the Provost’s House. Although the find assemblage from waste pit B is relatively large, it is necessary to
emphasize that it is very compact. The formal variation we find in the majority of other clear Early Mod-
ern period assemblages is missing. Along with a comparison with published assemblages (Kldpst¢ 2002,
Krajic a kol. 1998, Nechvdtal 1968; Pajer 1983; Schneiderwinklovd 2009; Zdpotocky 1979), this fact supports
a dating of the find assemblage to the turn of the 16th century into the first half of the 16th century. On
the basis of this range we can state that waste pit B was used during the period of provosts Pavel Poucek
(1484-1498), Jan Décinsky of Vartemberk (1498-1506) and Arnost of Slejnice (1508-1548).

2.3.4. WASTE PIT S ON THE NORT WEST CORNER OF THE THIRD COURTYARD AND VIKARSKA ST

Waste pit S is one of the features with scant find contexts. The acquisition book of finds tells us only that on
29 November 1932 finds were recorded from “dump S” located in the 3rd courtyard and by the staircase
of the Spanish Hall (Seznam predméti 7, 284), i.e. in the northwest corner of the Romanesque Castle walls
(fig. 72).

A clearly dated written report on the specific feature is tied to the year 1486, when a house of vicars is
mentioned. A gap in the records follows until 1580 (or 1586?), at which point Emperor Rudolph II turned to
the St Vitus Chapter with a request to purchase “#he house in which the vicars lived”(Pasport SUPRMO 1965, 163).
The eastern part of the house was demolished; the chapter continued to use the western section. Rudolph
II even tried to acquire the remaining part in 1603. This occasion marked the first mention of the fact that
the building held tap house rights and that the profits were used to support the vicars (Pasport SUPRMO
71965, 164). In 1618 the chapter wrote a complaint stating that “soldiers” were living in the vicars’ quarters
and that the vicars thus had to stay in the “lower tap house area”, where they suffered injustice at the hands
of the “soldiers” (Pasport SUPRMO 1965, 165). The layout of the house is explained in a register from
1620, at which point the vicars apparently no longer lived there. The house was occupied by the royal
“Brodtmeister” (bread master), cook Ludvik Schawars and the king’s personal cook Hans Phull (Pasport
SUPRMO 1965, 165). After a short break the chapter resumed control of its property, as in this same year
(1620) a rental contract was signed with Balduin Zapyret for the rental of the vicars’ house with tap house
rights. Another tenant is mentioned in 1651 (Pasport SUPRMO 1965, 165, 166). This building was de-
molished in 1870 in connection with the completion of St Vitus Cathedral.

Finds of pottery and glass from waste pit S were evaluated. The find assemblage contained a total
of 124 intact or mostly reconstructable pottery finds (graph 9; Blazkovd - Vepiekovd 2015, 227-287). These
finds are dominated by barrel-shaped pots with inner glazing (84 pots); in the majority of cases the upper
quarter to third of these pots is divided by grooving or, less frequently, wheel-pressed decoration. Parallel
finds come from a waste pit in Tabor (Krajic a kol. 1998, 213), where they are dated to the period between
the second half of the sixteenth century and the beginning of the seventeenth century. There are even
forms with a simple or double groove. With the exception of isolated pots fired in a reduction environ-
ment, the others are almost always glazed on the inside. The combination of red painting and inner glazing
also occurs in the find assemblage. Pot tab. 75/34 represents a typical combination of red painting and
unglazed clay fired to a light colour. Pots tab. 74/19, 22, 822 feature a combination of red painting, clay
fired to a light colour and inner glaze. Apparently these already represent evidence of the late phase of
red painted decoration. The Bohemian origin of this ware is not clear (Kluttig-Altmann 2006, Abb. 60/120),
even though an identical method of red painting decoration was also recorded in a find assemblage from
a rural environment in the Plzeti region (Dudkovd - Orna - Vaieka 2008, 40) and from the Struhy site near
Nymburk (Nechvdtal 1968, obr. 60/7, 61/14, 16).
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‘Beroun’ ware is represented by eight artefacts — three shallow bowls (tab. 76/468, 471, 472), two small
cups (tab. 14/461, 464), a vail (tab. 17/17), ajug (tab. 15/497) and a pot with two handles (chambre pot ?); tab.
14/475). The generally acknowledged dating interval for the production of Beroun ware is the period between
the second half of the sixteenth century to the first third of the seventeenth century (Zegklitz 2015, 118).

Jugs (5) are represented by exceptional forms, the majority of which feature a barrel-shaped body. Deco-
ration techniques include painting (fab. 76/469, 497) and figural relief appliqués (tab. 76/823).

Bowls are represented by 14 specimens. Deep bowls (tab. 76/82, 83) appear in find assemblages dated
to between the fourteenth and sixteenth centuries (e.g. Cymbalak — Matéjkovd 2012, fig. 21, 23g; Krajic a kol.
1998, M 23546 fig. 25, M 23548 fig. 28; Schneiderwinklovd 2009, fig. 1/6, 7, Zegklitz - Bohddéovd - Frolik
7988, tab. 1/1). Deep bowls are represented in the assemblage by two variants — one with a smooth body
and a rim with wheel-pressed decoration (tab. 76/817), the other with relief bands on the body (zab. 76/80).
The emergence of relief bands is dated to the period around the middle of the sixteenth century (Pajer
71983, 25). These deep bowls occur throughout the entire seventeenth century (e.g. Blazkovd-Dubskd 2007,
fig. 9710, 12, 18/3; Cvrkovd - Cernd 2007, fig. 2A/10; Orna a kol. 2071, fig. 39g).

Pipkins (8 - the most of all the waste pits) have a smooth body (¢ab. 78/96, 98 or one divided by
wheel-pressed decoration (tab. 78/93, 94, 97), a lenticular bottom and a lug that is either closed or open at
the end. Other forms include lids (3; ¢ab. 78/700-1702), a crucible (tab. 76/92), a rarely found cuckoo bird
(tab. 16/459) and a corbel from the eastern part of the Harz Mts. from the end of the 16th century (fab.
16/450). A similar ‘cuckoo’ was found in Saintonge in southwest France (Stephan 1987, 211; tab. 16/459), and
other finds come from Germany (Krabath 2012, fig. 70, 151; Lutz 1992, fig. 80) and Sweden (Reisnert 2012,
fig. 7). The production of these ‘cuckoos’ can be dated to the period between the second half of the six-
teenth century and the first half of the seventeenth century. The six pharmaceutical jars include glazed,
painted stoneware from Western Saxony to eastern Thuringia representatives, perhaps Waldenburg
(tab. 18/ 87, 89, 90, Scheidemantel - Schifer 2005, 149; Taf. 30, 31). A glazed pottery container for a flower
container with a relief appliqué is a unique find (fab. 76/473). The pottery assemblage from waste pit
S chronologically corresponds to finds from Usti nad Labem - Pfedmosti No. 43, dated to the period
between the end of the sixteenth century and the beginning of the seventeenth century. Morphological
agreement was recorded among not only barrel-shaped pots with inner glazing, but also among those
with red painted decoration (Corkovd - Cernd 2007, fig. 2/1-4, 6-8), line decoration (Corkovd - Cernd 2007,
fig. 2B/10) over the body and one to three lines below the rim (Corkovd — Cernd 2007, fig. 2B/1, 4; C/7, 10).

The glass assemblage is composed of 50 vessel fragments, 34 of which have been published (Blagkovd -
Veprekovd 2015, 289-305; graph 17, tab. 19, 20). The most significant component is four-sided bottles, gob-
lets and low bowls (¢ab. 20). Thanks to the production method and the employed decoration technique,
all of these artefacts can be dated to the period between the last quarter of the sixteenth century and the
first quarter of the seventeenth century. Goblets with a baluster stem are known from numerous European
sites (Henkes 1994, 149, 213-222; Tarcsay 1999, 104/F4; Theuerkauff Liederwald 1994, 201-239; Willmott
2002, 59/10.2). A combination of enamel paint and gold leaf decoration is regarded as a Renaissance
method of decoration (Drahotovd 2005, 140-146, 175; Theuerkauff-Liederwald 1994, 201-239). A beaker
with a boat-shaped bowl (PH2328-ds-P-07) is a less common form (Henkes 1994, 213-222; Strasser 1989,
172, 273). Thanks to the employed form of decoration, a fragment of a beaker bowl with an etched disk
with a carnation (?) motif can be dated to the middle of the seventeenth century (Drahotovd 1989, 15; Dra-
hotovd 2005, 144-149; Klesse — Mayr 1987, 65-89; Strasser 1989, 51-60). An assemblage of four-sided bottles
can be dated to the first quarter of the seventeenth century (Drahotovd 2005, 140-146, 176, 177, 182, 183;
Henkes 1994, 241-243), a dating that also applies to a bottle decorated with enamel painting and a bottle
with filigree decoration.

Finds of parallel bottles come from Prague (Blazkovd— Matidsek 2015, fig. 4; Frolik - Zegklitz - Bohdcovd 1988)
and Olomouc (Sedldckovd 71998, 45, 74). Bottle (PH2328-ds-L-13) was decorated with white vetro a fili (‘glass
with threads’) filigree that alternates regularly with vetro a retorti (‘glass with twists’) filigree (Lanmon - Whi-
tehouse 1993, 139-192; Podliska 2003; Sedlickovd 1998, 45, 74; Sedldckovd — Rohanovd 2015, fig. 10/11-14,
B46/9, 10). A low bowl (PH2328-ds-M-017) decorated with filigree in a combination of one red vetro a fili
rod regularly alternating with two white and red vetro a retorti rods is thought to have been made at the
Broumy glassworks (Henkes 1994, 170-178; Hess — Husband 1997, 164-166; Lanmon - Whitehouse 1993,
139-192; Willmott 2002, 93, 94/27.3). An archaeological excavation of the Broumy glassworks produced
glass fragments matching the bowl from waste pit S (Zegklitz 2007, 148, 174; Zegklitz 2071). It can be stated
that, with the exception of a goblet fragment decorated with an etched disk, all other glass finds come from
the period between the final quarter of the sixteenth century to the first quarter of the seventeenth century.
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The period in which waste pit S was in use cannot be precisely determined, as current knowledge of
pottery and glass production do not permit a more precise chronological classification. The assumed loca-
tion of waste pit S by the west wall of Early Modern period construction suggests that it could have been
used after the demolition of the Old Vicarage, i.e. after 1580 (1586 ?). One possible date for the end of its
use is the year 1603, when the building was struck by fire and was probably temporarily uninhabitable.
Another date is connected with the construction of the Central Wing and the expansion of the Rudolf
Gallery. If the waste pit was filled in 1580-1603, Chapter members would primarily have contributed,
even though the Vicarage had taproom rights in this period. In the second case, with the waste pit still
functioning after 1603, the spectrum of ‘contributors’ would be even wider — from vicars to soldiers and
lower court servants such as cooks and bread bakers.

2.3.5. THE WASTE PIT AT NO. 37/IV VIKARSKA ST

The vast house at No. 37/IV Vikarska St (fig. 77), the former deanery of the St Vitus Chapter, is first docu-
mented to the year 1396 as the property of the Lords of RoZzmberk. The chapter became the owner of the
house in 1483. In 1518 the St Vitus Chapter concluded a contract with architect Benedikt (Ried) for the
sale of the house until the end of his life. Somewhat ambiguous written reports indicate that No. 37/IV was
originally composed of two buildings — a school on the east side, a house on the west — in which Benedikt
Ried, gatekeeper Jilji Kurcz and the priest Bartoloméj progressively lived, though not successively. These
two buildings are described separately in the register from 1620. Of greater interest to us is the house on
the west side, as this is where King Frederick I’s court preacher, Dr. Skultetus, lived. The second house is
labelled as the former home of the “choralists” (Pasport SUPRMO 1965, 78). Both houses were returned to
the St Vitus Chapter in 1621. The Baroque reconstruction of the building was completed in 1705.

The find contexts are scant, as all that remains is an entry in a subject catalogue: “73460 - 3. 4. 1. 1957.
Prague IV - Castle, Vikdiskd St, house No. 37. A brick-line waste pit, deep ...m” was discovered (Seznam predméti
2, 125). The finds were discovered in the 150 cm thick backfill at the bottom of the pit.

The assemblage from Vikarska St No. 37/IV contains pottery and glass finds. The most diverse all of
the evaluated assemblages is the pottery assemblage. The fact that it contains an unusually small amount
of kitchen pottery suggests that perhaps finds were selectively collected from the waste pit, even though
this practice wasn’t common during excavations at Prague Castle.

Kitchen pottery is represented by six pots (¢ab. 21/28, 29, 35, 48, 49, 54), two lids (tab. 24/31), a deep
bowl (¢ab. 23/34) and a baking pan (fab. 23/53), which represent 23.3% of all pottery finds. Six small cups,
four jugs and bowls, three mazers and plate/ tray (?) belong to table pottery (41,9 %). A sizeable part of
the assemblage is composed of medical vials and four-sided containers (13 - 30,2 %). The list of formal
categories is completed by a storage pot, open-work bowls (¢ab. 27/55) and a flower pot liner (tab. 24/36).

Finds with a greater chronological sensitivity appeared in the find assemblage from the waste pit in
the cellar of the house at Vikarska St No. 37/IV. These are primarily ‘Beroun’ ware, a painted dish, open-
work bowls on a bell-shaped foot, stoneware mazers and miniature stoneware vessels. While all of these
items occur over longer periods of time, their mutual appearance shortens this interval. The generally
acknowledged dating interval for the production of Beroun ware is the period between the second half
of the sixteenth century to the first third of the seventeenth century (Zegklitz 2075, 118). Jugs in two sizes
have a prominent standing among Beroun painted ware in the assemblage from Vikarska St No. 37/IV
(Stajnochr 2005, 734).

Both the smaller (for wine; tab. 22/42) and larger (for water; tab. 22/37, 39) jugs have a slender shape,
a funnel-shaped neck and painted decoration. The bowls in the find assemblage include shallow, painted
forms (tab. 23/46) and deep specimens, both unglazed (tab. 23/34) and painted (¢ab. 23/50). Like the jugs
in the assemblage, all of the painted bowls are classified as Beroun-type ceramics. An open-work bowl on
a perforated, bell-shaped base is a unique specimen (tab. 23/33).

Several open-work bowls, including miniatures interpreted as children’s toys, were found in the centre
of Dresden; these finds are dated to the seventeenth century (Mechelk 71971, 245). Open-work bowls appear
as a central motif in the still life works of Italian painters at the turn of the seventeenth century. A total
of three mazers (Krug) were identified in the find assemblage, one with outside and inside glaze and relief
raspberry-shaped appliqués (tab. 22/40). The other two are stoneware with relief appliqués and wheel-
pressed decoration (tab. 22/41, 43), were produced in west Saxony, probably in Waldenburg from the turn
of the 17th century (Horschik 71978, 116, fig. 19, 117, fig. 20). A majolica plate/tray (?), cold painted with
the New Testament motif of the Visitation of the Virgin Mary, is set on a low, bell-shaped leg (tab. 24/47).
These forms were produced in 1610-1615 at Moravian Anabaptist workshops in Strachotin (Pajer 2077, 42)

176



and Vacenovice (Pajer 2071, 61), including open-work variants (Pajer 20717, 67). A baking pan with a lug
and glaze on the inside is an isolated kitchenware specimen (tab. 23/53). This form was produced in
unchanged form from the final quarter of the sixteenth century until the eighteenth century. Finds of
baking pans come, for example, from Rudolf’s kitchen (Fucikovd 7997, V/298/11), from the house of the
armoury scribe (Blagkovd-Dubskd 2007, fig. 18/7) and from the find assemblage from the ‘Na Slovanech’
site in Prague (Huml 71971, 226). The longevity of the baking pan form is documented by finds from the
chateau kitchen in Bec¢ov nad Teplou (Foster 2009, fig. 24) from the eighteenth century (Foster 2009, 89).

Significant components of the find assemblage as a whole are bulbous stoneware vials (¢ab. 24/27, 20,
Scheidemantel — Schifer 2005, 119) and jars (tab. 24/15, 25, Scheidemantel - Schifer 2005, 149) with an outer salt
glaze; like the stoneware mazers and a tall stoneware bottle with wheel-pressed decoration (Scheidemantel -
Schifer 2005, Taf. 8, 10, 11), these belong to the production of west Saxony workshops in the 16th to the
18th century. The high-point of the production of these forms falls in the seventeenth century (Scheide-
mantel - Schifer 2005, 149). The final product of German (western Saxony) workshops is a large bottle with
a square base and with wheel-pressed decoration in the form of alternating letters X and N (tab. 24/52,
Scheidemantel - Schifer 2005, Taf. 8, 10, 11); a parallel find comes from the Géltzsch water Castle (Horschik
71978, 433, Abb. 32).

The find assemblage is the largest collection of Renaissance glass from Prague Castle; of the 120
identified items or fragments, 91 have been published (graph 13, Blazkovd - Vepiekovd 2015, 339-384). The
assemblage of undocumented glass contains 6,379 g of glass fragments. Goblets make up the most distinct
group of glass. One extraordinary item is a 20.2 cm tall goblet with a cylindrical bowl decorated with white
filigree and fused fibre with white enamel spots in the lower part. The bowl also features an enamel draw-
ing with a crest and the date 1595 and the remnant of an inscription: “... Breitenberk ... Proep ... Pragensis’
and the initials S and /?/ (¢ab. 25/P02). Similar goblets were made in the second half of the sixteenth cen-
tury, especially in 1570-1590, in Innsbruck (Drahotovd 2005, 140-146; Drahotovd - Zegklitzové- Veseld 2003,
Taf. 3a; Hejdovd — Drahotovd 1989, 61; Henkes 1994, 170-178, 209; Seipel 2008, 148, 149). Their finds are
known from archaeological sites and from private collections throughout Europe (Hess - Husband 1997,
223-228; Klesse — Mayr 1987, €. kat. 28; Laméris 2015, 42, 43; Lanmon — Whitehouse 1993, 54-59, 139-192;
Strasser 1989, 38-40; Theuerkauff-Liederwald 1994, 240-256, 247, 275, 279, 201-239). Likewise exceptional
is a set of 21 goblets with spindle-shaped, semi-ovoid, funnel-shaped and even hexagonal bowls, a hollow
simple node and a bell-shaped leg PHV-ds-P-714-29). The common trait of goblets is rich enamel painting
with a vegetal or geometric motif supplemented with gold leaf decoration. Goblets have decorated bowls,
stems and feet, and rank among luxury glass. This collection of goblets has no known parallels in Bohemia.

These goblet variants were made in the period between the second half of the sixteenth century and
the first quarter of the seventeenth century (Drahotovd - Veseld-Zegklitzova’ 2003; Drahotovd 2005, 140-146;
Hannig 2009, Abb. 182; Henkes 1994, 213-222; Hess — Husband 1997, 194, 195; Sedldckovd 1998, 86; Strasser
1989, 38-40; Theuerkauff-Liederwald 1994, 201-239). Decoration in the form of lion’s head mascarons and
stems decorated with garlands are typical of Renaissance glass production. They appear in find assem-
blages in both Bohemia and Moravia and throughout Europe (Drahotovd — Veseld-Zegklitzovd 2003, Hannig
2009, Taf. 37/1; Hess — Husband 1997, 176, 177; Jorddnkovd — Rohanovd — Sedlickovd 2074, P5/10; Laméris
2015, 48, 49; Podliska 2003; Sedlickovd — Lesdk - Simoncicovd-Kodsovd 2016, 147-182; Tarcsay 1999, 107,
108/F4; 2008a, 130, Abb. 119; Theuerkauff-Liederwald 1994, 240-256). Five beakers belong to the variant
with a cylindrical bowl and a simple high foot (humpen). Two of these are decorated with enamel paint
and a gilded decoration (PHV-ds-C-01, 02). A beaker with a cylindrical bowl (PHV-ds-C-05) is decorated
with vetro a fili filigree, regularly alternating with vetro a retorti filigree. The same decorative technique
was used on a four-sided bottle (PHV-ds-L-717). The use of this decorative technique dates their production
to the period between the end of the sixteenth century and the first quarter of the seventeenth century
(Henkes 1994, 170-178, 241-243; Hess — Husband 1997, 156, 157, 205-210; Jorddnkovd — Rohanovd - Sed-
ldckovd 2074, P2/10; Lanmon — Whitehouse 1993, 139-192; Podliska 2003; Sedldckovd 1997, 1998, 45, 74;
Sedldckovd - Rohanovd 2015, obr. 10/11-14, B46/9, 10; Strasser 1989, 185; Willmott 2002, 50/4.10). Bottles
are a form with low chronological sensitivity. Appearing in the assemblage are pear-shaped bottles dated
to the period between the second half of the sixteenth century, and the first quarter of the seventeenth
century (Drahotovd 2005, 176, 183; Henkes 1994, 119-122; Sedldckovd 2007, 214, 215; Scheidemantel 2002,
66-69; Willmott 2002, 83/22.2) and four-sided bottles, the production of which is thought to have begun
after 1600 (Drahotovd 2005, 176, 177, 182, 183; Henkes 1994, 241-243; Krajic a kol. 1998, obr. 39; Podliska
2003, Sedlackovd 1997, 1998, 45, 74; Willmott 2002, 87, 88). A unique find among all of the Renaissance
waste pits at Prague Castle is a small zoomorphic vessel made from cobalt blue glass in the shape of a bird
(tab. 27/VA-017). These play-type glass vessels appear in the Renaissance in various parts of Europe as curi-
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osities (Baumgartner 2005, 209, 210; Drahotovd 2005, 179; Henkes 1994, 281; Hess - Husband 71997, 66-68;
Mentasi et al. 1982, 153).

The glass assemblage from the waste pit in Vikarska St contains a very large collection of luxury glass
represented mainly by a series of gilded goblets with enamel painting, and beakers on which the same
decorative technique was applied. The dating of the finds from the waste pit from the cellar in Vikéarska St
No. 37/1V is based on a precisely dated specimen — a goblet with the year 1595 and a pottery analysis indi-
cating the period at the turn of the 17th century. This dating matches well with information from written
sources at the time the western part of the house was indisputably held by the chapter in 1580, the eastern
part in 1590.

In attempting to interpret the fill of the waste pit, attention is naturally drawn to a goblet we can
connect with Jifi Bartold Pontan of Breitenberg, the chapter provost between 1594 and 1614; he had
previously served as chapter dean in the years 1586-1594. It is reasonable to assume that the goblet was
his personal belonging and that he could have lived in the deanery, perhaps after the forced sale of the
original deanery to Emperor Rudolph II in 1603. The contents of the waste pit suggest a luxurious to very
luxurious environment with a predominance of tableware and opulent glass. However, there is still the
possibility that during rescue archaeological excavations only select finds of material culture were included
in the assemblage, despite the fact that this would be unusual for Prague Castle.

Instead, the large series of glass probably points to a certain extraordinary event — a catastrophe that
caused the glass to be transferred to the waste pit. Due to gaps in sources, any connection with a specific
date can be hypothetical at best. The chapter lost the house in 1619/1620 when it was given to the court
preacher, Dr. Skultetus. The building returned to the hands of the chapter following the Battle of White
Mountain. The two changes of residents in both houses needn’t have been smooth.

2.3.6. WASTE PIT 1680

Waste pits R and 1680 were discovered and excavated in the third courtyard (fig. 67). This part of the third
Castle courtyard was a new area in the 15th and 16th centuries, and the only building we would find there,
even at that time, is the Old Provost’s House (No 48/1V) at the southwest corner of St Vitus Cathedral (fig. 7).
The Central Wing enclosing the third courtyard from the west was built in the 1640s and its current
appearance is the result of 18th-century construction activity. The most recent larger-scale construction
modifications of this space were connected with modern construction activities in the 1920s involving the
substantial lowering of the terrain level (the last work was executed in 1929).

The building history of today’s Central Wing is not linear. Over the centuries a range of different
structures stood on the site; the fact that the locations of two of these are still known today helps research-
ers make sense of written sources. The first is the west wall of Prague Castle, built in 1135, which demar-
cates the Castle grounds on the west; today the surviving parts of the wall run through the centre of the
Central Wing from the north to the south. The second stable point is the White Tower. The list of chapter
houses from 1486 speaks of two buildings in the immediate vicinity of the White Tower as an armoury and
stables, followed by two demolished houses owned by an individual named Oboje¢ek (Pasport SUPRMO
71970, 10). We can therefore state that at the end of the 15th century continuous residential buildings occu-
pied the space of today’s Central Wing. Ferdinand II, Archduke of Further Austria, purchased the houses
in the southern half of the Central Wing from their private owners in 1564 for reconstruction and con-
nection by builder Boniface Wohlmut. Emperor Rudolph II turned to the chapter in 1603 requesting the
surrender of the remaining houses in the northern part of today’s Central Wing: “the chapter house in which
Father Simon Brozius of Hornstejn, canon, lives” and “the house next door (i.e. the deanery) in which Krystof Renfft,
head tailor and chamber servant, lives, ...along with the adjacent garden and stables” (Pasport SUPRMO 1970, 34).

A more detailed image of the appearance of the houses is provided in a description from 1620, accord-
ing to which there are two houses in the southern part of the Central Wing, followed by the clockmaker’s
two-story house, which is apparently the same house that Krystof Renfft occupied in 1603 and which
Rudolph II exchanged with the chapter along with the neighbouring house in which canon Brozius lived.
The deanery is described as house No. 8: Below on the ground floor 7 yard. Below and to the left on the ground
Sloor 1 small sitting room and 1 kitchen...This is used by the upholsterer as his flat and workshop. Below and to the
right on the ground floor: 1 large cellar used by the upholsterer and one small cellar that is empty. Opposite: 1 small
sitting room — the residence of herald Wolf Mauer. 1 sitting room, 1 rather large shop and two small ones of the same
size. ... This is used by the court tailor. (Pasport SUPRMO 1970, 41). The existence of all the houses in this area
ends in 1643, when they were either demolished or used in part to build the eastern half of the Central
Wing. In 1929 archaeological excavations identified two structures that we can characterize as cellars and
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that can be connected with the deanery due to the fact that they are not listed along with any other house.
Pit R (1609-1610) is situated by the corner of the cellar located farthest to the south.

Waste pit 1680 contained pottery, glass and three coins with a maximum dating range of 1598-1631.
A total of 88 pottery vessels were retrieved from waste pit No. 1680 (¢ab. 28-31; graph 14; Blazkovd - Vepre-
kovd 2015, 385-432). Not surprisingly, the assemblage is dominated by pots (53), the majority of which are
barrel-shaped and divided by grooving (tab. 28/74). The use of wheel-pressed decoration was in decline
(tab. 28/22, 657). A colour change in the glaze occurs on the rims of approximately half of the pots, most
frequently from light ochre to green or brown. Also represented are funnel-shaped, painted Beroun-type
ceramics pots (tab. 28/942-944). The production of Beroun pottery workshops is represented by a jug
(tab. 29/6178), shallow (tab. 30/638) and deep bowls (tab. 30/642, 650) and a plate (¢ab. 37/644). The gener-
ally acknowledged dating interval for the production of Beroun ware is the period between the second half
of the sixteenth century to the first third of the seventeenth century (Zegklitz 2015, 118).

Jugs (7) are represented by remarkable pieces featuring varied decorative techniques such as painting
(tab. 29/618), marbling (tab. 29/652) and splashed or sprayed glaze with manganese dioxide (¢ab. 29/630).
Serving as important dating guides are two finds of stoneware jugs (tab. 29/44,619): on the basis of a similar
find from Hannoversch Miinden, their Bienenkorbhumpen (in the shape of the old basket-type beehive)
form could indicate that they were produced in the workshop of Caspar Muller in the years 1606-17
(Stephan 1987, 96, fig. 89). A product from the Waldenburg workshop datable to around the middle of
the 17th century is also similar with respect to the overall form and decoration technique to a jug from pit
No. 1680 (Horschik 1978, 437/62). A tubular tankard (fab. 29/679), with plant decoration combined with
diamond pyramids, the Saxon elector’s symbol and a pelican feeding her young framed in foliage could
also be of Saxon origin (Horschik 1978, 118/21, 437/51, 52); the piece can be dated to a maximum period
of 1590-1610.

A total of 14 bowl finds were identified in the find assemblage. These include deep bowls with
a strengthening relief band (tab. 30/646-648), bowls with painted decoration (fab. 30/650) and forms with
two handles (fab. 30/642). The find assemblage also features shallow bowls with painted decoration classi-
fied as Beroun-type ceramics (¢ab. 30/638). Painted decoration was also used on a shallow bowl tab. 26/639
made from clay fired to a light colour. Although this pottery is often described as ‘white Beroun ware’
(Koula 1917-1919, 250-257; Zegklitz 2015, 114, 117), the fact that pottery workshops that could have pro-
duced this ware haven’t been found yet make a determination of its provenance very uncertain. Parallel
finds of shallow bowls come from both Prague (Blakovd-Dubskd 2007, fig. 13; Koula 1917-1919, 250- 257,
Riickl — Havrda — Tryml 2007, fig. 21) and Beroun (Matousek — Scheufler 1980, 55); they are also found in
the collections of the North Bohemia Museum in Liberec (eShirky - kulturni dédictoi on-line [online] - Inv.
No. P18022), and very similar pottery was likewise found in Saxony (Krabath 2012, 75-79, fig. 62/2). Also
from Beroun-type ceramics is a lone reconstructed plate — a remarkable piece decorated with the motif of
a woman in Renaissance clothing, also of Beroun-type ceramics (tab. 37/644).

All finds of pipkins on tripods have a low body, either smooth or with wheel-pressed decoration over
the body. The regular finger-pressed rim of one pipkin can be regarded as a purely decorative element
(tab. 31/20). A pottery money box represents a form that is rarely found (¢ab. 37/635). Bulbous vials
(tab. 31/628, 627 ; Scheidemantel — Schifer 2005, 119) and pharmaceutical jars (tab. 37/632, 637; Scheide-
mantel — Schifer 2005, 149) are represented by eight pieces; these are classified as west Saxony stoneware.
The production of small stoneware four-sided containers is dated to the period between the sixteenth
and eighteenth century (Kluttig-Altmann 2006, 324-6; Krabath 2012, 70-75, fig. 55, 57, 58; Scheidemantel -
Schifer 2005, 118, 119, 228, tab. 23/1, 2, 3, 6, 11).

Although bulbous bottles were most often used in the medical environment, they can in general be
described as a multipurpose container for storing liquids of all types, including distillates (Scheidemantel -
Schifer 2005, 119). Miniature vessels in particular appear to have enjoyed wide-ranging popularity and
supra-regional distribution in the Early Modern period. They are generally regarded as pharmacy con-
sumables that served as pots for ointments or as dosing vessels for ointments and medicines. The high-
point of their production was the seventeenth century (Scheidemantel — Schifer 2005, 149). Directly tied to
the home of physicians in Plzeti (Dudkovd — Orna 2009, 504, fig. 3 Ia, Ila) are finds of identical stoneware
vials (Dudkovd - Orna 2009, 504, fig. 3 Ib) and four-sided containers, including clay specimens; these were
found in a waste pit in use from the middle of the sixteenth century to the second half of the seventeenth
century.

Waste pit 1680 contained glass from at least 44 glass artefacts, 28 of which have been published
(graph16; Blazkovd - Vepiekovd 2075, 433-448). Only hollow glass is represented in the find assemblage.
The earliest component of the find assemblage is beakers - those decorated with the Waffelmuster
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(tab. 32/C-02, 03) technique and the Romer (tab. 32/C-06) variant, dated to the final quarter of the sixteenth
century. Goblet finds are important for establishing the chronology. The find assemblage contains three
fragments of goblets with a baluster stem with optical decoration, a typical product of Renaissance glass-
works in the period between the final quarter of the sixteenth century to the first quarter of the seventeenth
century throughout the whole of Europe (e.g. Hannig 2009, Taf. 37/1; Hess - Husband 1997, 176, 177,
Jorddnkovd — Rohanovd - Sedldckovd 20714, P2/5, P4/4, P5/10; Lutz 1992, 93; Sedldckovd 1998, 86; Tarcsay
1999, 107/F4, 108/F28; Tarcsay 2008a, 130, fig. 119; Theuerkauff-Liederwald 1994, 240-256; Willmott 2002,
63-64; Zegklitz 2007, fig. 39/7). Goblets with ovoid and fusiform bowls belong to Renaissance production
in the period between the second half of the sixteenth century and the first quarter of the seventeenth
century (Blagkovd 2007, fig. 22/8; Drahotovd 2005, 175, 182, 183; Jorddnkovd — Rohanovd — Sedldékovd 2014,
P2/2; Podliska 2003; Sedldckovd 1997, 1998, 86; 2007, 208, 209; Tarcsay 1999, 116/F42). Finds of bottles
pear-shaped (tab. 33/L-07; Henkes 1994, 119-122; Osten 1998, Taf. 52; Podliska 2003; Scheidemantel 2002,
66-69; Willmott 2002, 83/22.2), four-sided (tab. 33/L-02, 03, Drahotovd 2005, 176-177, 182-183; Henkes
1994, 241-243; Podliska 2003; Sedldckovd 1997, 1998, 45, 74) and even vials (tab. 33/L-04-06, Drahotovd
2005, 177, 179, 181; Henkes 1994, 329-330; Podliska 2003; Sedldckovd 1997, Tarcsay 1999, 246/F13) come
from the period between the second half of the sixteenth century and the first quarter of the seventeenth
century. A fragment of a lid is dated to the same period (Blazkovd 2007, fig. 22/16; Drahotovd 2005, 177,
Jorddnkovd - Rohanovd - Sedldckovd 2074, P4/11; Sedlickovd 1998, Tarcsay 2008a, 135, fig. 123; Willmott
2002, 73-75). The assemblage also contains a fragment of a hanging lamp (tab. 33/LA-07; Sedldckovd -
Rohanovd 2016, fig. 52a; Sedldckovd — Lesdk - Simondicovd-Koésovd 2016, 198-201) and a urinal (tab. 33/U-02,
Lutz 1992, 128; Willmott 2002, 103) made from green soda-lime glass with a higher content of potash.
Based on a comparison with other find units, the glass assemblage can be generally dated to the period
between the second half of the sixteenth century and the first quarter of the seventeenth century, despite
the fact that the production of certain items can be narrowed to a smaller time interval.

Waste pit No. 1680 also produced coin finds a numerical coin of the Sedlec abbot Valentin Schén-
bek (1598-1609), a Palatine groschen from 1620 and a groschen of Wolfgang Jifi, the count of Stollberg
(1612-1631). Waste pit 1680 can be dated to the period between the final quarter of the 16th century and
the first third of the 17th century, i.e. to the period described in the register from 1620. The life of the waste
pits definitively ended with the commencement of construction on the Central Wing in 1642.

Stoneware jugs and a jug decorated with pyrolusite could have reached waste layers long after their
production. Waste pit 1680 was located at the site of today’s Central Wing at a time when servants in the
emperor’s court (upholsterer, tailor, bodyguard, wardrobe attendant) had their dwellings here. It seems
highly probable that individuals in the service of the ruling family contributed to the filling of the waste
pits.

2.3.7. WASTE PIT R (1609-1610)

Finds of pottery and glass were evaluated from waste pit S. Pottery is represented by a total of 39 intact
or substantially reconstructable pottery vessels, and 63 potsherds of various size (graph 77, tab. 34-36;
Blazkovd - Vepiekovd 2015, 449-471). The majority of pottery vessels are barrel-shaped pots (26; tab. 34);
the upper quarter or third of the bodies of these pots are mostly divided by grooving, less commonly by
wheel-pressed decoration. Same of pots have a simple or even double groove. While most have inner gla-
zing, some are also unglazed. The lone intact jug features a polychrome glazed decorated form and relief
applications, including a portrait of Rudolph II (¢ab. 35). Today we know of three other jugs in the country
with the same likely provenance — the jug in the collection of Karlstejn Castle (Scheufler 1978, 178), the jug
from the excavations by V. Martinec at parcel No. 966/II in Jindrisska St featuring the aristocratic crest of
the Slik family and the jug from Orli St No. 8-12 in Brno with Adam and Eve by the Tree of Knowledge
(Novotny 1959, Tab. XVII; Jorddnkovd - Sedldckovd 2005, 644, 646) — and a mazer with figures of the apostles
from the collections of the City of Prague Museum (Fucikovd 1997, 295, Fig. 43). The similarity between
these objects is so great that they were likely produced in a workshop. One of the variants is the workshop
of potter A. Scheuchenstuel from the Austrian city of Steyr (Novotny 71959, 21; von Molthein 1906, fig. 12,
Taf. III). Due to the fact that the family of potter Scheuchenstuel was elevated to noble status (von Molthein
1906, 7) by Emperor Rudolph II on 12 September 1582, it is possible to speculate that this exceptional
product was a personal gift to the emperor as an expression of gratitude for this elevation (von Molthein
71906, 7), or that the promotion was an acknowledgement of Scheuchenstuel’s remarkable pottery skills.
German archaeological research traces the production centre of this type of polychrome glazed pot-
tery from the second half of the sixteenth century to the Lower Lusatian town of Glogau/Glogéw (today
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Poland), where an archaeological excavation in 1904 uncovered, among other finds, production waste.
Finds from a well in the town of Gérlitz could therefore be products from the workshop in Glogau (Krabath -
von Richthofen 2007, 85-87). This indicates that a determination of the provenance of this type of poly-
chrome pottery is not possible given the current state of knowledge. In this context it is also necessary
to recall the assemblage of garden pottery from the Waldstein summerhouse near Ji¢in (Matéjkovd 2072,
161-165; Svobodovd 2072). Additional pottery forms are represented by four fragments of shallow bowls
(tab. 36/14, 15, 133, 134) with painted decoration are made from finely levigated clay fired to the colour
white. Parallels to these finds are known both from inside (Krabath 2012, 75-79, fig. 62/2; (eShirky - kulturni
dédictvi on-line [online] — Inv. No. P18022) and outside the Prague environment (e. g. Blazkovd-Dubskd 2007,
fig. 13; Riickl - Havrda - Tryml 2007, fig. 21). The production period of this pottery is dated to between
the final third of the sixteenth century to the first third of the seventeenth century. The fragment of a deep
bowl (tab. 36/13) with two handles belongs to the Beroun-type ceramics. The pottery assemblage also
includes pans (3; tab. 36/27, 32, 34), alid (tab. 36/7145) and two pharmaceutical jars (tab. 36/18, 19) probably
from workshops from west Saxony (Krabath 2012, 70-75, fig. 55, 57, 58; Scheidemantel — Schifer 2005, 148,
Taf. 30/41; 30/40).

The find assemblage of glass contains 46 artefacts and fragments, 38 of which have been published
(Blagkovd - Vepiekovd 2015, 473-491; tab. 37). In comparison with the pottery part of the find assemblage,
the glass component is relatively large and in particular very diverse from the perspective of decorative
techniques. Twenty fragments of goblets with simple or intricately shaped stems have bowls decorated
with enamel, engraving and applied fibres. Goblets decorated with the technique of diamond etching
belong to the group of luxury glass (Blagkovd-Dubskd 2007, fig. 22/5; Drahotovd 2005, 144-149; Hess -
Husband 1997, 182, 221-233; Sedldckovd 1998, 70, 71; Strasser 1989, 9-22). Luxury products of the first
quarter aof the seventeenth century include a fragment of a densely decorated stem with a single ring
(tab. 37/P-12) created by fusing shaped glass in combination with fused twisted rods (Henkes 7994, 213-222;
Hess — Husband 1997, 182-185; Jorddnkovd — Rohanovd - Sedldckovd 2074, P5/2; Lanmon — Whitehouse 71993,
208-217; Lutz 1992, 93; Sedldckovd 1998, Tarcsay 1999, 132, fig. 120). A fragment of Chalcedony glass
comes from a small beaker on a low foot (tab. 37/C-03). The exceptional nature of Chalcedony glass is
documented by the fact that the find assemblage from waste pit R is the only one in which Chalcedony
glass was found at Prague Castle. Recorded among fragments that could not be identified was a sherd of
annealed polychrome potash-lime glass. A fragment of a goblet or beaker bowl made with the decorative
technique of blowing into a form (¢ab. 37/N-02) is dated to the seventeenth century. The fragment features
relief decoration in the form of a two-headed eagle (Baumgartner 2005, 84, 85; Kerssenbrock-Krosigk 20009,
79-84; van Eck 1995, 382, 168).

Based on an analysis of the find assemblage, the use of waste pit R (1609-10) can be dated to the
period between the final quarter of the sixteenth century and the first third of the seventeenth century, i.e.
in all likelihood to the period captured by the inventory from 1620, suggesting that the building on the
site of today’s Central Wing was apparently used at this time as the flat and workshop of the upholsterer of
Emperor Rudolf IT and perhaps even Matthias I. The existence of the waste pit definitively ended in con-
nection with the construction of the Central Wing after 1643. Besides predominant common pottery and
glass, waste pit R also produced a luxury jug with a polychrome glaze and a fragment of Chalcedony glass,
evidently of Venetian origin. It cannot be ruled out that objects of such high quality could be acquired by
court servants.

2.3.8. WASTE PIT A

The pottery part of the find assemblage from waste pit A was not analysed due to the fact that it is missing
today. The glass assemblage, not very large, contains at least 26 items or their fragments, 16 of which have
been published (graph 20; Blazkovd - Vepriekovd 2015, 495-502).

The goblet collection is highly varied. A fragment of a large goblet with a funnel-shaped bowl and
a simple hollow spherical stem is a unique find (tab. 38/P-01; Hess - Husband 1997, 147-152; Lanmon - White-
house 1993, 127-129; Theuerkauff Liederwald 1994, 190, 201-239), one that can be classified among luxury
items. The goblet was made from greyish soda-lime glass and is apparently a product of Tyrolean or Italian
workshops (Blazkovd - Vepiekovd 2015, 495). The find assemblage also contained one very similar goblet
(tab. 38/P-04), albeit smaller and made from potash-lime glass. With a chalice-shaped bowl and enamel
decoration (tab. 38/P-05), the goblet is a rare Renaissance goblet form (Drahotovd 2005, 175; Henkes 1994,
107; Sedldckovd 1998, 63; Scheidemantel 2002, 53). Also ranking among luxury items is a fragment of a bowl
with filigree decoration composed of regularly alternating vetro a fili and vetro a retorti (¢ab. 38/P-06),
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and could possibly be a product of Venetian workshops (Hannig 2009, Taf. 37/1; Henkes 1994, 170-178,;
Hess — Husband 1997, 78, 107-109; Lanmon — Whitehouse 1993, 139-192; Lutz 1992, 93; Rohanovd 2015, 297,
fig. 1/8; Sedldckovd 1998, 40; Theuerkauff-Liederwald 1994, 201-239, 369-374). Another apparent import is
a goblet with a funnel-shaped bowl (¢ab. 38/P-70) made of potash-lime glass, most likely a product of Tyro-
lean workshops (Sedldckovd 1998, 100; Sedldckovd 2007, 208, 209). Two other larger beaker fragments belong
to the variety with a cylindrical bowl. Bottles are represented mainly by neck fragments (tab. 38/L-03,
04, 06). All bottle fragments have low chronological sensitivity and date to the period between the second
half of the sixteenth century and the first quarter of the seventeenth century (Drahotovd 2005, 176, 177, 183;
Henkes 1994, 119-122, 241-243; Podliska 2003; Sedldckovd 1998, 45; Scheidemantel 2002, 66-69; Tarcsay
71999, 231/F52, 252/¥25; Tarcsay 2008a, 138, Abb. 130; Willmott 2002, 80/20.3).

Despite its smaller size, the glass assemblage from waste pit A represents an interesting unit dated in
general to the period between the second half of the sixteenth century and the second half of the seven-
teenth century. Goblets are mostly imported products from Tyrolean and Italian glassworks, where they
rank among luxury items from this period. The presence of luxurious glass products in waste pit A is con-
sistent with their affiliation with the background of the St Vitus provost’s residence.

2.3.9 WASTE PIT C

Waste pit C was connected to the southwest corner of the transept of the defunct St Vitus Basilica from the
inner side (fig. 74). The dimensions of waste pit C were unusually large (310 x 270 cm). While the upper
part of the fill was mixed, the lower part had the classic waste pit character of thin, viscous and malodorous
clay and large numbers of finds (Denik 7925/I1, 92).

The analysed assemblage taken from waste pit C had ceramics and glass finds. It was analysed
94 pottery vessels with a rich variety of form (graph 21, tab. 39-46; Blazkovd - Vepiekovd 2015, 503-560). The
barrel-shaped form was predominant among pots, the upper third or quarter of which were covered with
grooving — sometimes ending with a single to triple line just beneath the rim (¢ab. 39, 40). The most com-
mon production material was light fired clay that was glazed on the inside. The prevailing barrel-shaped
pots were joined by funnel-shaped pots with a rim that was sharply slanted outwards (tab. 39/225, 247).
Parallel forms come from several Prague excavations (Blazkovd — Matidsek 2015, obr. 3/5; Cihdkovd - Miiller
2013, obr. 17, 19; Huml 1979, 166). Also occurring was a cylindrical form glazed inside and out and
decorated with blotted spots (tab. 47/243), and a low, cylindrical form classified as Beroun-type ceramics
(tab. 40/301). Likewise documented are two jugs with inside and outside glaze (tab. 41/278, 283; Zegklitz -
Zaviel 1990, 122) and a bowl-shaped dish with triangular knobs (¢ab. 46/277) that appear after the middle
of the 17th century in Beroun produced (Matousek - Scheufler - Stajnochr 1985, 133; Turnsky 1990, fig. 34).
Finds of globular jugs are dated to the first half of the seventeenth century and a bowl-like small cup with
triangular handles occurred in a range of variants from the middle of the seventeenth century to the mid-
dle of the eighteenth century (e. g. Himmelovd - Prochdzka 1990, fig. 9/7; Samuel — Curny 2012, fig. 21). The
collections of the National Museum contain a low globular jug from the Anabaptist Haban workshops in
Zadovice, with a date of 1620 (Pajer 2071, 78).

There were three bottle-like, reduction fired jugs (tab. 47/224) and one pear-shaped jug with glaze on
the outside (tab. 47/249). A total of eight bowls, mostly shallow (tab. 42/258, 271) were recorded; one was
a miniature specimen (tab. 42/218). Another bowl was a deep, reduction fired specimen with two handles
(tab. 42/304). The final specimen has an oval base, upright walls and two opposing handles located on the
shorter sides of the bowl (tab. 42/256). The eleven pans with three legs identified in the assemblage can be
divided into large pans with a lug on the opposite side of the handle and a body that is most commonly
divided by shallow grooved spirals (¢ab. 43). Large baking pans were used in kitchens from the seven-
teenth to the eighteenth century (e.g. Bouda - S‘may'dova’ 2009, fig. 12/2; Dohnal - Vaieka 2002, obr. 6/2, 5, 6;
Foster 2009, 78, fig. 20). The second group is composed of small pans with legs turned backwards and with
glaze on the outside. These baking pans are dated to the period between the second half of the seventeenth
century up to the eighteenth century (Preusz 2077, 171). Six bowl finds do not permit a more general
chronological evaluation. Shallow bowls are predominant, and a miniature shallow bowl features enamel
decoration (tab. 42/218). A bowl with an oval base (¢ab. 47/256) is a unique form. The vessel is glazed on
both sides: the inner side has a dark green glaze, while the outer glaze is a flowing dark green combined
with beige. The vessel’s function is not clear. The assemblage contained thirteen plates. The large-format
specimens with a diameter over 35cm and a majolica glaze were probably used as trays (tab. 44/230).
Techniques of dipped or embedded glazing were used (these were also employed on plates and small
cups). These decorative techniques appeared in the middle of the seventeenth century and continued into
the eighteenth century (Scheufler 1982, 62; Stajnochr 1990, 43; Turnsky 1990, obr. 17, 18, 28, 29).
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Faience, blue-painted paints ({ab. 44-46) are important from a chronological perspective. On the basis
of the similarities in depicted themes — tower buildings and fir trees framed in decorative leaves and
tendrils — the pottery could be the product of a Nuremberg workshop founded in 1712 (Stoehr 7920, 146).
A plate with elaborate Baroque decoration comes from the same workshop and period (tab. 44/292; Stoehr
71920, 166, Abb. 84). S. Glaser of the Nuremberg Museum confirmed the Nuremberg provenance of the
piece; Glaser also dated the plate, which has a peacock as its central motif and also features a mark, to
around the middle of the 18th century. In her opinion plates with rustic motifs (¢ab. 44/275, 316) could
come from as late as the second half of the 18th century, despite the fact that a published analogy suggests
the 1720s and 30s (Stoehr 7920, 163, 164, Abb. 83). The formal proportions of these plates (a very low form
and a fluid transition between the bottom and body of the plate) would also place them in the first quarter
of the 18th century (Tieizel 7980, Formtafel II, 100). Products that probably come from a single (likely
Austrian; Krajic 2007, 75, Fig. 11; Krenn et al. 2007, 22, Abb. 25) workshop include several specimens with
a green glaze inside and out: two tankards (tab. 46/30, 59), a vase (tab. 46/87), a jug (tab. 41/249), a dish
(crespin-type; tab. 46/88) and two cups (tab. 45/290). Although a bell-shaped ‘versatore’ type (tab. 46/59)
tankard appears to belong more to Baroque production, a highly similar form more richly decorated with
polychrome glaze was produced in the school of Bernard Palissy in the second half of the sixteenth century
(or at the beginning of the seventeenth century; Risler 7998, 323). The collections of the Museum of Deco-
rative Arts in Prague contain a tankard of the same type, likely produced in 1616 at the Anabaptist Haban
workshop in Vacenovice (Pajer 2077, 106a). A ‘versatore’ tankard painted with high-fired blue glaze was
made at a workshop in Delphi in 1688-1715 (Aken-Fehmers et al. 1999, 221, cat. No. 78). The collections at
Ambras also contain two non-ceramic finds of the same form (Seipel 2008, 78, 79, 126, 127).

Dishes and teacups appear as new forms in the find assemblage. This formally mixed group includes
low, shallow dishes with a bottom featuring indented ringlets (¢ab. 45/ 86, 282), small chalice-like dishes
(tab. 45/285) and bowl-shaped dishes with two flat handles (fab. 46/55). Six fragments of plates with
figurative painting all over the vessel surface belong to the Italian istoriato-style maiolica, may point to the
workshop of Francesco Patanazzi of the town Urbino (Rasmussen 1989, 178) at the end of the 16th or the
beginning of the 17th century. Two sherds can be attributed to the motif of ‘Pompey receiving Caesar’s
envoys’. Another two sherds belong to one plate. They depict an Old Testament scene with Lot and his
daughters, accompanied by Angels, escape Sodom (Blazkovd - Matidsek 2076).

The dating of finds from waste pit C is problematic. Formally comparable finds come from assem-
blages from Becov nad Teplou (Foster 2009, 78, fig. 20, 23/6, 7) and from a well in Blovice (Bouda -
Smejdovd 2009, fig. 12/2), where they are dated to the eighteenth century. Finds from a masonry-lined
waste pit in Brno (Himmelovd — Prochdzka 1990) date at the earliest to the final quarter of the seventeenth
century up to the beginning of the eighteenth century.

Although 54 fragments of glass artefacts have been presented from waste pit C (tab. 47, Blazkovd -
Vepriekovd 2075, 561-588), this represents only a small part of the entire find assemblage, since dozens of
other items remained unidentified among the sherds. Occurring in the greatest numbers are bottles with
a round or square bottom, which appeared in unaltered form throughout the entire seventeenth century
and the first half of the eighteenth century (Drahotovd 2005, 176, 177, 182, 183; Henkes 1994, 241-243,;
Podliska 2003, Sedldckovd 1997, 1998, 45, 74). A pilgrimage bottle (tab. 47/L-07) made of green glass mer-
its special attention. The earliest finds include a fragment of a goblet with a simple ring and a low foot
(tab. 47/P-01), two beakers with a cylindrical bowl and simple high feet (‘humpen’; Drakotovd 2005, 140-146,
156, 157, 205-210; Jorddnkovd — Rohanovd — Sedldckovd 2074, P2; Podliska 2003; Sedldickovd 1997, 1998, 41,
Tarcsay 1999, 125; Veseld 2009), a fragment of a tankard neck (tab. 47/K-01T, Cernd 2002, 105, tab. 112/3;
Drahotovd 2005, 182; Henkes 1994, 223-230; Podliska 2003; Sedldckovd 1997, 1998, 97) and bowl frag-
ments (Podliska 2003, Tarcsay 2008a, 121, Abb. 109; Veseld 2009), which are dated to the first half of the
seventeenth century. The use of decoration in the form of an engraved disk, which appears in the middle
of the seventeenth century, is important for dating the assemblage. The presence of polygonal beakers
(tab. 47/C-12, 13) also points to the second half of the seventeenth century (Zarcsay 2008, taf. 2). The
Baroque morphology of glass artefacts is supplemented by handles of tankards, jugs and mazers (ab.
47/N-07-03), which can be dated to the second half of the seventeenth century on account of their design
(Kottman 1999, 951/44; Tarcsay 1999, 307/F20, 308/F57; Willmott 2002, 75-78).

The main period of use of waste pit C likely falls into the 17th century. The older period at the end of
the 16th century is represented by isolated finds of pots (¢ab. 39/5, 59) and fragments of Italian majolica
(fig. 274). The latest finds of material culture in the waste pit appeared more distinctly after the year 1700.
The dating of faience plates to the 18th century indicates that waste pit C was still in use in the first half of
the 18th century. The analysis of the find assemblage clearly documents the long-term use of waste pit C
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over the course of a century at the very least. During a period of such length the contents of the waste pit
must have been picked over a number of times, and therefore it is possible that the chronologically oldest
objects remained in the waste pit from the older period.

Hence, the oldest finds could come from the time of Provost Simon Brozius of Hornstein in the years
1614-1642. On the basis of pottery dating, the fill may have also come from the households of his pre-
decessor Jifi Bartold Montan of Breitneberg (1594-1614) and his successors, Elia§ Kolbius of Kosumberk
(1642-1646), Jan FrantiSek Rasch of Aschenfeld (1646-1666), Vaclav Frantifek Celestin z Blumenberga
(1666-1674), Jan Ignac Dlouhovesky z Dlouhé Vsi (1674-1701), Daniel Josef Mayer z Mayern (1701-1731),
Karel Dominik Reéicky (1732-1734), Zdenék Jifi Chtepicky z Modliskovic (1734-1755).

The location of waste pits A, B and C (fig. 75) raises the possibility that after waste pit B lost its function,
the use of waste pit C began; thanks to its dimensions and design, including a paved bottom, this waste pit
could serve for a much longer period of time. However, an analysis of the potsherds from the two waste
pits determined that the material was mixed, making it impossible today to objectively decide whether the
presence of older finds in waste pit C was a reality of its period or the consequence of imprecise archaeo-
logical records. Yet another important and as yet unresolved unknown, one that could have a great impact
on a solution, is the planned analysis of the remaining three waste pits from the yard of house No. 48 and
two from the interior of the provost building, as this concentration of waste features, reminiscent of a com-
mon urban parcel, is remarkable on the grounds of Prague Castle.
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3. NOVOVEKA ODPADNI JIMKA Z PRAZSKEHO HRADU
Gabriela Blazkova — Kristyna Matéjkové

Odpadni jimka H je posledni ze série rané novovékych a novovékych odpadnich jimek,'* ktery byly
prozkoumany na pocatku systematického archeologického vyzkumu Prazského hradu. Nalezové okolnosti
vyrazné ovlivnily doba a zptsob odkryvu. Jimka H ilustruje dfive pomérné béznou praxi, kdy se archeo-
logické nalezy dostavaly do rukou archeologti az zprostiedkované. Jak doklada zapis v terénnim archeolo-
gickém deniku, obsah vyzvedli pracovnici stavby u pfileZitosti rozsahlych aprav Hradu v roce 1928 (Denik
7929, 1021). Od nich je pfevzal stavitel Karel Fiala, ktery je postupné odevzdaval Ivanu Borkovskému,
jenz tehdy pisobil jako archeolog ve sluzbach Statniho archeologického tstavu na Prazském hradé.'!
Z uvedenych skute¢nosti si lze domyslet, a blizsi ohledani materialu tento pfedpoklad potvrzuje, Ze mate-
riél z jimky H nemusi byt kompletni. O dokumentaci objektu a pfipadné stratigrafii nemuze byt fe€ jiz
vibec. Odpadni jimka je po geodetickém vyneseni lokalizovana do severozépadniho rohu terasy mezi
Starym kralovskym palacem a Terezianskym kiidlem (obr. 84).!%

Nedlouho po svém objevu byla ¢ast keramickych zlomka shledana a zkompletovana. Jak se zjistilo,
restaurovani probéhlo jiz nékolik mésicti poté, co nalezy v roce 1929 ptevzal Dr. Borkovsky (Denik 1927-
7930, 1182-1194).1% Ackoli miZeme byt za tento restauratorsky poclin vdééni, u nékterych piedméta

Obr. 84: Lokalizace odpadni
jimky H. Geodetické vyneseni
GEO-CZ, ]. Sindelat.

Fig. 84: Site of waste pit H.
Geodetic survey by GEO-
-CZ,]. Sindelaft.

130 Komplexni vyhodnoceni nalezového souboru bude soucasti ptipravované dizertacni prace Kristyny Matéjkové ,,Hmotna
kultura obyvatel Prahy v 17. a 18. stoleti.

131 8.2. 1929:,, Pan stav. Fiala dal ke zpracovani predméty vykopané ze zumpy 19. 9. 1928. Zumpu tu vykopali jeho — délnici
krumpaci. Stiepy vydané az dnes po dlouhé intervenci p. Dra Gutha u p. Dra. Svobody. Zumpa byla neodborné vybrdna, tak
fe mnoho véci prislo na zmar. Zumpu pojmenoval jsem H.*“ (Denik 1929, 1021)

9.2.1929: ,,(...) Prineseny Nekvapilem stiepy ze zumpy H do laboratore. S p. stav. Fialou byl jsem pro zbytek strepii
ve skladisti. V kancelari stav. Spravy zistaly s této zumpy jesté tri predméty: nadobka s nebem, kahan a kus zpracovaného
dreva.

. Zumpa ,,H* — stiepy a sklo nalezené u dolni laboratore, jizné zdkladu starého palice (Premysla Otak) pod Vladislavsk.
salem — (vyvkopano p. stav. Fiala 19. 9. 1928, dodané laboratori 9. 2. 1929) — stiepy, sklo, kiiZe. *

7.3.1929: ,, Rozdélovany stiepy ze Zumpy H a vybirdny z nich predméty ze skla. (...) TFidény material se Zumpy H.* (Denik
1929, 1024)

132 Za pomoc pfi lokalizaci odpadni jimky dékuji Petru Méchurovi, Jitimu Sindelafovi a Bohuslavu Véachovi.

133 Poprvé jsou nalezy z odpadni jimky H v restauratorskych denicich uvedené 22. VIIIL. 1929: , Myji sklo ze zumpy ,,H*
¢ 1356 a ze zumpy ,,R“ 1610.“

30. VIIL. 1929: ,, Ze Zumpy ,,H* ¢. 1356 slepil jsem 4 sklenice neuplné, zdobené, 7 poharovitych sklenic krasné zdobenych.
Mimo slepeno spousta strepu skla dohromady, které jednak netvori celkové predméty.

Po sklenénych frangmentech byla vénovanana pozornost keramickym stieptim.

12. I1X. 1929: ,, Myji stiepy se Zumpy H ¢. 1356.“

27. 1X. 1929: ,,V laboratori slepeno ze zumpy HE. 1356 nadob. Mayolikovy koflik: 14 kusi; talii (podstavec pod koflik):
12 kusu; talifu hlinénych. 1; poklicek: 9, nadob zelenych (polev): 4; nadob hnédé polevanych: 5

Mimo to slepeno spoustu stirepu s této Zumpy. Strepy tridi se dale.

Posledni zminka o zpracovani nalezového souboru z odpadni jimky H je ze 17. zati 1929 (Denik 1927-1930).
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ponékud zkreslil pivodni provedeni vyzdobnych prvka (obr. 87, 92). Pouzité klihové lepidlo také do jisté
miry znesnadnilo opétovnou kompletaci nékterych nadob. Presto je vSak pozoruhodné, Ze se soubor
po desetileti zachoval ve velmi dobrém stavu.

3.1. KERAMIKA

Keramicky soubor z odpadni jimky H obsahuje celkem 101 celych nebo rekonstruovanych nadob a dvé
bedny keramickych fragmentd. Soubor byl inventarizovan pod jednim pfiristkovym ¢islem 1356. Kazda
z rekonstruovanych nadob meéla vlastni inventarni ¢islo od 505 do 613. Vzhledem k vySe uvedené néle-
zové situaci je ziejmé, Ze Cisla nenesou chronologickou informaci. Vzhledem k absenci stratigrafickych
vztahl nalezové situace je moznost datovani nalezového souboru omezena na typologicky rozbor a hle-
déani dostupnych analogii, v€etné srovnani se zahrani¢ni produkci, ktera je 1épe zmapovana.

Jako starsi reziduum se ve sttepovém materialu objevily fragmenty rané sttedovéké keramiky. S ohle-
dem na nejasnou nalezovou situaci se nelze k jeji pfitomnosti konkrétnéji vyjadrit, nebot tyto zlomky
mohly byt nalezeny v konstrukci objektu nebo nemuseji z vyplné zkoumané jimky vibec pochazet. Rané
sttedovéka keramika je zastoupena zlomky nadob z okruhu s kalichovitou profilaci okraje a zdobenou
nehtovymi vrypy. Pocetné mensi slozku tvoii keramika se zdufelou profilaci okraje.’** V jednom piipadé
lze uvazovat o pravékém staii sttepu. Recentni kontaminaci nalezového souboru se prokazat nepodarilo.'s
Fragmentarizovana slozka souboru byla primarné o¢isténa od nanost prachu a rozdélena na zlomky gla-
zované a rezné. Celkem bylo evidovano 1 683 fragmentti. V ramci tohoto celku se podaftilo shledat dalsich
520 zlomkd, tedy zhruba 31 %."%¢ Zlomky byly dale ¢lenény podle typologickych/funkénich prvki (dno,
ucho, okraj, vydut). Jejich evidence s podrobnéj$im popisem byla zaznamenana v k tomuto aéelu vytvo-
fené tabulce. Veskera keramika byla rozdélena do $esti skupin (podobné napt. Garas — Karwowska 2013,
Gaimster 2006). Tyto skupiny nelze piijmout jako keramické t¥idy, ackoliv zohlediiuji i néktera technolo-
gicka hlediska. Jejich charakteristika je obecnéjsi a soustfedi se na hlavni a na prvni pohled patrné znaky,
které se snazi dale rozvijet. Vedle nejpocetnéji zastoupené skupiny glazované hrnéiny byla vyclenéna
kamenina, majolika/fajans, porcelan a redukéni rezna (zakufovana) a oxida¢ni rezna hrnéina (graf 23).

Graf 23: PoCetni zastoupeni jednot-
livych skupin keramiky v jimce H
(véetné celych predméty, torz i le-
penych fragmentt).

Graph 23: Number of individual
ceramic groups in waste pit H (in-
cluding intact specimens, parts and
joined fragments).

134 Konkrétné $lo o 27 kust rané stiedovéké keramiky o celkové hmotnosti 825 g.

135 Pochybnosti panuji pouze u nékolika velmi tenkosténnych zlomkd nadoby neuréeného tvaru s oboustrannou lesklou
polevou, jejiz datace je problematicka.

136 Ackoli se jedna pouze o zlomkovity az torzovity soubor, nelze jeho vyznam zpochybnit. P¥i hodnoceni pouze celych
nadob by snadno mohlo dojit ke zkresleni nékterych zjisténi (zpusob vyzdoby, tvarova Skala) i celkového zastoupeni
jednotlivych technologickych skupin keramiky. Jednoznaéné to doklada absence redukéné palené zakufované keramiky mezi
celymi predméty. Podrobnéjsi zpracovani keramickych zlomku také ukazalo, Ze ne vzdy byla restaurovana nadoba slepena ze
v§ech dochovanych fragmentt. V né€kolika ptipadech se totiz podatilo dohledat zlomek evidentné patfici jiz slepenému kusu,
ve kterém bylo jeho misto doplnéno sadrou.
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3.1.1. REZNA, REDUKCNE PALENA HRNCINA
(ZAKUROVANA)

V porovnani s glazovanou hrnéinou tvofi skupina rezné,
redukéné palené keramiky malou ¢ast zkoumaného souboru,
celkem 290 zlomkii/torz nadob (graf24).'*” Skupina — pokud
to bylo mozné rozeznat — obsahuje pfedevsim dzbany, hrnce
anadoby na péstovani rostlin. V jednom piipadé lze uvazo-
vat rovnéz o pekaci. Vyzdoba se omezuje na ryhy a vyvalky
v podhrdli. BéZné je vlesfovani v podobé vejcovci, které
je pro zbozZi se zakufovanym povrchem typické. Na okraji
kvétinace se objevila také plastickd Gprava promackavanim.

Oproti chronologicky starsi redukéné palené keramice
nese zakufované zbozi znamky dobfe zpracované kera-
mické hmoty a celkového vytaceni. Dna jsou odfezavana.
S ohledem na mnozstvi okrajii a den miZeme predpokladat,
Ze v jimce H skoncilo minimélné 6, pfipadné 7 nadob, popf.
jejich torz.

3.1.2. REZNA, OXIDACNE PALENA HRNCINA

Tato skupina je zastoupena spiSe marginalné — celkem
46 zlomkau (graf 25). Tvofi ji v prvé fadé poklicky. Jedna se
o nizké tvary s jednoduse formovanym knoflikem. Ve dvou
piipadech bylo télo poklicky mirné vypouklé, v jednom
naopak nizké az ploché, pripominajici vicko. Primér se
pohybuje v rozmezi 9,0-17,5cm. JelikoZ v souboru nebyly
zaznamenany rezné, oxida¢né pélené nadoby (hrnce), lze
predpokladat, Ze se v kuchynském provozu neglazovanymi
poklickami mohlo zakryvat nadobi glazované. Jejich pouziti
doklada ocazeni na vnitini strané.

Mimo plochych tvart pokli¢ek se vyskytla pouze jedna
nadoba dutého tvaru, kterou lze nejspise popsat jako kvéti-
nac, prestoZe ¢ast dna s hypotetickym otvorem pro odtok
prebytecné vody chybi. S ohledem na dostupné analogie
(napt. Chybovd 2009, 342) je vak pravdépodobné, Ze jde
o nadobu ur¢enou k péstovani rostlin.

Skupina vesmés predstavuje technologicky vyspélou
keramiku se stopami po vytaceni. Na starsi tradici oxida¢né
paleného, tzv. ,Cerveného zbozi“ odkazuje nékolik malo
zlomka s krupickovitym povrchem a vyzdobou radélkem.
U fragmenta kvalitnéjstho hladstho povrchu se vyzdoba
omezuje jen na nékolik pruhti vyvalkd, a proto je pre-
vazné lze oznacit jako nezdobené. Jejich funkce byla patrné
Cisté praktickd, kuchynska anebo jako v piipadé kvétinact
péstebni.

3.1.3. GLAZOVANA HRNCINA

Vzhledem k novovékému staii nalezového souboru neni
prekvapivé, Ze nadoby glazované tvoii jeho jednoznacéné
dominantni slozku (graf 23, 26). Poleva se vaze pouze
na oxidacné palené zbozi, pficemz barva stfepu muze dosa-
hovat bélavych aZ cihlové ¢ervenych odstini. Podle zabar-
veni keramické hmoty bylo vymezeno pét skupin keramiky
(svétla — bila, svétla — okrova, svétle oranZova, oranzova,

137 Kategorie 1 = < 9cm?, kategorie 2 = 9-36 cm?, kategorie 3 = 36—
81 cm?, kategorie 4 => 81 cm?.

Graf 24: Velikostni zastoupeni fragmentarizo-
vané slozky skupiny rezné, redukéné palené
hrnéiny (bez shledanych a slepenych predmé-
t). Kategorie 1: <9cm?, kategorie 2: 9-36 cm?,
kategorie 3: 36-81 cm?®.

Graph 24: Size of fragmented components of
coarse reduction-fired pottery (excluding mat-
ched and joined specimens).

Category 1: <9cm?, category 2: 9-36 cm?, cate-
gory 3: 36-81 cm?

Graf 25: Velikostni zastoupeni fragmentari-
zované slozky skupiny rezné oxida¢né palené
hrnéiny (bez shledanych a slepenych predmé-
ta). Kategorie 1: <9cm?, kategorie 2: 9-36 cm?,
kategorie 3: 36-81 cm?.

Graph 25: Sizes of fragmented components of
coarse oxidation-fired pottery (excluding mat-
ched and joined specimens).

Category 1: <9cm?, category 2: 9-36 cm?, cate-
gory 3: 36-81 cm?

Graf 26: Velikostni zastoupeni fragmentarizo-
vané slozky skupiny glazované hrnéiny (bez
shledanych a slepenych predméti).

Kategorie 1: < 9cm?, kategorie 2: 9-36 cm?,
kategorie 3: 36-81 cm?, kategorie 4: > 81 cm?
Graph 26: Sizes of fragmented components of
glazed pottery (excluding matched and joined
specimens).

Category 1: < 9cm? category 2: 9-36 cm?
category 3: 36-81 cm?, category 4: > 81 cm?
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oranzova az cihlové Cervena), které vak maji spiSe orienta¢ni vyznam. Sekundérni zakoufeni v kuchyii-
ském provozu spolu s barvou glazury totiz u ¢asti zZlomkt neumoznilo jednozna¢né uréit barvu stfepu
(oznaden jako ,neurleno®), nemluvé o zkresleni piivodniho odstinu béhem postdepozi¢nich procest, pii-
padné s ohledem na intenzitu vypalu. Zbozi v nejsvétlejsich bélavych ténech a zbozi oranzové az cihlové
Cervené barvy bylo zpravidla oboustranné glazované a naleZelo nadobi, které lze oznadit za stolni ¢i
slavnostni. Pro zvyraznéni barevnosti glazur bylo u cihlové ¢ervenych zlomka aplikovano bilé nastepi.
Svétlé okrové zabarveni stiepu je spojeno predevsim s keramikou kuchytiskou, polévanou jen na vnitini
strané a okraji.

Z morfologického hlediska byly zastoupeny hrnce, dzbany, talife, misy, panve, $aly, pekace a minia-
turni nadobky. Pochopitelné ne u vSech zlomku bylo mozné ur¢it ptivodni tvar nadoby. Napftiklad u kate-
gorie falif a misa (respektive misa s talifovitym podokrajim; Pajer 7983, 27-30) nelze u fragmentarniho
materialu vzdy bezpefné rozhodnout, o ktery tvar jde. Vyzdoba glazovanych exemplaia byla oproti ostat-
nim skupindm nepomérné pestrejsi, a proto bude u konkrétnich tvari popsana jednotliveé.

Vyrobni technologie vykazuje znamky pokroc¢ilého novovéku. Nadoby byly vytacené, z kruhu byly
odstratiovany zpravidla odfiznutim. Provedeni glazury se zvlasté u kuchyniského zbozi nezda nijak pec-
livé. Glazura Casto stéka z vnéjsiho okraje na télo nadoby, pfipadné na ucho. Stejné tak se uvnitt nadoby
objevuje zatekla glazura (dosahujici nékdy az na dno) odli§né barvy, aplikované na okraji.

U oboustranné glazovanych zlomku jsou z vnéjsi strany dna obvyklé pravidelné ryzky, které jsou bud
soustfedné, nebo rovnobézné, coz patrné souvisi s technikou odfiznuti naddoby z hrnéifského kruhu.

HRNCE

K tomuto tvaru bylo pfifazeno 282 zlomku (na zédkladé okrajové profilace, pfipadné charakteristické mor-
fologie) a 43 celych nadob. V souboru se nachazely hrnce nékolika velikostnich kategorii. Naméfeny
objem se pohyboval v rozmezi 180-6000 ml. TotoZny objem byl naméfen vidy maximalné u dvou exem-
plara (800, 1140, 1200, 1460, 2500 ml). U nékterych nadob se vsak odliSnost pohybuje v fadu nékolika
desitek mililitrii, coZ mohla zpisobit ¢aste¢na deformace ptivodniho tvaru béhem restaurovani. Mensi
odchylky jsou zpisobené také v disledku provzdu$néni métficiho média, jimz byla v tomto piipadé hruba
krupice.

RozliSeny byly dva zakladni morfologické typy hrncti — soudkovity a esovity (0br. 85). Prvy z nich cha-
rakterizuje maximalni vydut zhruba v poloviné vysky nadoby'® (Blazkovd 2013a, 191). Druhy mé vydut
posazenou vySe a esovity tvar mu dodava vyrazné ven vyhnuty okraj (Blazkovd 2013a, 191). S obéma typy
se setkavame u keramiky pokrocilejsich obdobi novovéku, konkrétné od druhé poloviny 17. do prvni
poloviny 18. stoleti.

Obr. 85: Esovité a soudkovité hrnce; 1 — inv. ¢. 507, 2 — inv. €. 516. Foto: K. Matéjkova. Kresba: Archiv Archeologic-
kého tstavu AV CR, Praha, v. v. i.

Fig. 85: S-shaped and barrel-shaped pots; 1 — Inv. No. 507, 2 — Inv. No. 516. Photo: K. Matéjkova. Drawing: Archive
of the Institute of Archaeology of the Czech Academy of Sciences, Prague, v. v. i.

138 Blazkova konkrétn€ uvadi: ,,(...), pficemz pomeér pruméru dna k maximalni vyduti ¢ini 1 : 1,5 az 1 : 1,25.%
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Terminologicky obtiZzné bylo zafazeni ,hrncovitého“ tvaru, ktery mé na patku odsazené dno a na horni
strané ucha palcovou Zaludovou opérku (obr. 86).!* Nakonec byl, v souladu se zahraniéni literaturou, ozna-
Cen také jako hrnec (Krenn et al. 2007, 19, Abb. 18). Originalita jednotlivych kust spole¢né s oboustranné
aplikovanou glazurou dovoluje vyslovit pfedpoklad, Ze nadoby slouzily ke stolovani, a tudiz musely spl-
novat i poZadavky estetické. Vyzdobné prvky kombinuji riznobarevné glazury; nejcastéji byla pouzita
zelena barva, kterd u nékterych exemplarti vytvarela na povrchu tzv. ,mraky“ (Matousek — Scheufler -
Stajnochr 1985, 128). U dalsich exemplait se vyskytla kapana/zapousténa glazura. V nékolika piipadech
estetickou pisobivost nddoby dotvarel plasticky zdobeny okraj (promackavéni, Zebrovani). Je otazkou,
zda se u nékterych exemplaii nepouzila poleva s obsahem cini¢ité slozky.'*” Na zakladé makroskopického
pozorovani se zda, Ze jde spiSe o zastupce majoliky, avSak bez chemickych analyz nelze jednoznaéné jejich
nélezitost k této skupiné prokazat. Celkem bylo zjisténo 11 celych nadob a dva zlomky okraje s vylevkou,
které byly patrné u celych tvart doplnény sadrou a nebyly zakomponovany do téla nadoby. Objem téchto
hrnct se pohybuje v rozmezi 1400-2400 ml.

Obr. 86: Hrnce s palcovou zaludovou opérkou; 1 —inv. €.
527, 2 —inv. & 533, 3 — inv. & 534. Foto: K. Matéjkova.
Kresba: V. Pincova.

Fig. 86: Pots with acorn thumb support; 1 — Inv. No. 527,
2 - Inv. No. 533, 3 - Inv. No. 534. Photo: K. Matéjkova.
Drawn by V. Pincova.

Mezi hrnci jsou tedy z funkéniho hlediska zastoupeny jak tvary kuchyiiské, tak bohatéji zdobené stolni
nadobi, pfi¢emz i u vyrazné zdobenych kust se mohla piekryvat funkce stolni i kuchyniska (graf 27, 28).
Obecné piijimanym kritériem pouziti v kuchyiiském provozu jsou koutova licka (Stajnochr 2004, 801).
U celych nadob byla zaznamenana na 73 % exemplafa.

U hrnct, u nichZ lze predpokladat kuchyniské vyuziti, se vyzdoba omezuje hlavné na svazky rytych
horizontalnich linii (RHL), ¢ervené malované linie, odli$né zabarveni glazury na okraji a na vyvalkovou
Sroubovici. Nadoby beze stop zakoufeni nesou na vnéjsim povrchu slozitéjsi vyzdobné prvky, pfedevsim
vicebarevné glazury.

Graf 27: Hrnce. Zastoupeni vyzdobnych prv-
ka na celych nadobach, v€etné kombinace
vyzdobnych prvki na jedné nadobé.

Graph 27: Pots. Representation of decorative
elements on intact vessels, including combina-
tion of decorative elements on one vessel.

139 Na mezinarodni konferenci FORUM ARCHAEOLOGIAE POST-MEDIAEVALIS ve dnech 29.-30. dubna 2014 v Praze
autorky textu na zakladé konzultace s dr. Vitézslavem Stajnochrem pouzily termin ,,konvice“. Vzhledem k zahraniéni literatuie
bylo od tohoto terminu upusténo (Krenn et al. 2007, 19, Abb. 18) a dale je tento tvar oznacovan jako hrnec.

140 Chemické analyzy glazury vSak doposud provedeny nebyly.
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Graf 28: Hrnce. Zastoupeni vyzdobnych
prvka na jednotlivych zlomcich, torzech
a lepenych fragmentech.

Graph 28: Pots. Representation of deco-
rative elements on individual potsherds,
parts and joined fragments.

DZBANY
Celkem 30 zlomku bylo s ohledem na okrajovou profilaci pfipsano dzbantm, pfi¢emz u 11 z nich neni
toto zafazeni jednoznacné. Jako dzban nebyla oznacend Zadna z rekonstruovanych nadob.'*! Zjisténé
fragmenty byly vétsinou (94 %) oboustranné glazované, s naprosto prevaZzujicimi odstiny zelené barvy.
Barevnost glazur ¢asto (60%) zvyraziiuje svétla (bélava) podkladova barva stiepu. Nejbé&Znéjsim prvkem
vyzdoby (70 %) bylo odli§né zabarveni (na rozdil od vnitiku nadoby) vnitfniho okraje nadoby prechézejici
na jeji vnéjsi povrch. Pouze jeden zlomek mél okraj zdobeny plastickym promackavanim, dvakrat byla
zaznamenana kapana glazura a vyvalkovitd Sroubovice. Okrajova profilace nebyla jednotna; nejcastéji
je zastoupen pfimy okraj, kdy je celé dsti nddoby mirné ven vyklonéné/vyhnuté. Vyjimkou nejsou ani
varianty okruzi. Zadny z fragmentti dzbanu nenesl stopy zakouieni, coz ale — jelikoZ jde o okrajové asti
nadob — neni nijak pfekvapivé. Zkoumané zlomky tak lze povazovat spiSe za soucast stolniho nadobi.
Mezi dzbany se v zahraniéni literatute (Krabath 2072, 94, Abb. 92/4) fadi i tvary, které lze na prvni
pohled oznadit jako hrnce, respektive hrnky, nebof predstavuji tvary o mensim objemu, v rozmezi 800-
1300 ml (0br. 87). Jejich provedeni naznacuje, Ze naleZeji do kategorie stolniho nadobi, coZ je zfejmé diavo-
dem pro jejich zafazeni mezi dZbany. Tyto tvary jsou oboustranné glazované, maji banaté télo, které se
smérem ke dnu zuZuje az téméf do podoby nozky. Objevuje se i méné typicky tvar s vylevkou, pro néjz
zatim nemame jiné zafazeni (0br. 88). Vyzdoba kombinuje rtiznobarevné glazury, af jiz techniku kapani,
zapousténi nebo mramorovani. Barva polevy se uvnitf a vné nadoby lisi.

Obr. 87: Hrnky — mensi tvar stolniho nadobi s vyzdobou kombinujici riiznobarevné glazury s patrnymi ,restaurator-
skymi“ zasahy; 1 - inv. ¢. 540, 2 — inv. €. 543. Foto: K. Matéjkova. Kresba: V. Pincova.

Fig. 87: Cups - smaller form of tableware with decoration featuring combination of multi-coloured glazes with evidence
of “restoration” work; 1 — Inv. No. 540, 2 — Inv. No. 543. Photo: K. Matéjkova. Drawn by V. Pincova.

Obr. 88: Hrnek s vylevkou, atypicky; inv. €. 542. Foto: K. Ma-
téjkova. Kresba: V. Pincova.
Fig. 88: Cup with spout, atypical; inv. No. 542. Photo: K. Matéj-
kova. Drawn by V. Pincova.

141 Dzbany se vyskytly pouze v technologické skuping ,,kamenina® (viz dale).
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Misy, MISTICKY

K misam bylo prokazatelné pfifazeno pouze 10 zlomki. Pocet mlzZe byt samoziejmé zcasti zkresleny,
nebof minimalné u 21 fragmenti nebylo mozné jednozna¢né urcit, zda jde o misu nebo (v pfipadé hlubsi
varianty) panev ¢ talif (v pfipadé varianty ploché). Z vyzdobnych prvka se objevila vyvalkovita Srou-
bovice (jedenkrat), zapousténa glazura (dvakrat) a plasticka vyzdoba vyloZeného okraje promackavanim
(jedenkrat). Okrajova profilace byla zaznamenana vodorovné vytaZena a ovalena.

Nepocdetné zastoupeni souboru oviem nemusi signalizovat, Ze v tomto obdobi nebyly frekventovanym
druhem nadobi. Nalezovy soubor obsahuje tii misticky (@ okraje 7,0-8,4 cm; obr. 89).

Obr. 89: Misticky; 1 —inv. €. 609, 2 —inv. €. 612, 3 —inv. €.
613. Foto: K. Matéjkova. Kresba: Archiv Archeologického
astavu AV CR, Praha, v. v. i.

Fig. 89: Small bowls; 1 — Inv. No. 609, 2 — Inv. No. 612,
3 —Inv. No. 613. Photo: K. Matéjkova. Drawing: Archive
of the Institute of Archaeology of the Czech Academy of
Sciences, Prague, v. v. i.

PEKACE
Tento novovéky tvar byl zastoupen pouze dvéma
kusy. V jednom pripadé §lo o fragment okraje se
zapou$ténou hnédou glazurou do Zzlutého pod-
kladu, profilaci lze oznalit za ovalenou. Druhy
exemplar pfedstavuje miniaturku pekace s pfi-
mymi okraji a vertikalnim ouskem, kterou pokryva
svétle zelena glazura (obr. 90, Bernardovd et al.
2070, 112). Nelze ale vylou¢it moZnost, Ze se tento
tvar pouzival jako nabéracka na sypké suroviny.
Pokud jde skute¢né o pekac, téméf s urcitosti ho
lze povaZzovat za détskou hracku; jeho pfitomnost ratky; inv. &. 1356. Foto: K. Mat&jkova.
miZe naznacovat, Ze navzdory malému zastoupeni Fi . . . .
. . . . 3 ig. 90: Fragment of miniature baking tray, or ladle;
v jimee H 3lo o tvar béZné pouZivany. Inv. No. 1356. Photo: K. Matgjkova.

Obr. 90: Fragment miniaturniho pekacku, pfipadné nabé-

PANVE

Rozpoznatelnou slozkou nélezového souboru jsou panve na tfech nozkach. Lze k nim zafadit 94 zlomki
a pét celych rekonstruovanych exemplait. Praimér okraje u méfitelnych fragmenti se zpravidla pohyboval
v rozmezi 16,0-22,0 cm, ojedinéle se vyskytly i varianty subtilngjsi (14,0 cm) ¢i rozmérnéjsi (28,0-34,0 cm).
Vyska u celych nadob dosahovala 12,0-14,0cm. V jednom piipadé byla zaznamenana panev v malém
provedeni (@ okraje 8,0 cm). Pokud bylo mozZné sledovat, vétsina fragmentii i nadob nesla stopy zakou-
feni ohném. Nékteré panve mély okraj formovany do vylevky. Pouze jednou se objevilo vertikalni ucho
u panve vétsiho priméru. Vyjimkou je mald panvicka se sytou zelenou glazurou a dvéma protilehlymi
ousky (obr. 97), kterou lze povazovat spise za soulast stolniho nadobi. Svétlejsi mapy v glazufe mohou
signalizovat pivodni zapousténou vyzdobu (tvar byl z velké ¢asti doplnén sadrou a domalovén). Zda jde
o majoliku nelze zatim rozhodnout; otazkou zistava také praktické vyuziti tohoto na prvni pohled spise
dekorativniho kusu nadobi.

Nejcastéjsim zptusobem vyzdoby panvi byla zapousténa, kapana a potékana glazura (38 %), vyvalko-
vita Sroubovice (po celé plose vyduti; 15%) a plastické dilky (13 %) v misté napojeni nozky na télo nadoby.
Posledné jmenované se objevovaly bud osamocené, nebo u vice nozek najednou. Jako vyzdobny prvek lze
chépat i zakonceni noZek volutkou (2 %). Pfevazovala aplikace glazury na vnitini strané a okraji; vyjim-
kou nebyla ani oboustranna poleva, ponejvice v odstinech hnédé a Zluté. Jen jednou se objevilo odlisné
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zabarveni okraje od vnitiku nadoby. Tato vyzdoba je pro duté tvary zastoupené v nalezovém souboru
jimky H typicka. Zavislost zptisobu vyzdoby na zabarveni stfepu nebyla zjisténa. Dominantnim okrajem
byl ovaleny.

Obr. 91: Panve - kuchytiské (1), stolni varianta (2); 1 - inv. & 554, 2 - inv. & 558. Foto: K. Mat&jkova. Kresba: Archiv
Archeologického ustavu AV CR, Praha, v. v. i.

Fig. 91: Pipkins - kitchen-type (1), table variety (2); 1 - Inv. No. 554, 2 — Inv. No. 558. Photo: K. Matéjkova. Drawing:
Archive of the Institute of Archaeology of the Czech Academy of Sciences, Prague, v. v. i.

TALIRE (TALIRE/MIsY)

Talife jsou zastoupeny celkem 18 polozkami, z nichZ je Sest plné rekonstruovano. V dalsich 11 pfipadech,
kdy $lo prokazatelné o ploché nadobi, nebylo mozné tvar definovat bliZe nez jako ,talit“ ¢i ,,misu”. Primér
okraje u kompletnich exemplafa se pohyboval v rozmezi 18,0-22,0 cm, pramér dna mezi 13,0-16,0 cm.
Dno bylo zpravidla ploché, beze stop po odstranéni z kruhu, pouze v jednom ptipadé se objevily sou-
sttedné zlabky (srov. Doknal - Vaieka 2002, obr. 10). Okrajova profilace byla pomérné jednotna, ovalena,
ve tfech pripadech navic mirné vzhiru vytazena. Vyzdoba se omezovala na praci s vicebarevnymi gla-
zurami (0br. 92), vlivem koroze povrchu a neumélych restauratorskych zasahu je ale mnohdy piavodni
vyzdobna technika (zapousténd, potékana, kapana?) téZko rozpoznatelna. Glazura byla vzdy aplikovana
pouze na vnitini strané s mirnym presahem na vnéj§i okraj.

Obr. 92: Talife zdobené kombinaci riiznobarevnych glazur s patrnymi ,restauratorskymi“ zasahy; 1 — inv. &. 547,
2 —inv. & 565. Foto: K. Maté&jkova. Kresba: Archiv Archeologického tstavu AV CR, Praha, v. v. i.

Fig. 92: Plates decorated with combination of multi-coloured glazes with “restoration” work visible; 1 — Inv. No. 547,
2 - inv. No. 565. Photo: K. Matéjkova. Drawing: Archive of the Institute of Archaeology of the Czech Academy of
Sciences, Prague, v. v. i.

SALY

V souboru z jimky H se nachazely dva kompletni $aly. Dalsi dva rekonstruovatelné tvary se v pribéhu
zpracovani podafilo dohledat ve fragmentech (Sest kust zlomkd). Jejich provedeni dava tusit, Ze v tomto
pripadé jde nejspiSe o majoliku/fajans, nicméné tento predpoklad nelze zatim dolozit. Plastické vyzdobné
prvky se u tohoto tvaru soustfeduji na ucha — af jiz jsou orientovana horizontalné nebo vertikalné. Prvni
z nich mél vertikalné posazena volutova ouska a na téle oboustrannou zelenou sytou glazuru. Druhé dva
mély ouska orientovana horizontalné, plasticky formovana (obr. 93), a cely povrch (mimo dna) pokryvala
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tmava glazura. Posledni kus mél opét vertikalni jednoducha ouska a na téle tmavomodrou glazuru, do niz
byla zapousténa svétla bélava az bézova poleva. U kompletnich exemplait je patrné mirné odsazeni

nozky a na dné se objevuje otisk pravidelnych ryzek.

KASICKY

Ve zkoumaném souboru z odpadni jimky H se objevily také méné
frekventované druhy nadob, napiiklad kasicka, zastoupena dvéma
témér shodné provedenymi exemplafi v torzovitém stavu (obr. 94),
které se nepodafilo shledat do kompletniho tvaru. Nadobky byly
vyrobeny ze svétle se palici hliny. Maji odsazenou nozku (méfitelny
O dna 4,5 a 5,0 cm), jsou glazovany pouze na vnéj§im povrchu
a vydut je ¢lenéna nékolika vyvalky. Jak lze na jednom z exemplata
vypozorovat, kupolovité zakonceni tsti zdobi maly plasticky formo-
vany knoflik.

SROSTLIK

Obr. 93: Sal — s volutovymi (1), s plas-
ticky zdobenymi (2) horizontalnimi ous-
ky; 1 —inv. €. 549, 2 — inv. €. 550. Foto:
K. Matéjkova. Kresba: V. Pincova.
Fig. 93: Mug - with volutes (1), with
relief decoration (2) horizontal handles;
1 — Inv. No. 549, 2 — Inv. No. 550.
Photo: K. Matéjkova. Drawn by V. Pin-
cova.

Obr. 94: Fragment zelené glazované
kasicky; inv. €. 1356. Foto: K. Matéjko-
va. Kresba: V. Pincova.

Fig. 94: Fragment of green glazed mo-
ney box; Inv. No. 1356. Photo: K. Ma-
téjkova. Drawn by V. Pincova.

Miniaturni srostlik (@ okraje 4,2cm; @ dna 2,5cm; vyska 4,0 cm; obr. 95) byl kompletné pokryt sytou
zelenou glazurou. Téla nddobek se smérem ke dnu vyrazné zuZzovala az do podoby nozky. Ve stifepovém
materialu se podatilo dohledat jednu z nddobek, ktera byla béhem restaurovani pfedmétu domodelovana
sddrou. Vzhledem ke své velikosti je tento srostlik z funkéniho hlediska povazovan za slanku ¢i kofenku.
V zahrani¢ni literatufe se ale setkdme také s oznacenim fuddling cups (Draper 2001, 12, fig. 17), tedy pijacké

pohéarky.

Obr. 95: Miniaturni srostlik; inv. &. 610.
Foto: K. Matéjkova. Archiv Archeolo-
gického tstavu AV CR, Praha, v. v. i.
Fig. 95: Miniature multiple pot; Inv.
No. 1356. Photo: K. Matéjkova. Dra-
wing: Archive of the Institute of Archa-
eology of the Czech Academy of Scien-
ces, Prague, v. v. i.
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3.1.4. KAMENINA

Nevelké zastoupeni mély v odpadni jimce H vyrobky z kameniny. Rekonstruovany byly dvé nadoby
patrné shodné provenience (0br. 96). Jde o dzbany s valcovitym hrdlem, v jednom piipadé s trubkovitou
vylevkou (tzv. Tillenkanne). U obou byl okraj dovnitf zataZeny a vné profilovany, na vnéjsim i vnitfnim
povrchu byla aplikovana tmavé hnéda solna glazura. Vyzdoba stylizovanych rostlinnych motivt byla pro-
vedena radélkem a kolkem, spodni ¢ast je diagonalné kanelovana. U dzbanu s vylevkou byla pavodni vy-
zdoba béhem restaurovani patrné zéasti zkreslena. Uvedené prvky jsou typické pro dolnoluZicky vyrobni
okruh Triebel — Muskau (Horschik 1978, 338, 469; Mackiewicz 2012), konkrétné snad piimo pro lokalitu
Bad Muskau. Objevuji se v pribé&hu 17. stoleti a ¢aste¢né také ve stoleti 18. (Oettel 2007, 73).

Neékolik fragmentii nalezi dzbanu s odli$nou vyzdobou. Ryté linie vymezuji plosky tvofici stylizovany
rostlinny motiv. Plosky jsou vyplnény bud modrou kobaltovou glazurou (ktera ne zcela respektuje dané
ohraniéeni), nebo jsou ponechany v pivodni, $edé barvé s ¢irou solnou glazurou (0br. 97). I u tohoto torza
lze patrné predpokladat pivod v dolnoluZickém prostfedi. Dany zptsob vyzdoby se uplatnil zejména
v zavéru 17. az 1. poloviné 18. stoleti (Krabath 2012, 114; Mackiewicz 2012, 142).

Posledni skupinu kameninové produkce tvoii tii atypické nezdobené zlomky béZového stfepu s vné;jsi
solnou glazurou, u nichz je provenience nejasna. V prabéhu 18. stoleti se nezdobena kamenina produko-
vala na mnoha mistech v masovém méfitku. Velikost a pocet zlomka vSak neumoziiuje jednoznacnéjsi
urCeni. Do nékteré z pfilehlych domécnosti se mohly dostat i jako obalovy material nékterého druhu
zboZi.

Zjisténa fragmentarizace kameniny nepfesahovala velikostni kategorii 2 a byla méfena celkem u sedmi
zlomku (zbytek souboru piedstavuji lepena torza a rekonstruované nadoby).

Obr. 96: Kameninové dzbany s valcovitym hrdlem, pravdépodobné Dolni LuZice, okruhu Triebel — Muskau;
1 —inv. €. 505, 2 —inv. €. 552. Foto: K. Matéjkova. Kresba: V. Pincova.

Fig. 96: Stoneware jugs with barrel-like neck, probably from Lower Lusatian, Triebel - Muskau circuit; 1 - Inv. No. 505,
2 - Inv. No. 552. Photo: K. Matéjkova. Drawn by V. Pincova.

Obr. 97: Fragment dZzbanu s modrou glazurou; inv. €. 1356. Foto: K. Matéjkova.
Fig. 97: Fragment of jug with blue glaze; Inv. No. 1356. Photo: K. Matéjkova.
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3.1.5. PORCELAN

Mezi ojedinélé nalezy patfily v jimce H zlomky porcelanu. Fragmenty, které bohuZzel nebylo mozné shle-
dat do vétsiho celku, néleZeji tfem nadobkam - ve dvou pfipadech patrné talitkim (0br. 98). Ojedinély
fragment s vyzdobou na vnéjsi strané nedovoluje blizsi morfologické uréeni. Vyzdoba, kombinujici modré,
Cervené a zlaté prvky, odkazuje na jeho pivod v Ciné. Talifek, zdobeny kobaltovou malbou pod glazurou
a ¢ervenou a zlatou na jejim povrchu, je také orientalniho ptivodu (Cina) a lze ho datovat do prvni polo-
viny 18. stoleti."*? O obdobném zafazeni lze uvazovat i u druhého exemplafe s krajinkou.
Fragmentarizace u zadného ze zkoumanych zlomkut nepfesahla velikostni kategorii 1.

Obr. 98: Fragmenty porcelanového talitku, orientélni prove-
nience; inv. ¢. 1356. Foto: K. Matéjkova.

Fig. 98: Fragments of small porcelain plate, oriental proveni-
ence; Inv. No. 1356. Photo: K. Matéjkova.

3.1.6. FAJANS/MAJOLIKA

Podle po¢tu dochovanych fajansovych fragmentt lze konstatovat, Ze ve sledovaném obdobi patfily mezi
oblibené a jiz zna¢né rozsifené zbozi. Odpadni jimka H poskytla relativné bohaty soubor tohoto na prvni
pohled estetického a snad i reprezentativniho zbozi, pfi¢emz nékteré nadoby bylo mozné i pomérné
presné datovat.

Za fajans lze prokazatelné oznacit vyrobky zdobené malbou kobaltové modré barvy, v nékolika pfipa-
dech doplnénou hnédou. U nékterych exempléait se objevila malovana vyzdoba v kombinaci s tordova-
nim stén. Prostfednictvim znacek na dné bylo mozné tyto vyrobky spojit s produkci manufaktury Bayreuth
fungujici v St. Georg am See u Bayreuthu v obdobi od r. 1714. Provedeni modré znacky ,BK* na dnech
nékterych nadob datuje jejich vznik do obdobi 1722-1744, kdy tovarnu vedl Johann Georg Knoller (odtud
Bayreuth Knéller — BK; Graesse — Jaennicke 1901, 97; Sojka a kol. 2071, 144). Fajansové tvary kopiruji
orientalni pfedlohy. Zastoupeny jsou misky, $alky ¢i kofliky, ojedinély je 34l (0br. 99). Ve viech piipadech
jde o nadobi urcené ke stolovani, u néhoz je tieba pocitat s jeho reprezentativni funkci. Jelikoz se nékteré
prvky vyskytuji opakované, respektive nesou stejny vyzdobny motiv (0br. 700), 1ze uvazovat o moznosti,
Ze byly soudasti jednoho servisu.

U nékolika fajansovych zlomku s na prvni pohled ponékud odli$nou vyzdobou nebylo mozné pro-
venienci uréit. Stejné nejasny zistava ptvod vétsiho talife bez malované vyzdoby, na jehoZz povrchu se
vyskytlo krakelovani. Otazkou zistava, zda v daném pfipadé vznikla tato jemna sif prasklin zdmeérné,
nebo jde o vysledek technického pochybeni v priabéhu vyroby (Kybalovd 1992, 73). Stejnou strukturu
povrchu lze pozorovat také na pokli¢ce s drobnéjsim kulatym knoflikem. Plastickym dekorem vertikalniho
Zebrovani bez aplikace malby byla vyzdobena také souprava $alku a podsalku s vertikalnim Zebrovanim
a nozkou odsazenou na prstenec. Salek ma plasticky formované ousko (0br. 707). Jeho provenience je pro-
zatim neznama.

Mezi fragmenty ptevazuje velikostni kategorie 1 (26krat), sedm zlomku naleZi kategorii 2 a celkem tfi
zlomky kategorii 3.

Obr. 99: Sal s volutovymi ousky, fajans; inv. ¢. 588. Foto: K. Matéjkova. Kresba: V. Pincova.
Fig. 99: Mug with voluted handles, faience; Inv. No. 588. Photo: K. Matéjkova. Drawn by V. Pincova.

142 Provenienci pomohl ur¢it Otto Ko¢i, jemuz timto dékujeme.
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Obr. 100: Fajansova produkce, manufaktura Bayreuth — misti¢ka (1) a $alky (2 a 3); 1 — inv. & 587, 2 — inv. & 588,
3 —inv. & 591. Foto: K. Matéjkova. Kresba: Archiv Archeologického tstavu AV CR, Praha, v. v. i.

Fig. 100: Faience production, produced in Bayreuth — small bowl (1) and cups (2 and 3); 1 - Inv. No. 587, 2 - Inv. No.
588, 3 — Inv. No. 591. Photo: K. Matéjkova. Drawing: Archive of the Institute of Archaeology of the Czech Academy
of Sciences, Prague, v. v. i.

Obr. 101: Salek (1), podsalek (2) s vertikdlnim Zebrovanim; 1 - inv. & 595, 2 — inv. & 596. Foto: K. Mat&jkova. Kresba:
Archiv Archeologického tstava AV CR, Praha, v. v. i.

Fig. 101: Cup (1), saucer (2) with vertical ribbing; 1 — Inv. No. 595, 2 — Inv. No. 596. Photo: K. Matéjkova. Drawing:
Archive of the Institute of Archaeology of the Czech Academy of Sciences, Prague, v. v. i.

3.1.7. KACHLE

Fragmenty kamnarské keramiky nebyly prili§ pocetné a predstavuji pomérné jednotny soubor velkofor-
matovych komorovych zelené glazovanych kachla (27ks; 3 700 g). Vétsina kusii je bez vyzdoby, ojedinéle
se objevi rostlinny reliéfni motiv, ktery by mohl nélezet do druhé poloviny 16. az pribéhu 17. stoleti;
presah do dalstho stoleti vSak vyloudit nelze.'*®

143 Za uréeni dékujeme Markété Soukupové.

196



3.2. NEKERAMICKY MATERIAL

3.2.1. SkLO

Nejpocetnéjsi akeramickou slozkou je kolekce sklenénych artefaktti, kterd obsahuje 29 celych nebo z pod-
statné ¢asti dochovanych tvart a 553 fragmentt sklenénych nadob. Soubor pfedstavuje primérnou béz-
nou domaci produkci, kterou lze jako celek datovat do barokniho obdobi.'** Z celych tvart jsou nejpo-
Cetnéji zastoupeny Cise a Cisky. Prevazné jde o tlustosténné tvary foukané do formy a zdobené fezanymi
rostlinnymi rozvilinami (obr. 702).

Obr. 102: Sklenéné ¢ise zdobené fezanymi rostlinnymi rozvilinami; inv. ¢. 1356. Kresba: V. Pincova.
Fig. 102: Glass beakers with incised unfurling vegetal decoration; Inv. No. 1356. Drawn by V. Pincova.

Obr. 103: Sklenéné pohary na nizké noZce zdobené technikou klouzavého ryti; inv. ¢. 1356. Foto: G. Blazkova. Kresba:
V. Pincova.

Fig. 103: Glass goblets on low foot, decorated using gliding engraving technique; Inv. No. 1356. Photo: G. Blazkova.
Drawn by V. Pincova.

Primér dna vSech dochovanych tlustosténnych ¢isi se pohybuje mezi 4,5-5,0 cm, vySka v rozmezi
5,4-6,0 cm s vyjimkou jedné nizké ¢iSe o vySce 4,6 cm a jedné vys$sio vysce 7,7 cm. Pouze dvé ¢iSe torzalniho
stavu jsou tenkosténné, zdobené neurcitelnym rostlinnym rytym motivem. Analogické nélezy téchto ¢isek
pochézizarcheologickychvyzkumit BrnaaOlomouce (Sedldckovd - Lesik-Simondicovd-Kodsovd2016,134,135).
Dal$im zastoupenym celym tvarem jsou Cisky s patkou. Pramér patky se pohybuje mezi 4,2-4,5 cm. Cel-
kovou vysku ¢isky bylo mozné urcit pouze ve tiech pripadech, a to 7,5cm, 8,0cm a 9,9cm. Ve tfech pii-
padech jde o nélevkovité se rozevirajici polygonalni tvar foukany do formy, v jednom piipadé zdobeny
fezanym rostlinnym motivem. Dalsi tfi ¢iSe na nizké noZce maji hladky nalevkovity tvar a dva z nich jsou
zdobené rytou vyzdobou. V prvnim piipadé jde o technikou klouzavého ryti vytvofeny figuralni motiv
muze v klobouku s holi (holandsky sedlak), kdy pivodné ¢ast motivu a patrné i okraj poharu mohly byt
zdobeny zlacenim. Ve druhém pfipadé se dochovalo pouze malé torzo motivu, a nelze tudiz rozhodnout,
zda byl krajinny, nebo figuralni (obr. 703). Analogické nalezy (&isi s patkou pochézeji z archeologickych
vyzkumt v Bratislavé (Sedldckovd - Lesdk - Simoncicovd-KodSovd 2016, 134, 136).

Dalsi zastoupeny tvar predstavuji pohary, z nichZ nepochybné pochézi 12 rizné tvarovanych driku.
V jednom piipadé je to tzv. slezsky dfik (obr. 704/1), ktery se vyrabél v obdobi let 1714-1750. Do dvou
z nich byla sloZena &ervena nitka (obr. 104/2; Sedldckovi - Lesik - Simoncicovd-KodSovd 2016, 184, 185).

144 Za konzultaci sklenéného materialu dékujeme Hedvice Sedlackové a Helené Brozkové.
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Obr. 104: Diiky sklenénych pohart, 1 —s vloZe-
nou ¢ervenou nitkou; 2 — tzv. slezsky dfik; inv. ¢.
1356. Foto: G. Blazkova. Kresba: V. Pincova.

Fig. 104: Stems of glass goblets, 1 — with in-
serted red fibre; 2 — so-called Silesian stem;
Inv. No. 1356. Photo: G. Blazkova. Drawn by
V. Pincova.

Obr. 105: Sklenéné lampy, torza; inv. €. 1356.
Foto: G. Blazkova. Kresba: V. Pincova.

Fig. 105: Glass lamps, fragments; Inv. No. 1356.
Photo: G. Blazkova. Drawn by V. Pincova.

V nélezovém souboru byly dale identifikovany dvé kupy pohart a dvé torza patky. Dale obsahoval dva
malé dzbanky na nizké patce o priméru 4,9 a 5,7 cm. Vy$ka je znama pouze v jednom piipadé, a to 7,2 cm.
Vydut dzbanka byla zdobena rytym rostlinnym motivem (obr. 706/4). Poslednim rekonstruovatelnym
tvarem je nizkd miska o priméru okraje 9,5 cm, dna 6,5 cm a celkové vysce 2,7 cm, vyrobena z 3,5-4 mm
tlustého skla a zdobena brousenymi kolecky a motivem kvétiny na dné. Technika brouseni byla pouZita
v piipadé ocek, které zdobi jednu z ¢isek. V nalezovém souboru bylo identifikovano osm torz sklenénych
lampicek. Ve viech piipadech jde o dno s &asti vyduti (obr. 705; Sedldckovd — Lesdk - Simoncicovd-Kodsovd
20176, 200, 201).

Ve stiepovém materialu je zastoupeno 47 fragmentt vyduti ¢i8i a pohart (jednozna¢na identifikace
pavodniho tvaru neni mozna), které jsou zdobeny rytymi motivy. Mezi nimi bylo moZné rozpoznat tfi
zvifeci postavy — psa, jelena, bobra (?), rostlinny motiv hroznového vina a mnohé rostlinné rozviliny.
Tti korozi poskozené fragmenty patrné nalezi patce ¢iSe. Duté sklo dale reprezentuje 34 tenkosténnych
primych okrajt a Sest tenkosténnych, ven vyhnutych okraji. Urceni celkového tvaru viak v téchto piipa-
dech neni mozné. V néalezovém souboru bylo identifikovano 15 uch, osm ty¢inkovych a sedm $irokych,
paskovych. Sedm tlustosténnych fragmenti skla by mohlo pochazet z konvice nebo karafy. Ze stfepového
materialu se podafilo ¢astecné rekonstruovat tii netplné, stredné velké ctyiboké lahve, jednu stfedné
velkou s kruhovym ptdorysem a rtizné velka torza dalsich ¢trnacti velkych lahvi s kruhovym piidorysem.
Celkem 144 fragmentt a zlomka pochazi z velkych étyfbokych lahvi (obr. 706/1, 2). Nejméné &tyfi frag-
menty nalezi stfedné velké ¢tyfboké lahvi. Soucasti lahve byla i znacka kruhového tvaru s pismeny ABG.
Dalsich 192 fragmentl je moZné pouze obecné prfifadit k blize neuréenému dutému sklu.

Samostatnou skupinu tvoii ploché sklo, kdy 14 fragmentti nalezi prokazatelné kruhovym okennim ter-
¢ikaim o priméru cca 6,7 cm (0br. 706/3). U dalsich 73 fragmenti ale vzhledem k dochovanému torzalnimu
stavu nelze jednoznacné fici, zda jde skutecné o pozustatky kruhovych okennich teréikd. Zbyvajici frag-
menty skla pfedstavuji pouze jednotlivosti — konkrétné ¢ast okraje modrého transparentniho poharu (?),
dva zlomky okraje svétle hnédého aZz oranZového transparentniho dutého skla, torzo prstence a jednu
¢irou ty¢inku. Opakni skla reprezentuje jeden zlomek bilého skla a dva svétle modré fragmenty.

Soubor sklenénych predmétii lze oznacit za homogenni. Jako celek jej Ize datovat na zékladé ana-
logickych nélezii z Brna, Olomouce a Bratislavy nejdiive do konce 17. az poloviny 18. stoleti. Pouze tfi
predméty (ditk a dvé torza patky) néleZi renesan¢nimu obdobi.
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Obr. 106: Sklenéné (1-4) a kovové (5-7) artefakty; inv. & 1356. Foto: G. Blazkova.
Fig. 106: Glass (1-4) and metal (5-7) artefacts; Inv. No. 1356. Photo: G. Blazkova.

3.2.2. DREVENE PREDMETY

Rozmanity soubor piedstavuji dievéné piedméty (obr. 707) — konkrétné jeden podpatek, zavlacka a ¢ast
malé varecky. Funkéni vyuZiti dutého dfevéného predmétu, ktery je na vnéjsi strané zdoben dvéma dvo-
jicemi nehlubokych ryh, se uréit nepodafilo. Primér podstavy pfedmétu je 3,5 cm a celkova vyska 7,5 cm.
Soucasti souboru dfevénych artefakti jsou tfi obdélnikové desticky, opatfené perodrazkou o rozméru
cca 11,0 x 7,0cm. Vycet dfevénych nalezi dopliiuje jedno obdélnikové diivko, netiplné ovalné prkénko,
koule (hraci?) s ryhou uprostied (pramér cca 6,0 cm) a rozeschly kulovity pfedmét s nasadou (palice?).
Soubor obsahoval jesté pét dalsich kust dfeva bez bliz§iho urceni. Xylotomarni analyza provedena nebyla.

Obr. 107: Dfevéné predméty; inv. ¢. 1356. Foto: G. Blazkova.
Fig. 107: Wooden artefacts; Inv. No. 1356. Photo: G. Blazkova.
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3.2.3. ZELEZO A BAREVNE KOVY

Mezi nélezy ze Zeleza a barevnych kovt pfevazuji malé, piipadné stfedné velké amorfni zkorodované
zlomky (21 Zeleznych, 15 z barevnych kovi). Ze Zeleznych pfedméti lze jeden nalez identifikovat jako
podkovu (0br. 706/7). Dalsi velmi zkorodovany artefakt 1ze se zna¢nou mirou pochybnosti ur¢it jako naprs-
tek. Na rozdil od Zeleznych predméti byla u pfedmétt z barevnych kovi v minulosti provedena konzer-
vace. Soudasti nalezového souboru je nizka misticka o priméru dna 6,0 cm a okraje 7,4 cm (0br. 706/6).
S ohledem na mozZnou existenci stfedového trnu by mohlo jit o soucast svicnu. Ve druhém piipadé je to
torzo kovové nadoby (?) s primérem okraje 7,0 cm (0br. 706/5). Poslednim artefaktem z barevného kovu,
patrné z olova, je trojihelnikova okenni vypli se zachovanou sklenénou ¢asti.

3.2.4. UsNE

Dalsi skupinu akeramickych nalezi tvofi 12 artefakti z usni (0br. 708). Ve &tyfech pripadech jsou to neur-
¢ité kusy usniovych dilct bez stop po $iti. Zbyvajicich pét nalezi reprezentuji opotiebované zbytky obuvi
s otvory po §iti a s otlacenymi nitémi.

Obr. 108: Artefakty z usni; inv. €. 1356.
Foto: G. Blazkova.

Fig. 108: Leather artefacts; Inv. No. 1356.
Photo: G. Blazkova.

3.2.5. KosTi

Soucasti nalezového souboru bylo také 97 zvifecich kosti; osteologicky rozbor proveden nebyl. Ve étyfech
pripadech byly na kostech zachyceny stopy po zpracovani ostrymi nastroji. Dale byl zjistén relikt kosté-
ného hiebenu, na némz se dochovalo pét zubu.
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3.3. DATACE NALEZU

Pro datovani souboru bylo podstatnych nékolik prvka. V prvé fadé slo o pfitomnost zbozi, u néhoz je
prokazatelny zahrani¢ni pivod. Lze sem zafadit fajans, kameninu a porcelan. Fajansové nadobi, ziskané
z odpadni jimky H, lze vétSinou povazovat za dovoz z prostfedi Némecka, ¢ast rekonstruovanych nadobek
lze kvili znacce na dné pfimo spojit s dilnou u jihonémeckého Bayreuthu. Provedeni znacky naznacuje
(0br. 700), Ze tyto vyrobky byly produkovany v obdobi mezi léty 1722-1744 (Graesse - Jaennicke 1901, 97,
Sojka a kol. 20717, 144).

Komplikovanéjsi je situace v pfipadé kameniny. Jeji ptvod Ize dohledat na sever od Cech, v dolno-
luZickém vyrobnim okruhu oznafovaném jako Triebel — Muskau (Horschik 7978, 295nn), piipadné jako
muzakovskd kamenina. Tato kamenina byla na naSem tzemi béZzné dostupna zejména v pokrocilejsich
obdobich novovéku, ,maximum dovozu spadd do let 1750-1900“ (Scheufler 1983, 66). V Eeském prostredi
dosud chybi souhrnnéjsi prace, ktera by se jejich importem zabyvala a zmapovala jejich vyskyt. Datovani
se tak zpravidla opira o starsi, i kdyz stale nepfekonanou préci J. Horschika.

S ohledem na kaneluru spodni ¢asti kameninové nadoby lze uvaZovat nejdiive o prvni tfetiné
17. stoleti. Ve stejném obdobi je viiddéim vyzdobnym motivem také jedlova vétvicka a rybi kost. Kobal-
tova glazura, ktera byla zaznamenéana na torzu dzbanu (0br. 97), se hojnéji objevuje od 2. tietiny 17. stoleti
(Horschik 1978, 311, 312). Celkové provedeni vyzdoby u dvou kompletnich dZbant naopak odkazuje na
18. stoleti, v némz se zjednodusuje vyzdoba za ucelem zvyseni produkce (Mackiewicz 2072, 139).

Zlomky porcelanu nebyly pfili§ pocetné, presto poskytly nékolik informaci. Provedeni vyzdoby pou-
kazuje na orientalni pivod u dvou zjisténych jedincu (talitka), pfi¢emz lze jejich vznik datovat do prvni
poloviny 18. stoleti.

V dosud publikovanych €lancich, zabyvajicich se ¢eskou novovékou keramikou, se ojedinéle vyskyt-
nou také fragmenty ¢ nadobi (Scheufler 1983, 62) s povrchem pokrytym tmavé modrou glazurou s bilymi
skvrnami cinicité glazury; tato poleva se v nafem prostiedi nékdy oznaluje jako majolikova (Matousek -
Scheufler — Stajnochr 1985, 128). Pfedméty lze snad pfisoudit berounskym dilnam (Krabath 2012, 100); vyra-
bét se viak mély také v jiznich Cechach (Scheufler 1961, 51). V souboru z jimky H byly zjistény tfi zZlomky,
pfiCemz dva z nich tvofi profil §alku nebo snad §élu.
ukazateld, které pomohly ¢asové vymezit obsah odpadni jimky H. Vyrazna byla absence nékterych vy-
zdobnych prvki, v prvé fadé malby hlinkami. Jakkoli se nadobi zdobené touto technikou vyrabélo jesté
v 19. stoleti, barevnost, ornamentika a provedeni se odlisovalo (Krabath 2072, 94, 111), coZ ostatné dokla-
daji i dvé torza nadob - hrnct, nebo snad dzbant navzajem se liSicich pouze $kalou vyzdobnych motivii
(0br. 709). UZita barevna kombinace ¢ervenohnédé se vyraznéji projevuje v 1. poloviné 18. stoleti (Krabath
2012, 95).

Obr. 109: Malované hrnky; 1 - inv. & 570;
2 - inv. & 571. Foto: K. Matéjkova. Kresba:
V. Pincova.

Fig. 109: Slipware, small cups; 1 - Inv. No. 570;
2 —Inv. No. 571. Photo: K. Matéjkova. Drawn
by V. Pincova.
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Naopak vyraznéji zastoupeny byly prvky zaloZené na miseni vicebarevnych glazur - kapani, zapou-
Sténi, potékani a mramorovani, které pravé v zavéru 17. a v prvni poloviné 18. stoleti doznava obliby
(Krabath 2012, 94). VySe uvedené trendy byly pozorovany napiiklad ve $vycarském Winterthuru; zde
autofi spatfuji v posledni ¢tvrtiné 17. stoleti posun od malby hlinkami k mramorovani. V tomto obdobi se
zde také Cetnéji vyskytuje kamenina a fajans (Frascoli 1997, 72).

V naSem prostfedi lze srovnat obsah jimky H zejména s jiz publikovanou (Blagkovd — Vepriekovd 2015,
503-588) jimkou C, ktera se rovnéZ nachézela na Prazském hradé. Ackoli je v této jimce zastoupeno vice
¢asovych vrstev, nabizi se porovnat tvarovou a vyzdobnou $kalu jejtho mladsiho obsahu. Zasadni je pfi-
tomnost nalevkovité se rozsifujicich hrnct, datovanych do pokrocilejsiho 17. stoleti s pfesahem do stoleti
nasledujiciho. Méné vyznamnou analogii jsou z tohoto hlediska soudkovité profilované hrnce vazici se
k obdobi novovéku obecné.

Z panvi je v jimce H rovnéZz zastoupena zejména mladsi tvarova varianta, nastupujici az po roce 1600
(Cihdkovd — Miiller 2013, obr. 17, 19; Himmelovd - Prochdzka 1990, fig. 6/7). Novym prvkem jsou naopak
panve s vylevkou.

Na zakladé vySe uvedenych poznatki lze vyloucit pfitomnost slozky obsahujici keramiku 16. stoleti.
Veskery ziskany material vykazuje spiSe znaky pokrocilejsiho 17. aZ prvni poloviny 18. stoleti.

3.4. MOZNOSTI SOUBORU PRO POZNANI SOCIALNIHO PROSTREDI UZIVATELE/
JUZIVATELU JIMKY

Jelikoz se béhem zpracovéani materialu z odpadni jimky H nepodafilo najit nic, co by naznacovalo socialni
zafazeni uZivatele/uzivatelt jimky, a zaroven nebylo mozné ji presnéji lokalizovat, ztistava nezodpové-
zena otazka, jakému prostredi lze tento odpadni material pfisoudit. Lze na tuto otdzku najit odpovéd
rozborem keramického materialu?

Vime, Ze na Hradé pochopitelné nepobyvala pouze vladnouci vrstva, ale také velkd skupina oby-
vatel ve sluzebném postaveni. Soucasné se v posledni dobé prehodnocuji starsi vyzkumy, pfi kterych
byly odkryté objekty — na prvni pohled luxusni nalezy — piisuzované vy$sim spolefenskym vrstvam
(Blazkovd - Matidsek 2015). Cim vice objektli a souborti zname, tim vice se méni pohled na jejich pfipadnou
interpretaci.

Pri védomi toho, Ze to, co povazuje za luxusni soudoba spole¢nost, nemuselo nutné predstavovat
luxusni zboZi v minulosti, 1ze pro jimku H konstatovat nasledujici: vétSinu kuchyriské a stolni keramiky
muZeme oznacit za zbozi béZzné dostupné, vyrazné nevybocujici z dobového standardu, coz plati i pro
kameninu; zde navic minimalné zastoupenou. Jisté vyjimecnosti se snad mohl téSit fajansovy servis
(servisy?) vyrobeny v bavorském Bayreuthu. Pfitomnost porcelanu orientalni provenience v tomto obdobi
jiz nepfedstavuje tak neobvykly nélez, jak tomu bylo ve stoletich predchazejicich.

3. AMODERN PERIOD WASTE PIT FROM PRAGUE CASTLE

Assemblages that have remained unprocessed for a long period of time also form part of the find inventory
held by the Institute of Archaeology of the Czech Academy of Sciences. These include waste pit H, which
was investigated in 1928. The location of this waste pit was reconstructed from journal entries (Denik 7929,
1021), using the technique of ground plotting (fig. 84).

Although the archaeological excavation was conducted in the 1920s, the restoration of the pottery
artefacts was performed soon afterward. It is remarkable that the entire assemblage has been preserved in
very good condition over the ensuing decades. Nevertheless, this restoration activity, exceptional for its
period, also has its negative sides: the crude restoration of certain vessels has left the original decoration
indiscernible (fig. 87, 92).

The pottery assemblage is composed of 101 intact or reconstructable vessels and 1,683 pottery frag-
ments. Another 520 potsherds could be identified in this assemblage (c. 31%). The pottery was divided into
six groups. Although they take into account certain technological aspects, these groups cannot be regarded
as pottery classes. Their characteristics are more general and focus on their main and most visible traits.
In addition to the largest groups of glazed pottery, stoneware, majolica/faience, porcelain and unglazed
pottery from reduction (smoked) and oxidation firings were also defined (graph 23).

Compared to glazed pottery, the group of reduction fired unglazed pottery makes up only a small part
of the assemblage (290 potsherds/vessel fragments, graph 24). Given the number of rims and bottoms, it

202



can be assumed that waste pit H contained at least 6 or 7 vessels or their fragments — mainly jugs, pots and
vessels for growing plants.

Unglazed oxidation fired pottery appears only marginally in the assemblage (46 fragments, graph 23; 26).
All of the vessels are undecorated, and it can be assumed that they were used in the kitchen or as flower
pots.

Due to the Modern period dating of the find assemblage, it is not surprising that glazed vessels are
the dominant component. From a morphological perspective, pots, jugs, plates, bowls, pans, small cups,
baking pans and miniature vessels were represented. In addition to 43 intact vessels, a total of 282 frag-
ments were also identified as belonging to pots (based on the shaping of rims or characteristic morphology).
Two basic morphological types were distinguished - barrel-shaped and S-shaped. Both of these types ap-
pear among pottery in the advanced phase of the Modern period, specifically from the second half of the
seventeenth century to the first half of the eighteenth century. The classification of a ‘pot-shaped’ form
with an inset bottom on a foot and an acorn handle was terminologically difficult (fig. 86). Consistent with
foreign literature, this form was also identified as a pot (Krenn et al. 2007, 19, Abb. 18). Elaborate decora-
tion combining polychrome glaze suggests that these vessels were used for dining. Decoration on pots with
an assumed kitchen use is limited mainly to groups of horizontal etched lines, red painted lines, glazing of
a different colour on the rim and spiral ribs (graph 27, 28).

A total of thirty fragments were classified as jugs based on the shaping of their rims; however, this
classification is not entirely positive for 11 of these fragments. None of the reconstructable vessels were
classified as jugs. The identified fragments were mostly (94%) glazed on both sides, predominantly in
shades of green. Foreign literature classifies as jugs forms (Krabath 2072, 94, Abb. 92/4) that at first glance
can be designated as pots or small pots, as they are forms with a smaller volume of 800-1300ml (fig. 87).
A less common form with a spout also occurred, but for now no other classification for it exists (fig. 89).
Decoration combines polychrome glaze applied by the techniques of drizzling, dipping and marbling.

Only a small number of fragments belonged to bowls and small bowls. Three intact small bowls
(fig. 89) are an interesting find. Baking pans (fig. 97) were represented by only two fragments, one of which
is miniature; the fragment could also come from a ladle. Pipkins are a readily identifiable component of
the find assemblage, and 94 fragments and five fully reconstructable specimens can be assigned to this
form. A unique find is a small pan with a bright green glaze and two opposing handles (fig. 97/2), evidently
tableware. Plates were represented by 18 finds, six of which be fully reconstructed. Decoration was limited
to the use of polychrome glaze (fig. 92); however, surface corrosion and poor restoration work often means
that the original glaze application technique (dipped, poured, drizzled) is difficult to determine. Two intact
small dishes (fig. 93) were part of the assemblage from waste pit H, and another two reconstructable forms
were found during processing.

Less common types of vessels were also found in the studied assemblage from waste pit H, including
a moneybox represented by two nearly identical specimens in fragmented form (fig. 94), and a bright green
miniature ‘srostlik’ — multiple pot (fig. 95; three vessels joined by interlocking handles). Due to its size, this
srostlik is thought to have been a salt shaker or spice container.

Only a small number of stoneware products were identified in waste pit H: two jugs, apparently of the
same origin, were reconstructed (Tiillenkanne; fig. 96). The decorative elements are typical for the Lower
Lusatian production sphere of Triebel - Muskau, apparently the Bad Muskau site (Horschik 7978, 338,
469; Mackiewicz 2012). These appear during the course of the seventeenth century and partially into the
eighteenth century (Oettel 2007, 73). Several fragments belong to jugs with different decoration (fig. 97), the
origin of which is also traced to the Lower Lusatian sphere (Krabath 2072, 114; Mackiewicz 2072, 142).

Fragments of porcelain rank as rare finds in waste pit H. The fragments, which unfortunately could not
be assembled into a larger whole, belong to three vessels, two of which are apparently small plates (fig. 98).
Their decoration suggests an oriental origin (China) and a dating to the first half of the eighteenth century.

The assemblage of faience products is relatively rich, and several of the vessels could be dated with
considerable precision. This in particular concerns vessels marked ‘BK’ on the bottom, which can be
linked to Bayreuth workshops in operation in St. Georg am See near Bayreuth since 1714. The design of
the blue marks dates their production to 1722-1744 (Graesse - Jaennicke 1901, 97; Sojka a kol. 2071, 144).
Small bowls and cups are represented, including one small cup (fig. 99). The repetition of certain decora-
tive motifs suggests that they come from the same service (fig. 700). A set of cups and saucers (fig. 707) of
an unknown origin was decorated with vertical ribs.

The largest non-ceramic component of the find assemblage from waste pit H is a collection of glass
artefacts containing 29 intact or mostly intact forms and 553 fragments of glass vessels. The majority of
intact forms are beakers and small beakers, goblets, small jugs or bottles. These are mostly thick-walled
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forms blown into a mould and decorated with cut vegetal scrolls (fig. 702). Two funnel-shaped goblets
feature etched decoration. The first involves a figural motif of a man in a hat with a cane created using
the technique of ‘rolling engraving’; the decorative motif on the second goblet cannot be determined
(fig. 703). All that remains of several goblets is their stem, so-called Silesian (fig. 704/2) or with an imbedded
red thread (fig. 704/2). Small jugs decorated with an etched vegetal motif are less numerous (fig. 706/4).
Eight fragments of small glass lamps were also identified (fig. 705). A total of 144 fragments come from
large four-sided bottles (fig. 70671, 2). Flat glass forms a separate group composed of 14 fragments of crown
glass (diameter 6,7 cm; fig. 706/3). The collection of glass artefacts is dated on analogous finds from Brno,
Olomouc, Bratislava, Vienna dated to the first half of the 18th century (Sedldckovd — Lesdk - Simoncicovd-
Koésovd 2076).

Wooden artefacts (fig. 707) make up a diverse assemblage (a shoe heel, a cotter pin and part of a small
wooden spoon). Among iron artefacts it is only possible to identify a type of horseshoe; a small low bowl
(part of a candlestick?) and a fragment of a metal vessel are unique finds. Another group of non-ceramic
finds is composed of 12 leather artefacts, mostly from shoes (fig. 708). The find assemblage also contained
97 animal bones, which, however, have not been subjected to an osteological analysis.

Due to the absence of stratigraphic relationships in the find situation, the possibility of dating the
pottery is limited to a typological analysis and a search for available parallels, including comparisons with
better mapped foreign production. The faience vessels from waste pit H can mostly be regarded as imports
from German workshops, and the design of marks permits a dating to the period of 1722-1744 (fig. 700,
Graesse — Jaennicke 1901, 97; Sojka a kol. 2077, 144). The origin of stoneware products is presumed to be to
the north of Bohemia, in the Lower Lusatian production sphere designated as Triebel - Muskau (Horschik
7978, 295nn). The decoration of two intact jugs suggests a dating in the eighteenth century. The small
number of porcelain fragments are evidently of oriental origin in the first half of the eighteenth century.

Besides imported pottery, more commonly available material also provides several indicators to help
establish the chronology of waste pit H. This specifically involved a decline in the number of vessels dec-
orated with painted clay (only 2 specimens; fig. 709) and the greater representation of vessels decorated
with polychrome mixed glazes applied with drizzling, dipping, pouring and marbling techniques. In Bo-
hemia, the contents of waste pit H can be compared especially to waste pit C at Prague Castle (Blazkovd -
Vepriekovd 2015, 503-588). Of fundamental importance is the presence of funnel-shaped pots, which are
dated to the late seventeenth century and the early eighteenth century. Pans in waste pit C are represented
especially by a later variant that emerged after 1600. In contrast, pipkin with a spout are a new element
(Cihdkovd — Miiller 2013, obr. 17, 19; Himmelovd - Prochdzka 1990, fig. 6/7).

Based on this information, it is possible to exclude the presence of the sixteenth-century pottery com-
ponent. All of the acquired material points toward the period between the late seventeenth century and
the first half of the eighteenth century.

Given that the processing of the material from waste pit H produced nothing that would indicate the
social status of the user(s) of the waste pit and that it was also impossible to more precisely localise the
feature, the question of which environment this waste material can be attributed to remains unanswered.

With an awareness of the fact that items today’s society regards as luxurious need not necessarily have
represented luxury goods in the past, the following can be stated regarding waste pit H: the majority of
kitchen and table pottery can be designated as commonly available goods that do not differ distinctly from
the period standard, including the low representation of stoneware. The faience service(s) produced in
Bavarian Bayreuth is perhaps somewhat exceptional. Compared to the Early Modern period, the presence
of porcelain of oriental provenance is no longer an uncommon find in the Modern period.
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4. PRIRODOVEDNE METODY A JEJICH VYUZITi PRO ANALYZY RANE
NOVOVEKE KERAMIKY A SKLA

4.1. CHARAKTERIZACE SLOZENi STREPOVYCH HMOT A GLAZUR VYBRANYCH
NADOB RANE NOVOVEKE KERAMIKY

Alexandra Klouzkova — Martina Kohoutkova — Gabriela Blazkova — Petra Zemenova — Maria Kavanova

V obdobi raného novovéku byla keramika spotfebnim zbozim, které muselo byt celoro¢né dostupné
(Zegklitz 2002). Nejpozdéji od 15. stoleti byla vyrabéna ve velkych sériich na rychle rotujicim hrnéifském
kruhu a jeji povrch byl jiz opatfovan glazurami. Lze predpokladat, Ze suroviny pro glazury byly nedo-
statkovym zboZim, protoZe se dochovala zprava z roku 1535, ktera zakazovala, aby se s nimi ,kSeftovalo“
(Blazkovd - Zegklitz 20176). K charakterizaci sttepovych hmot stejné jako ve starSich obdobich (napt. Klouz-
kovd a kol. 2012; Zemenovd — Svobodovd — Klouzkovd 2012; Klouzkovd — Zemenovd — Profantovd 2014; Klouz-
kovd a kol. 2074) se nyni pfidava dalsi oblast ,keramického* historického vyzkumu — hodnoceni glazur
a identifikace barvicich slozek. V ramci grantového projektu byly na VSCHT Praha, Ustavu skla a kera-
miky, provedeny analyzy stfepovych hmot a glazur vybranych archeologickych nalezi. Bylo hodnoceno
34 nadob (tab. 48), z kterych byly v laboratofi ARU AV CR, Praha, v. v. i. pod vedenim Ljuby Svobodové
odebrany pfisluiné vzorky. Nasledné byly provedeny spektroskopické analyzy chemického a mineralo-
gického sloZeni sttepovych hmot a glazur. Celkem bylo v ramci projektu provedeno 140 analyz.'* Dalsi
dopliiujici analyzy, véetné identifikace pouzitych historickych pojiv, byly provedeny pfi rekonzervaci
uvedenych nadob v pribéhu bakalarskych'*® a semestralnich'*” praci studentek a studenta oboru Konzer-
vovani-restaurovani umeéleckoremeslnych dél ze skla a keramiky na VSCHT Praha.

Identifikace sloZeni glazur a sttepovych hmot miZze vyraznou mérou pfispét k poznani rané novovéké
keramiky. Pro jeden z nejrozsahlejsich, v eském prostfedi doposud analyzovany soubor byly vybrany
nélezy z odpadnich jimek z Prazského hradu, které pokryvaji ¢asové obdobi od druhé poloviny 15. do prvni
poloviny 18. stoleti. Jednim z pavodnich cila bylo zjistit, zda v obdobi delsim nez 200 let je mozné vysle-
dovat zmény ve sloZeni stfepovych hmot a glazur. Z tohoto divodu byly vybrany ze Sesti odpadnich jimek
(nové schody u archivu — NS, B, S, Vikaiské ulice &p. 37/IV - Vik, R, C) ze vSech Casovych tseka (tab. 48).
Cilené byly analyzovany zejména panve na tfech nozkach. Duvodi bylo nékolik - jednak rovné dno,
které velmi dobfe umoziiuje odbér vhodného vzorku pro analyzu, a jednak moznost porovnani vysledki
s diive analyzovanym souborem panvi z Prahy (JondSovd — Klouzkovd — Svobodovd 2072). Pfedméty jsou
fazeny chronologicky podle jimek. Datace se shoduje s idaji v katalogu nalezt (Blagkovd - Vepiekovd 207)5).
U kazdého pfedmétu je uvedena ramcova datace pro vyskyt daného predmétu na zakladé analogickych
archeologickych nalezt, a proto se datace jimky a predmétu mize lisit. V dalSich sloupcich je uvedeno
oznaceni analyzy (napf. PH 737), které odpovida Zpravé tikolu DC 107 61 30 43. Barevné podbarveni
fadku reprezentuje barvu glazury pfisluiné nadoby dle vizuélniho posouzeni. Z kazdého predmétu byl
pro analyzu glazury (vzorky oznalené G) odebréan stfep s glazurou; stfepové hmoty byly analyzovany
ve formé jemného prasku.

145 Kompletni dokumentace a vyhodnoceni viech analyz je obsazeno ve Zpravé iikolu DC 107 61 30 43 (Klouzkovd —
Kohoutkovad — Randékova 2013, 4-145).

146 B. Hruba: Rekonzervace keramickych trojnozek z Prazského hradu, bakalarska prace, VSCHT Praha, 2015,
vedouci prace A. Klouzkov4, konzultantky: G. Blazkova, L. Svobodova.

A. Cerna: Rekonzervace destilaéniho poklopu, holby a dZbanu z rudolfinské doby, bakalafska prace, VSCHT Praha,
2014, vedouci prace A. Klouzkova, konzultantky: G. Blazkova, L. Svobodova.

L. Cyprisova: Restaurovani zahradni keramiky z Libosadu a Prazského hradu, bakalatska prace, VSCHT Praha, 2014,
vedouci prace A. Klouzkova, konzultantky: G. Blazkova, L. Svobodova, P. Zemenova.

147 Semestralni prace II-IV v letech 2013-2015 pod vedenim L. Svobodové a A. Klouzkové:

P. Balikové: Restaurovani hnédé glazované trojnozky z Prazského hradu (inv. & 5184); P. Kadova: Restaurovani
glazované trojnozky z Prazského hradu (inv. & 96/S); J. Cernohorsky: Rekonzervace trojnozek z Prazského hradu
(inv. & 291/C a 267/C); P. Glauningerova: Rekonzervace trojnozky z Prazského hradu (inv. & 227/C), Restaurovani
nadob z Prazského hradu (inv. & 737/NS a 238/C); A. Cerna: Rekonzervace glazované panvicky a hrnce z Prazského
hradu (inv. & 55/S a 97/8); D. Novotna: Restaurovani hrnku se zelenou glazurou z Prazského hradu (inv. & 205/B),
J- Kiisova: Restaurovéani hrnce s hnédou glazurou z Prazského hradu (inv. & 38/B); M. Gorelikova: Restaurovani misy
a hrnce (inv. & 225/C a inv. & 51/Vikarska &p. 37).

205



, Analyzy Barva glazury
” " M Jimka T — transparentni
Inv. ¢éislo Predmét Datace Hmota Glazura PK - polokryci
XRF, XRD XRF, XRD K - kryci

jimka Nové schody u archivu, 4/4 15. - 1/2 16. stoleti

jimka B, 3/3 15. - 1/2 16. stoleti

16 dlzsillz cmt 16. st. B PH 16 PH 16 G IR ezl
poklop
38 T 4/4 15. - 1/2 16. st. B PH 38 PH 38 G TR il

16.-1/317.st | B | PHI5L | PHI5IG

206 hrnec 4/4 15. - 1/2 16. st. B PH 206 PH 206 G T hnéda kropenata
jimka S, 3/3 16. - 1/3 17. stoleti
5] hrnec 2/2 16. - 1/4 17. st. S PH 5 PH5 G PK zelena
11 hrnek 2/216. - 1/2 17. st. S PH 11 PH11G PK okrova Zluta

2/2 16. - 1/2 17. st. PH 97 PH 97 G PK 7luté okrova

Jjimka Vikaiska ¢p. 37/IV, 2/2 16. - 1/2 17. stoleti
vnitfni PK Zluta
vnéjsi K hnéda
51 misa 2/2 16. - 1/2 17. st. Vik PH 51 PH 51 G K Zlutad malba
jimka R, 4/4 16. - 1/3 17. stoleti

jimka C, 2/3 17. - 1/2 18. stoleti
5 hrnek 4/4 16. st. C PH 1456 PH 1456 G PK zelena
225 id. €.9 hrnec 17. st. PH 225 PH 225 G K hneda

27 | phmev | 17.-18st _ PH 227 | PH227G

holba 2/216. - 1/3 17. st. i PH 13460 PH 13460 G

239 panev 17. - 18. st. C PH 239 PH 239 G K okrova hnéda

| 267 | panev |  2/217.-18.st _ PH 267 PH 267 G PK svétle zelena

290 sal 2/217. - 1/2 18. st. PH 290 PH 290 G K zelenocerna

sbirka Karla Fialy, nejasna lokalizace, 2/2 16. - 1/2 17. stoleti

5184 panev 2/216. - 1/2 17. st. PH 5184 PH 5184 G

Tab. 48: Seznam vzork historické glazované keramiky, podbarveni fadku reprezentuje barvu glazury piisluiné nadoby
dle vizualniho posouzeni.

Tab. 48: List of samples of historical glazed ceramics. Colours in the table represent glaze colouring of the correspon-
ding vessels by visual evaluation.
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4.1.1. EXPERIMENTALNI CAST, POUZITE ANALYZY A ZPUSOBY JEJICH PREZENTACE

4.1.1.1. STANOVEN{ CHEMICKEHO SLOZEN{ STREPOVYCh HMOT A GLAZUR

Chemicka sloZeni glazur byla hodnocena na kusovych plosnych glazovanych vzorcich. Cilené byly
vybrany co nejplossi stfepy (ze stény s malym zakfivenim nebo ze dna nadob; obr. 770), aby nedoslo
ke zvySeni chyby méfeni v diisledku nerovnosti méfreného vzorku. Byl pouzit sekven¢ni vinové-disperzni
(WD) rentgenovy spektrometr ARL 9400 XP+. Vzhledem k tomu, Ze byly méfeny pomérné vysoce olov-
naté glazury, lze pfedpokladat, ze vysledky nebyly ovlivnény slozenim podkladové stfepové hmoty.'*®
Na vybranych vzorcich byla provedena kontrola hloubky méfeni v porovnani s tloustkou glazury a bylo
potvrzeno, Ze byla ziskana data charakterizujici hmotu glazurni vrstvy v¢etné povrchu (tzn. veetné ptipad-
nych koroznich vrstev).

Metodou WD-XREF lze stanovit semikvantitativni obsah zékladnich sloZek glazur a dalsich pifimési.
Nelze viak pfimo stanovit nékteré prvky (napt. Li, B, Be, C, N, F). Vyhodou této analyzy je méfeni z rela-
tivné velké plochy vzorku (v tomto piipadé kruhova plocha o priméru 2,7 cm), coz vede k potlaceni chyb
v dusledku pfipadnych nehomogenit. Vysledky analyz resp. protokoly (PI A) jsou vyjadfeny ve formé

YV vev

nejbéznéjsich oxidu (ziskano prepottem) a jsou uvedeny pro vybrané piedméty.

Obr. 110: A - snimek misy s vyznacenim mista odbéru vzorku pro analyzy; inv. ¢. 51/Vikarska; B - snimek stfepového
materialu uvedené nadoby; C - stiep, ze kterého byla provedena analyza. VSCHT Praha.

Fig. 110: A — shallow bowl; arrow shows area from where sample was taken for analyses; Inv. No. 51/Vikaiska; B -
sherd material of given bowl; C — analysed sample. UCT Prague.

Vzorky stfepovych hmot byly po odbrouseni glazury jemné rozetfeny v achatové misce (obr. 7774),
néasledné vysuSeny na 105 °C a pro analyzu WD-XRF zalisovany do pfedem pfipraveného kelimku
z kyseliny borité (obr. 777B). Chemicka sloZeni byla zjisténa na stejném spektrometru (ARL 9400 XP+)
jako sloZeni glazur (obr. 777C). Naméfena spektra byla vyhodnocena programem Uniquant 4. Ukéazka
vysledku analyzy stfepové hmoty ve formé protokolu (PI B) je uvedena pro ilustraci u prvniho hodno-
ceného pfedmétu, u dalsich vybranych predméta (stejnych jako u glazur) jsou uvedeny dvé souhrnné
tabulky charakterizujici zakladni slozky a pfimési.

Chemicka sloZeni vSech glazur i stfepovych hmot jsou uvedena v grafickém zpracovani ve formé
binérnich a ternarnich diagramu (graf 29-38). Ty nazorné vyjadiuji vzajemny pomér chemického sloZeni
v raznych systémech.' Zde byly na zakladé identifikovanych slozek v glazuie pouzity systémy SiO,-
Al O,-PbO; (K,0+Na,0)-CaO-P,0,; Fe,0,-CuO-MnO; Fe,0,-CuO-Sb,0, a P,0,-SnO,-CaO. Slo—
Zeni strepovych hmot byvaji uvadena v ruznych systémech bmarmch“o nebo ternarmch 151 Pro charak-
terizaci byl vybran binarni systém hlavnich slozek SiO,-Al O, a z ternarnich Al,O,-SiO,~(K,O+Na,O
+CaO+MgO+Ti,0+Fe,O,); (KQO+NaQO)—(CaO+MgO)—FeQOB; AIZOB—SiOQ—(CaO+MgO) a AIQOB—SiO2
—(K,0+Na,O).

148 Takova situace miZe nastat v pfipadé analyz stfedné a niZze olovnatych velmi tenkych vrstev a bezolovnatych
tenkych dekora¢nich vrstev. Odbér vzorki glazur k analyze pomoci odbruSovani z povrchu se ukéazal byt nevhodny,
jelikoZ dochazi ke kontaminaci vzorkd brusivem (korundem, karbidem, popf. piislusnymi slitinami) a ziskané mnozZstvi
je pomérné malé, nékdy pro analyzu nedostate¢né.

149 Jsou rizné moznosti, napf. SiO,~AlLO,-PbO; PbO-CaO—-(Na,0+K,0); Fe,0,-CuO-MnO; Fe,0,~CuO-Sb,0,
apod.

150 Napf. SiO,-ALO, (Monette 2013).

151 Napt. AL,O,-SiO,~(K,0+Na,0+CaO+MgO+Ti,0+Fe,0,); Al,O,-SiO,~(K,0+Na,O+CaO) (Nyakairu—Kurzweil -
Koeberl 2002; Gregerovad 2010).
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Obr. 111: A - achatova miska s tlou¢kem pouZitd k rozetfeni stfepovych hmot; B — vzorky (Cervené panve 40/S,
obalu kvétniku 473/S, hrnce 38/B a panve 239/C) pfipravené k analyze XRF a méfeni barevnosti; C — spektrometr
ARL 9400 XP+. VSCHT Praha.

Fig. 111: A - agate bowl with pestle used for grinding sherd material; B — samples (red pipkin 40/S, flowerpot liner
473/8, pot 38/B and pipkin 239/C) prepared for XRF analysis and colour scheme measurement; C —ARL 9400 XP+
spectrometer. UCT Prague.

Chemicka sloZeni stfepovych hmot byla pouZita pro prepofet na normativni mineraly pomoci
programu MINLITH."? Ten byva v soucasné dobé pouzivan (za urditych zjednoduseni) i pro vypocet
piipadnych sloZek surovinovych smési pouzitych pro vyrobu hodnocenych vzorki historické keramiky.'>
Vypoc¢tené normativni mineréaly jsou uvedeny v tabulkach u vybranych vzorka. Vypoctena surovinova
sloZeni vSech vzorki jsou pro prehlednost vyjadfena pomoci binarniho diagramu kaolinit—illit a ternar-
nich diagramu v systémech kfemen—Zivce—jilové mineraly a kaolinit-illit-(montmorillonit+chlorit).

4.1.1.2. STANOVEN{ MINERALOGICKEHO SLOZEN{ GLAZUR A STREPOVYCH HMOT POMOCI RENTGENOVE DIFRAKCNI
ANALYZY

Mineralogicka slozeni byla stanovena rentgenovou difrak¢ni analyzou na difraktometru PANanalytical
X'Pert PRO s pouzitim vlnové délky CuKa zafeni v rozsahu 4-70° 20 (ADS20). Difraktogram kazdého
vzorku byl vyhodnocen pomoci softwaru Panalytical High Score Plus 4.0 a prislusné databaze referenc-
nich vzorki. V pfipadé stfepovych hmot byly pouzity vzorky ve formé prasku. Glazury byly opét hod-
noceny z povrchii plo§nych vzorka (stejné vzorky jako u WD-XRF; tzn. nejcastéji dna, popf. ¢ast téla
s malym zakfivenim — podle moZnosti).

Vysledky mineralogickych analyz jsou uvedeny pro vybrané predméty. U prvniho pfedmétu jsou pro
ilustraci celkového postupu analyz vloZeny protokoly PII (XRD stfepové hmoty) a protokoly PIII (XRD
glazury). Protokoly PII a PIII naméfenych dat, které vedly k identifikaci mineralogického sloZeni stfepové
hmoty, resp. glazury obsahuji naméreny difraktogram, dale ¢arova spektra oznacujici pozice difrakénich
pikd méfenych a referencnich vzorki véetné tabulky s identifikovanymi mineraly. Pritomnost nekrystalic-
kych fazi nebyla pfi vyhodnoceni zohlednéna. Pokud u glazury nebyla identifikovana krystalické faze, je
uveden pouze difraktogram dokumentujici amorfni charakter glazury.

Semikvantitativni zastoupeni jednotlivych krystalickych fazi ve vzorku je popsano slovnim hodnoce-
nim. Pokud jsou detekovany alespon tfi reflexe odpovidajici urcité krystalické fazi z databaze referenc-
nich vzorkd, pak je jeji pfitomnost ve vzorku jednoznacné prokazana. Intenzita naméfenych reflexi pak
odpovida mnozstvi této faze ve vzorku. Jestlize je uvedeno velmi slabé, predpokladame zastoupeni do
cca 10 hmotn. %. Naopak oznaceni silné odkazuje na dominantni krystalickou fazi s obsahem nad
50 hmotn. %. Kdyz je na difrakénim zaznamu patrnd pouze hlavni reflexe, je ve slovnim vyjadfeni uve-
deno v naznaku, coZ znamena, Ze pfitomnost této faze nelze jednoznacné prokazat a jeji mnozstvi je mensi
nez cca 3 hmotn. %.

152 Byl vyvinut pro hodnoceni mineralogického sloZeni sedimentarnich hornin na zdkladé stanoveni jejich chemického
slozeni (Nyakairu — Kurzweil — Koeberl 2002; Gregerova 2010).

153 Ze stanoveného chemického sloZeni stiepu jsou vypoéteny obsahy minerald: Ab - albitu (sodny Zivec); An -
anortitu (vapenaty Zivec); Pl - plagioklasu (sodnovéapenaty zivec); Or — ortoklasu (draselny Zivec); Q — kfemene; Mm -
montmorillonitu; Il - illitu; Kn — kaolinitu; Chl - chloritu; Ap — apatitu; Cc - kalcitu; DI — dolomitu; Ank — ankeritu;
Srp - serpentinu; Ht — hematitu; Rt - rutilu. Nasledné jsou kombinovany vypoc¢ty napf. suma alkalickych Zivea — Fsp;
suma jilovych minerala — Pel; suma karbonati — Carsd apod.
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Vysledky viech mineralogickych analyz stftepové hmoty (metodou XRD) jsou souhrnné uvedeny v grafu
(graf 39), ktery byl z davodu piehlednosti zpracovan ve formé sloupcového diagramu. Krystalické faze
identifikované na glazurnich vrstvach jsou popsany slovné v pfislusném oddilu.

4.1.1.3. MERENI BAREVNOSTI STREPOVYCH HMOT A GLAZUR

Barevnost glazur byla v prvni ¢asti vystupu grantového projektu posuzovéana vizualné (Blazkovd — Vepre-
kovd 2015). Pro interpretaci vysledka a¢inkd barvicich oxidia byly analyzy chemického a mineralogic-
kého slozeni doplnény o spektrofotometrické méfeni barevnosti. Stejna metoda byla pouzita i u stfepové
hmoty, jejiz barvu ovliviiuji zejména sloZeni vstupni suroviny (pfedevsim Fe a Ti slou€eniny, popt. pfimési
Mn sloudenin) a podminky vypalu.'** V piipadé oxidaéniho vypalu lze barevnost stfepové hmoty pouzit
i k pribliZznému stanoveni teploty vypalu.'®

P1i spektrofotometrickém urceni barevnosti je pouZivan barevny
prostor definovany Mezinarodni komisi pro osvétlovani (Commission
Internationale de 1'Eclairage (CIE) CIE L*a*b*), ktery byl vyvinut
Cisté pro védecké ucely.!” Hodnota CIE L* (0br. 772) je mirou svét-
losti objektu (0 odpovida erné a 100 bilé barvé), hodnoty CIE a*
(a* <0 plati pro zeleny odstin, a* > 0 pro éerveny) a CIE b* (b* <0
pro modry a b* >0 pro Zluty odstin). Vysledky barevnosti tak 1ze zpra-
covat ve formé tabulek nebo grafi,'”” popt. barevného prostoru CIE.
Zde jsou uvedeny v tabulkidch vybranych predméti hodnoty L*a*b*
a podbarvenim burtiky; v zavére¢né tabulce je podbarven druhy (pro
glazury) a posledni (pro stfepové hmoty) sloupec podle pfisluinych
predmétt (barevnost byla pfenesena ve formé pozadi z kalibrovaného
monitoru). K méfeni byl pouzit reflexni spektrofotometr Datacolor
Merkury 2000 (podminky méfeni D 10Deg, tj. denni svétlo (D65)
a uhel pozorovani 10°) pracujici ve viditelné oblasti spektra. Barev-
nost sttepovych hmot a glazur byla méfena na stejnych vzorcich jako
XRF a XRD, tzn. u sttepovych hmot z ploch nalisovanych praskovych - opr. 112: Komponenty barevného
vzorki a u glazur z povrchu glazovanych stfept. Na zakladé vysledkt prostoru CIE L*a* b*, VSCHT Praha.
méfeni barevnosti a XRF analyz jsou v zavérecné tabulce (iab. 67) Fig, 112: Components of colour space
shrnuty identifikované zakladni i barvici slozky analyzovanych glazur. CIE L*a* b*. UCT Prague.
Podbarveni druhého sloupce odpovida glazuram a posledniho sloupce
stfepovym hmotam.

U vybranych vzorka byl k hodnoceni poskozeni glazur pouzit ste-
reomikroskop Olympus SZX9 a polariza¢ni mikroskop Olympus BX60.

4.1.2. ANALYZA VYBRANYCH PREDMETU

Vzhledem k celkovému poctu provedenych analyz budou detailné prezentovany pouze vybrané predmé-
ty,"*® kdy z kazdého nalezového souboru s vyjimkou odpadni jimky S, byl vybran jeden zastupce. Pracovni
postup resp. posloupnost jednotlivych analyz byl u vSech predméti stejny a zde je pro ilustraci uveden
s komentarem pouze u prvniho predmétu. U dalsich budou uvedeny souhrnné tabulky a pfipadné rozdily,
odchylky, zajimavosti.

4.1.2.1 MELKA MISA - PREDMET 737 Z ODPADNI JAMY U NOVYCH SCHODU U ARCHIVU

Z odpadni jamy u novych schodii u archivu pochazi celkem 48 identifikovanych keramickych tvard. Néle-
zovy soubor je ramcové datovan do Ctvrté Ctvrtiny 15. aZ prvni poloviny 16. stoleti. Analyzy byly prove-

154 Maximalni teplota vypalu, vydrZ na maximalni teploté a pfedeviim atmosféra v peci (Mirti — Appolonia — Casoli
1999; Mirti — Davit 2004; Quinn 2013, 200).

155 Pii prepalu (v laboratorni peci) stiepu oxida¢né palené keramiky nedochazi do piekroleni piivodni teploty vypalu
ke zméné zabarveni. Aplikace této metody na keramické stfepy vypalené v reduk¢éni atmosféfe je velmi obtiZzna, nebot
je velmi naro¢né docilit stejnych redukénich podminek vypalu jako pii vyrobé (Mirti — Appolonia — Casoli 1999, Mirti -
Davit 2004).

156 Byl navrzen tak, aby byl zcela nezavisly na jakémkoli zobrazovacim zafizeni, reprezentace barev v tomto prostoru
je velmi blizka po&tu barev, které dokaze zachytit lidské oko (Dannhoferova 2012).

157 Napf. zavislost L* na a*, L* na H, b* naa*, Hna T (°C), Cna T (°C), AL (%) na T (°C), b* nebo a*na T (°C), C
na L* b* na L* (Mirti — Appolonia — Casoli 1999; Mirti — Davit 2004).

158 Stru¢né slovni vyhodnoceni analyzy bylo publikovéano u kazdého predmétu v Katalogu (Blazkova — Vepiekova 2015).
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Obr. 113: A - snimek misy 737/NS po rekonzervaci s vyzna¢enim mista odbéru vzorku; B - snimekvstfepového ma-
teridlu pfed odebranim vzorku pro provedeni analyz; C — odebrany stfep k analyzam XRF a XRD. VSCHT Praha.

Fig. 113: A — shallow bowl 737/NS after reconservation; with arrow showing area from which sample was taken for
analyses; B — sherd material; C - analysed sample. UCT Prague.

deny u jediného zéastupce, a to u mélké misy inv. &. 737 (Blazkovd - Vepiekovd 2015, 52). Mélké misy patii
mezi zastupce stolni keramiky, u kterych se predpoklada primarni uZiti pfi konzumaci pokrmu. S ohledem
na tvar patfi mezi nejmladsi tvary tohoto nalezového souboru.

Na obr. 7713 je snimek analyzovaného predmeétu a sttepového materialu s vyznac¢enim mista odebra-
ného stfepu, jehoZ povrchova tprava byla analyzovana. Po provedeni XRF a XRD analyz z povrchu
vzorku, byla odbrousena polokryci okrova misty hnédé kropenatd glazura a odebrana svétla stfepova
hmota. Po rozetfeni na jemny prasek byla provedena XRD analyza a nasledné po zalisovani do kelimku
XRF analyza; pak byla tableta a pevny vzorek pouzity pro méfeni barevnosti.

Chemické slozeni

Stanovené chemické sloZeni v zdkladnich oxidech je uvedeno v protokolech chemického sloZeni glazury
(Protokol I 737/NS A) a sttepové hmoty (Protokol I 737/NS B), zatazenymi za slovnim hodnocenim minera-
logického slozeni (0br. 774). U glazur jsou barevnymi kruznicemi vyznaceny hlavni barvici slozky (napf.
hnéda tlusta ¢ara symbolizuje pevazujici u¢inek oxidi Fe) a Cerné zvyraziuji zakladni sklotvorné slozky
(SiO, a predevsim tavivo PbO).

Zaokrouhlené hodnoty zékladniho chemického sloZeni podle chyb méfeni (druhy sloupec v Pro-
tokolech I 737/NS A - B) jsou souhrnné obsaZzeny v tabulce 49a; dalsi pfimési obsaZzené ve stfepové
hmoté a glazufe jsou uvedeny v tabulce 49b. Namérena zbarveni glazury a stfepové hmoty véetné hodnot
CIE L*a*b* jsou zanesena v poslednim sloupci prvni tabulky. Hlavni barvici slozky jsou vyjadieny podbar-
venim bunék u glazur, v tomto piipadé je to kombinace oxidu Fe, Cu a Sb, popt. i Mn.

Z chemického slozeni stfepové hmoty v zékladnich oxidech byly vypotteny normativni mineraly
charakterizujici vstupni surovinovou smés misy 737/NS (tab. 50).

Vzorek Obsah slozky [hmotn. %)] Barva
SiO, | ALO, | PbO | Fe,0, | CaO | TiO, | K,O | Na,O | MgO | MnO | CIE L*a*b*
Step 68 24 0,2 2,3 0,8 1 1,8 0,2 0,8 0,01 81*3*11
Glazura 21 6 52 6 3,1 0,4 0,7 0,1 0,3 0,04

Tab. 49a: Semikvantitativni chemické sloZeni hlavnich slozek sttepové hmoty a glazury mélké misy 737/NS.

Tab. 49a: Semi-quantitative chemical composition of ceramic body and glaze of shallow bowl sample 737/NS;
main components.

Vzorek Obsah slozky [hmotn. %)
P,O, SO, Cl V,0, | Cr,0, | CuO ZnO | Rb,O | StO | BaO | Sb,0,
Stiep 0,5 01 | 002 | 002 | 001 ; 0,01 =004 | 0,04 -
Glazura 6 1,1 0,1 i i 0,1 23 | 001 | - - 0.1

Tab. 49b: Semikvantitativni chemické sloZeni pfimési stfepové hmoty a glazury vzorku 737/NS.

Tab. 49b: Semi-quantitative chemical composition of ceramic body and glaze of sample 737/NS; admixtures.
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Vzorek Obsah slozky [hmotn. %]
Fsp Q Mm 11 Chl Kn Ap Ank Ht Rt Hl Gy
737/NS 0 33,3 | 6,09 | 18,06 1,3 37,71 1,11 0,26 0,99 0,94 | 0,03 | 0,2

Tab. 50: Zastoupeni normativnich mineralti vypoctené z chemického sloZeni stfepové hmoty 737/NSB. Pozn.:
Fsp - Zivce; Q — kifemen; Mm — montmorillonit; Il - illit; Chl - chlorit; Kn - kaolinit; Ap — apatit; Ank — ankerit; Ht -
hematit; Rt — rutil; HI — halit; Gy — sadrovec.

Tab. 50: Normative minerals calculated from chemical composition of ceramic body 737/NSB. Note: Fsp — feldspars;
Q - quartz; Mm - montmorillonite; IIl - illite; Chl - chlorite; Kn — kaolinite; Ap — apatite; Ank — ankerite; Ht — hema-
tite; Rt — rutile; HI - halite; Gy - gypsum.

Protokoly I: 737/NS - chemické sloZeni glazury a sttepové hmoty

A B

Obr. 114: Protokoly chemického sloZeni v zakladnich oxidech vzorku 737/NS; A — glazury; B — stfepové hmoty.
VSCHT Praha.

Fig. 114: Report on chemical composition in basic oxides of sample 737/NS; A - glaze; B — ceramic body. UCT Prague.

Mineralogické sloZent

Jednotlivé kroky méfeni mineralogického sloZeni stfepové hmoty pomoci XRD dokumentuje Protokol 11
737/NSB. Difraktogram méfeného vzorku (obr. 775) byl ve formé ¢arovych spekter porovnan s databazi
referen¢nich vzorku (obr. 776). Vyhodnocena semikvantitativni mnoZstvi identifikovanych sloZek véetné pii-
slusnych adaju (nazev mineralu, chemicky vzorec a kod referenéniho vzorku) jsou uvedena v tab. 57. Stejné
polozky obsahuje Protokol III 737/NSA tykajici se glazury (difraktogram obr. 777, spektra obr. 7118, tab. 52).
Ve stfepové hmoté vzorku 737/NS byly identifikovany hlavni krystalické faze:

e kiemen (> 80 hmotn. %),

e anatas (< 3 hmotn. %),

e mikroklin (< 3 hmotn. %),

e mullit (< 10 hmotn. %).

Z porovnani normativniho sloZeni ,hypotetické“ surovinové smési a mineralogického sloZeni vypalené
sttepové hmoty vyplyva, Ze pomérné vyrazné plastickd smés (obsahujici 63,13 hmotn. % normativnich
jilovych minerald)'” byla ostfena predev$im kiemennym ostfivem.'® Plastickd slozka tvoii po vypalu

159 Tzv. Pel je sou¢et Mm+I11+Kn+Chl.
160 Ostiivo puasobi jako ,stavebni prvek® a pii vypalu neprodélava vyraznou zménu (v piipadé kiemene dochazi

k modifikaci pii 573 °C).
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Protokol II: 737/NSB — mineralogické sloZeni sttepové hmoty

Obr. 115: Difraktogram stiepové hmoty vzorku 737/NS s vyznagenymi hlavnimi piky minerald. VSCHT Praha.
Fig. 115: XRD pattern of ceramic body of bowl sample 737/NS. UCT Prague.

Obr. 116: Spektra; prvni je ¢arové spektrum analyzovaného vzorku 737/NS, nasleduji spektra referen¢nich vzorka
jednotlivych minerala. VSCHT Praha.

Fig. 116: XRD stick patterns of sample 737/NS and of reference minerals. UCT Prague.

K6d referenéniho vzorku Néazev mineralu Chemicky vzorec Semikvantitativni zastoupeni
00-046-1045 Kiemen SiO, Silné

01-076-6582 Mikroklin K (AlSi,0,) V naznaku

04-014-8515 Anatas TiO, V naznaku

04-016-1589 Mullit AL, Si O, Velmi slabé

Tab. 51: Tabulka identifikovanych mineralti ve vzorku stfepové hmoty misy 737/NS.
Tab. 51: Identified mineralogical composition of ceramic body of sample 737/NS.

predmétu zakladni matrix'®! a v zavislosti na teploté vypalu méni své mineralogické sloZeni.'®> Vzhledem
k identifikaci nizkého obsahu mullitu Ize predpokladat, Ze pfi vyrobé byla mélka misa vypalena na teplotu
dosahujici cca 980 °C.'% Teplota taveni glazury tohoto sloZeni je cca 900-980 °C.'** Glazura byla nanaSena
na prezahnuty stfep.'® V okrové, téméf kryci glazufe byla identifikovana krystalicka faze — magnetit.

161 Pti tepelném zatiZeni se uvolnuji hydroxylové skupiny ze struktury jilovych minerald. Amorfni produkty rozpadu
jejich struktur, napf. metakaolinit nelze pomoci XRD identifikovat (Hanykyi — Kutzendorfer 2008, 115).

162 Mohou vznikat nové faze, u klasické keramiky je to pfedevsim mullit. Jeho teplota vzniku je zavisla na podminkach
vypalu (pecni atmosféfe oxidace/redukce, rychlosti ohfevu, prodlevé na maximalni teplotg), pfitomnych piimésich
a jejich velikosti zrn. Lezi v rozmezi cca 950-1050 °C (Hanykyr et al. 2009, 35).

163 Viz pozn. 162 — mohla byt i mirné vyssi.

164 Porovnani s publikovanymi daty (Valenta 2007, 120), PbO muZe byt pouZit jako tavivo max. do teploty 1150 °C
(Eppler — Eppler 2000, 19).

165 Pfedmét po vytvofeni (v tomto pfipadé vytoleny na kruhu) a prvnim vypalu na teplotu vedouci k jeho zpevnéni
a ziskani mikrostruktury s pérovitosti vhodnou k nasaknuti glazury pred koneénym vypalem.
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Protokol III: 737/NSA — mineralogické slozeni glazury

Obr. 117: Difraktogram glazury 737/NS. Vysoké pozadi svéd¢i o vyrazném obsahu amorfni skelné faze s nizkym podi-
lem krystalické slozky. VSCHT Praha.

Fig. 117: XRD pattern of glaze 737/NS. Elevated background shows evidence of high amorphous phase content. UCT
Prague.

Obr. 118: Spektra; nahote méfeného vzorku 737/NS; pod nim identifikovaného mineralu. Z porovnani spekter plyne,
ze krystalickou slozkou je magnetit. VSCHT Praha.

Fig. 118: XRD stick patterns of sample 737/NS and of reference mineral — magnetite. UCT Prague.

Kéd referenéniho vzorku Nazev mineralu Chemicky vzorec Semikvantitativni zastoupeni
04-006-0424 Magnetit Fe,O, Slabé
00-046-1045 Kfemen SiO, Velmi slabé

Tab. 52: Tabulka identifikovanych mineralt u vzorku glazury 737/NS.
Tab. 52: Identified mineralogical composition of glaze sample 737/NS.

4.1.2.2. DESTILACN{ POKLOP — PREDMET INV. €. 16 Z ODPADNI JIMKY B

Odpadni jimka B je z hlediska keramické slozky nejrozsahlej$im nalezovym souborem. Celkem obsaho-
vala 280 rekonstruovatelnych nebo alespori identifikovatelnych keramickych tvara. Je ramcové datovana
do tieti tfetiny 15. aZ prvni poloviny 16. stoleti. Z odpadni jimky B byl vybran nejen destila¢ni poklop (Blaz-
kovd - Veprekovd 2015, 86), ale rovnéz se analyzovalo dal$ich sedm nadob (tfi hrnce, hrnek, dzban, panev,
banég). Z hlediska keramického tvaru je destila¢ni poklop ojedinéle se vyskytujicim pfedmétem, ktery je
datovan do 16. stoleti a objevuje se napti¢ Evropou (Bundszus 2072, 253, Abb. 26; Durdik 2010, obr. 7,
Kluttig-Altmann 2006, 315, 316, Abb. 86/9, 215, 217-220; Kovdi 2007, 67; Unger 1999, 105). Z odpadni
jimky B mimo jiné pochazeji nalezy dvou destila¢nich mis (Blazkovd - Vepiekovd 2015, 84, 150), které
budou prfedmétem dalSich analyz. Na snimku destila¢niho poklopu je Sipkou oznaceno misto odbéru
vzorku pro analyzy (obr. 779). Z odebraného stfepu byl odiiznut platek pro zhotoveni vybrusu a pfipraven
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praskovy vzorek svétlé stfepové hmoty. Ze snimku povrchu a z vybrusu stfepu v prochazejicim pola-
rizovaném svétle je patrné vyrazné poskozeni zelené vnitfni transparentni, misty az polokryci glazury.
V zelené glazufe o tlouStce cca 130 pm jsou praskliny. Mezi stfepem a glazurou je patrni mezivrstva
vytvofena v prubéhu vyroby pfedmétu pfi vypalu rozpousténim stfepové hmoty v roztavené glazufe;
mezivrstva dosahuje tloustky cca 30 pm.

Chemické slozeni v oxidech je uvedeno v tab. 53 a vypoctené normativni mineraly v tab. 54.

D E
Obr. 119: A — destila¢ni poklop 16/B s vyznaenym mistem odbéru vzorku; B — odebrany vzorek; C — vybrus pro
optickou mikroskopii a tableta k méfeni XRF; D - poskozena vnitfni glazura, snimek pofizen stereomikroskopem;
E - vybrus v prochéazejicim polarizovaném svétle dokumentujici praskliny v zelené glazufe o tloustce cca 130 pm.
VSCHT Praha.
Fig. 119: A - distillation lid 16/B; arrow marks area from which sample was taken for analyses; B — analysed sample;
C — thin section for optical microscopy and pellet for XRF analysis; D — damaged inner glaze; E - thin section in plane
polarized light showing cracks in green glaze with thickness of c. 130 pm. UCT Prague.

Chemické sloZeni
Vzorek Obsah slozky [hmotn. %)] Barva
SiO, | ALO, | PbO | Fe, O, | CaO | TiO, | K,O | Na,0O | MgO | MnO L*a*b*
Stiep 67 24 0,2 3,2 0,9 1,2 1,6 0,2 0,8 - 78*4*15
Glazura | 40 8 36 | 11 | 4 04 | 21 | 04 | o2 | o001 DR

Tab. 53a: Semikvantitativni chemické sloZeni hlavnich slozZek sttepové hmoty a glazury vzorku poklopu 16/B.

Tab. 53a: Semi-quantitative chemical composition of ceramic body and glaze of sample16/B; main components.

Vzorek Obsah slozky [hmotn. %]
P,O, SO, Cl V,0, Cr,0, CuO ZnO SrO BaO
Stiep 0,7 0,1 - 0,02 0,01 0,02 - 0,03 0,02
Glamura | 33 1,5 0,5 - i 2.3 0,01 - i

Tab. 53b: Semikvantitativni chemické sloZeni pfimési stfepové hmoty a glazury vzorku poklopu 16/B.
Tab. 53b: Semi-quantitative chemical composition of ceramic body and glaze of distillation lid sample16/B; admixtures.
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Vzorek Obsah slozky [hmotn. %]
Fsp Q Mm il Chl Kn Ap Ank Ht Rt Hi Gy
16/B 0 32,36 | 6,35 | 1599 | 1,96 | 38,63 | 1,55 0 1,83 1,12 0,02 0,2

Tab. 54: Zastoupeni normativnich minerald vypoctené z chemického sloZeni stfepové hmoty, charakterizujici vstup-
ni surovinovou smés destila¢niho poklopu 16/B. Pozn.: Fsp - Zivce; Q — kfemen; Mm — montmorillonit; Il - illit;
Chl - chlorit; Kn - kaolinit; Ap — apatit; Ank — ankerit; Ht — hematit; Rt — rutil; Hl - halit; Gy - sadrovec.

Tab. 54: Normative minerals calculated from chemical composition of ceramic body 16/B, describing initial raw mate-
rials of distillation lid 16/B. Note: Fsp — feldspars; Q — quartz; Mm — montmorillonite; Ill - illite; Chl — chlorite; Kn —
kaolinite; Ap — apatite; Ank — ankerite; Ht — hematite; Rt — rutile; Hl - halite; Gy — gypsum.

Mineralogické sloZeni

V protokolu meéfeni vedouciho k identifikaci mineralogického sloZeni stfepové hmoty destila¢niho
poklopu je uveden difraktogram (obr. 720), ktery se vyskytem muskovitu vyrazné li§i od difraktogramu
predchoziho pfedmétu. Jeho nélez svéd¢i o teploté vypalu stiepové hmoty pod cca 950 °C.

Ve stfepové hmoté byly identifikovany hlavni krystalické faze:

e kfemen (> 80 hmotn. %),

anatas (< 3 hmotn. %),

albit (< 3 hmotn. %),

mikroklin (< 5 hmotn. %),

dehydroxylovany muskovit (< 5 hmotn. %).

Na transparentni az polokryci zelené glazufe byla identifikovana krystalické faze — hydratovany fosfore¢nan
olovnato-vapenaty (korozni produkt).

Obr. 120: Difraktogram vzorku stfepové hmoty destila¢niho poklopu 16/B. VSCHT Praha.
Fig. 120: XRD pattern of ceramic body of distillation lid 16/B. UCT Prague.

4.1.2.3. PANEV NA TRECH NOZKACH - PREDMET 96 (POVODNE 40) Z JimMKY S

Z odpadni jimky S bylo celkem ziskdno 121 zcela nebo alespon ¢aste¢né rekonstruovanych keramickych
tvard stolni a kuchynské keramiky. Odpadni jimka je ramcové datovand do tfeti tfetiny 16. aZ prvni tfetiny
17. stoleti. Jako reprezentativni byly vybrany dva keramické tvary, a to panev na tfech nozkach —inv. ¢. 96
(Blazkovd - Vepiekovd 2015,272) a zahradni nddoba — inv. ¢. 473 opatiena vnéjsi zelenou glazurou (Blazkovd -
Vepiekovd 20175, 282), ktera mohla slouZit jako obal kvétinace ¢i pfimo jako kvétina¢. Kromé téchto dvou
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predméti bylo analyzovano dalsich osm (étyfi panve, dva hrnky, hrnec a mélka misa). Panve jednozna¢né
nélezi ke kuchytiské keramice, nebot slouzily k piipravé pokrmi na otevieném ohni (Stajnochr 2004).

Misto odbéru vzorku z ¢ervenooranzové panve je vyznaeno na snimku pfedmétu po rekonzervaci
(0br. 121), vysledky analyz transparentni glazury a stfepové hmoty vetné pfepoctu na normativni mine-
raly jsou uvedeny v tabulkach 55, 56.

D
A

Obr. 121: A - snimek pénve 96/S po rekonzervaci; B - stfepovy material uvedeného predmétu; C - stiep odebrany
k analyzam; D - tableta se stfepovou hmotou pro méfeni XRF a barevnosti. VSCHT Praha.

Fig. 121: A - pipkin 96/S after reconservation; B — sherd material; C — analysed sample; D — pellet for XRF analysis
and colour scheme measurement. UCT Prague.

Chemické sloZent
Vzorek Obsah slozky [hmotn. %)] Barva
SiO, Al O, PbO | Fe,O0, | CaO | TiO, | KO | Na,O | MgO | MnO L*a*b*
Stiep 66 23 1,2 4 0,8 1,1 2,4 0,2 1,1 - 64*14*25
Glazura 37 2,3 52 0,5 3,3 0,1 0,4 0,3 0,3 0,01 47*13*%31

Tab. 55a: Semikvantitativni chemické sloZeni hlavnich sloZek sttepové hmoty a glazury vzorku panve 96/8S.

Tab. 55a: Semi-quantitative chemical composition of ceramic body and glaze of pipkin sample 96/S; main components.

Vzorek Obsah slozky [hmotn. %]
PO, SO, Cl V,0, | C,O, | CuO | ZnO | As,O, | Rb,O | ZrO, | BaO
Stiep 02 | 003 | 001 | 003 | 0,02 i 0,01 i 0,01 | 004 | 0,04
Glazura 2,6 0,4 0,9 - - 0,01 0,2 0,03 0,01 - -

Tab. 55b: Semikvantitativni chemické sloZeni pfimési stfepové hmoty a glazury vzorku panve 96/8S.

Tab. 55b: Semi-quantitative chemical composition of ceramic body and glaze of pipkin sample 96/S; admixtures.

Vzorek Obsah slozky [hmotn. %]
Fsp | Q | Mm | Il | Chl | Kn | Ap | Ank | Ht | Rt | HI | Gy
96/S 0 32,22 | 6,43 24,3 3 29,44 0,45 1,88 1,16 1,04 0,02 0,06

Tab. 56: Zastoupeni normativnich minerali vypoétené z chemického slozeni stfepové hmoty, charakterizujici vstupni
surovinovou smés panve 96/S. Pozn.: Fsp - Zivce; Q - kiemen; Mm — montmorillonit; IIl - illit; Chl - chlorit; Kn -
kaolinit; Ap — apatit; Ank — ankerit; Ht — hematit; Rt - rutil; Hl - halit; Gy - sadrovec.

Tab. 56: Normative minerals calculated from chemical composition of ceramic body describing initial raw materials of
the pipkin 96/S. Note: Fsp — feldspars; Q — quartz; Mm — montmorillonite; Ill - illite; Chl — chlorite; Kn — kaolinite;
Ap - apatite; Ank — ankerite; Ht — hematite; Rt - rutile; HI - halite; Gy — gypsum.
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Mineralogické sloZeni

Vysledky byly zpracovany stejné jako u prechozich predméti.

Ve stfepové hmoté byly identifikovany jako hlavni krystalické faze:

kiemen (> 80 hmotn. %),

dehydroxylovany muskovit (< 5 hmotn. %),

anatas (< 3 hmotn. %),

hematit (< 5 hmotn. %),

mikroklin (< 3 hmotn. %).

Analyza XRD detekovala v transparentni bezbarvé, mirné popraskané glazute krystalickou fazi — kiemen.

4.1.2.4. OBAL KVETINACE - PREDMET INV. €. 473 z odpani JimKky S
Snimek predmétu po rekonzervaci s vyznacenim mista odbéru vzorku pro analyzy a ukazkou stfepové
hmoty s polokryci zelenou glazurou je uveden na obr. 722.

Chemické sloZeni v zakladnich oxidech v¢etné barevnosti a nasledny pfepocet na normativni mine-
raly shrnuji tab. 57 a 58.

A C
B

Obr. 122: A - snimek obalu kvétindce 473/S po rekonzervaci; B - stiepovy materiél uvedeného predmétu; C - ode-
brany stfep, ze kterého po odbrouseni glazury byla odebrana sttepova hmota pro analyzy XRF a XRD. VSCHT Praha.

Fig. 122: A - flowerpot liner 473/S after reconservation; B — sherd material; C - analysed sample. UCT Prague.

Chemické sloZeni
Vzorek Obsah slozky [hmotn. %)] Barva
Si0, | ALO, | PbO | Fe,0, | CaO | TiO, | K,O | NaO | MgO | MnO | L*a*b*
Stiep 65 26 0,3 2,9 1 1,3 1,3 0,2 0,7 0,01 77*4*12
Glazura 52 2,5 37 0,3 0,9 0,2 0,3 0,2 0,2 0,01 30*%-9*5

Tab. 57a: Semikvantitativni chemické sloZeni hlavnich sloZek stfepové hmoty a glazury obalu kvétinace 473/8S.

Tab. 57a: Semi-quantitative chemical composition of ceramic body and glaze of flowerpot 473/S; main components.

Vzorek Obsah slozky [hmotn. %)]
PO, | SO, | Cl | V,0, | Cr,O0, | CuO | ZnO | As,O, | StO | ZrO, | BaO | Sb,0,
Stiep 0,5 0,2 0,1 0,02 0,02 0,01 0,03 0,02 0 0,02 -

Glazura | 04 | 0,7 | 2,6 - - 3,5 0,02 | 0,04 - | o1 - 0,1

Tab. 57b: Semikvantitativni chemické sloZeni pfimési sttepové hmoty a glazury obalu kvétinace 473/8S.

Tab. 57b: Semi-quantitative chemical composition of the ceramic body and glaze of the flowerpot 473/S; admixtures.

Vzorek Obsah slozky [hmotn. %]
Fsp | Q | Mm | Il | Chl | Kn | Ap | Ank | Ht | Rt | HI | Gy

473/ 0 | 2939 | 3872 | 12901 | 2,67 | 4668 | 1,1 | 072 | 1,04 | 1,21 | 0,15 | 04

Tab. 58: Zastoupeni normativnich minerali vypoétené z chemického slozeni stfepové hmoty, charakterizujici vstupni
surovinovou smés obalu kvétniku 473/8S. Pozn.: Fsp - Zivce; Q — kiemen; Mm — montmorillonit; IlI - illit; Chl - chlorit;
Kn - kaolinit; Ap — apatit; Ank — ankerit; Ht — hematit; Rt — rutil; HI - halit; Gy — sadrovec.

Tab. 58: Normative minerals calculated from chemical composition of ceramic body describing initial raw materials of
the flowerpot 473/S. Note: Fsp — feldspars; Q — quartz; Mm — montmorillonite; Ill - illite; Chl — chlorite; Kn - kaoli-
nite; Ap — apatite; Ank — ankerite; Ht — hematite; Rt — rutile; Hl - halite; Gy — gypsum.
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Mineralogické sloZeni

Pri hodnoceni mineralogického sloZeni stfepové hmoty byl identifikovan velmi nizky obsah hematitu
a u glazury byla zjiSténa pfitomnost krystalické faze, jejiz malé mnozZstvi (pravdépodobné jednotlivé kry-
stalické zrno) v8ak neumoziuje jeji identifikaci.

Ve stiepové hmoté obalu kvétinace byly identifikoviny hlavni krystalické faze:

e kiemen (> 70 hmotn. %),

e anatas (< 10 hmotn. %),

e mikroklin (< 3 hmotn. %),

e hematit (< 3 hmotn. %),

¢ dehydroxylovany muskovit (< 10 hmotn. %).

V zelené, témér kryci glazure byla pfitomna krystalicka faze, kterou se nepodafilo identifikovat.

4.1.2.5. HOLBA - PREDMET INV. €. 40 z odpadni JiMKY VIKARSKA CP. 37/IV

Odpadni jimka ve Vikaiské ulici ¢p. 37/IV obsahovala celkem 44 rekonstruovatelnych keramickych tvara.
Z hlediska poctu keramickych nalezl se fadi mezi mensi soubory. Je dtlezité zdlraznit, Ze je to jediny
nélezovy soubor, ve kterém prevazuje stolni keramika nad kuchyriskou. BéZzna uzitkova keramika chybi
zcela. Rdmcova datace nalezového souboru z Vikarské ulice ¢p. 37/IV zahrnuje obdobi od tfeti tfetiny 16.
az po prvni tfetinu 17. stoleti. Analyzovany byly dvé nadoby, a to holba s hnédou vnéjsi glazurou a mali-
novymi nélepy inv. ¢. 40 (Blazkovd - Vepiekovd 2075, 325) a malovana mélka misa inv. & 51 (Blagkovd -
Veprekovd 2015, 335). Holba jednoznaéné reprezentuje stolni keramiku. Svym provedenim pfipomina imi-
taci kovovych nadob nebo zahrani¢ni kameninové produkce. V odpadni jimce byly objeveny dalsi dvé
holby, které vsak byly kameninové a nalezely k importovanému zboZi (Blazkovd - Vepiekovd 2015, 326, 328).
Snimek holby a stfepu je na obr. 723.

Chemicka sloZeni obou glazur a stfepové hmoty véetné barevnosti jsou uvedena v tab. 59 a nasledny
pfepocet na normativni mineraly je v tab. 60.

A B

Obr. 123: A - snimek holby 40/Vik po rekonzervaci; B - sttepovy material uvedeného pfedmétu; C - analyzovany
stfep z vnéjsi strany; D — analyzovany stiep z vnitfni strany. VSCHT Praha.

Fig. 123: A — mazer 40/Vik after reconservation; B — sherd material; C — outer side of analysed sample; D — inner side
of analysed sample. UCT Prague.

Chemické sloZeni
Vzorek Obsah slozky [hmotn. %] Barva
SiO, | ALO, | PbO | Fe,O, | CaO | TiO, | KO | Na,O | MgO | MnO L*a*b*
Stiep 64 27 1,3 2,6 1 1,5 1 0,2 0,5 0,02 78*1*11
Glazura 7Zluta 28 8 57 2,3 1,4 0,6 0,4 0,2 0,3 0,04 42*8*30
Glazura hnéda | 19 2,9 66 2,6 1,6 0,5 0,7 0,1 0,1 2,7 27*5*6

Tab. 59a: Semikvantitativni chemické sloZeni hlavnich slozek sttepové hmoty a glazury vzorku holby 40/Vik.

Tab. 59a: Semi-quantitative chemical composition of ceramic body and glaze mazer sample 40/Vik; main components.

218



Vzorek Obsah slozky [hmotn. %]
PO, | SO, | Cl | V,0O, | Cr,O,| CuO | ZnO | Rb,O | ZrO, | BaO | Nd,O, | Sb,0,
Stiep 0,5 0,3 | 0,03 | 0,03 | 0,02 | 0,01 | 0,02 - 0,1 0,02 - -
Glazura Zluta | 0,6 - - 0,01 0,01 - 0,6 - - - 0,02 0,1
Glazura hnéda | 0,2 0,6 0,1 - - 2,3 0,4 0,01 - 0,1 - -

Tab. 59b: Semikvantitativni chemické sloZeni pfimési stfepové hmoty a glazury vzorku holby 40/Vik.
Tab. 59b: Semi-quantitative chemical composition of ceramic body and glaze of mazer sample 40/Vik; admixtures.

Vzorek Obsah slozky [hmotn. %]
Fsp Q Mm 11 Chl Kn Ap Ank Ht Rt Hl | Gy
40/Vik | 0 | 2675 | 573 | 993 | 168 | 5089 | 1,1 | 047 | 1,38 | 139 | 005 | 0,6

Tab. 60: Zastoupeni normativnich minerald vypoctené z chemického sloZeni sttepové hmoty, charakterizujici vstup-
ni surovinovou smés holby 40/Vik. Pozn.: Fsp — Zivce; Q — kfemen; Mm — montmorillonit; Il — illit; Chl — chlorit;
Kn - kaolinit; Ap — apatit; Ank — ankerit; Ht — hematit; Rt — rutil; HI - halit; Gy — sadrovec.

Tab. 60: Main normative mineral composition calculated from chemical composition of ceramic body, describing ini-

tial raw materials of mazer 40/Vik. Note: Fsp - feldspars; Q — quartz; Mm — montmorillonite; Ill - illite; Chl - chlorite;
Kn - kaolinite; Ap — apatite; Ank — ankerite; Ht — hematite; Rt - rutile; HI - halite; Gy - gypsum.

Mineralogické sloZeni

Vzhledem k tomu, Ze ve stfepové hmoté byl identifikovan mullit, Ize predpokladat, Ze holba patfila
k ,vySe“ palenym vyrobkam.

Ve stitepové hmoté byly identifikovany hlavni krystalické faze:

e kiemen (> 80 hmotn. %),

e anatas (< 3 hmotn. %),

e mikroklin (< 3 hmotn. %),

e mullit (< 10 hmotn. %).

Ani v jedné glazufe, vnéjsi hnédé kryci a zluté polokryci nebyla identifikovana krystalicka faze.

4.1.2.6. TORZO MELKE MISY — PREDMET INV. C. 15 Z ODPADNI JIMKY R

Nalezovy soubor z odpadni jimky R obsahoval 39 z ¢asti rekonstruovanych keramickych tvart. Je to vitbec
pocetné nejmensi keramicky nalezovy soubor, ktery je datovan do posledni ¢tvrtiny 16. az prvni tfetiny
17. stoleti. Byly analyzovany pouze dva predméty, a to panev na tfech nozkach - inv. ¢. 32 (Blazkovd -
Vepiekovd 2015, 469) a zde prezentované torzo mélké malované misy — inv. & 15 (Blagkovd - Vepiekovd
2015, 459). Mélka misa byla vyrobena z bézové bile se palici hmoty a byla zdobena malovanym dekorem
v kombinaci barev tmavé cihlové ¢ervené, svétle béZové a zelené. Ze soucasného stavu poznani vyplyva,
Ze jde o tzv. bilé berounské zbozi, které na pocatku minulého stoleti definoval Jan Koula (7977-7979,

A B C

Obr. 124: A - snimek torza misy 15/R; B — stfepovy material daného pfedmétu; C — analyzovany stfep. VSCHT Praha.
Fig. 124: A — fragment of shallow bowl 15/R; B — sherd material; C - analysed sample. UCT Prague.
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250-257, Zegklitz 2015, 114).1% Malované keramika byla ve druhé poloviné 16. aZ prvni téetiné 17. stoleti
roz§ifena po celé Evropé (Stephan 1987).

Dokumentace stitepového materialu véetné analyzovaného stfepu je uvedena na obr. 724. Bila stiepova
hmota byla pro analyzu odebrana z téhoz vzorku po odbrouseni plné kryciho dekoru.

Z vysledku analyz chemického sloZeni dekori (fab. 67) je zfejmé, Ze hlavni barvici slozkou zeleného

dekoru byly oxidy Cu'®” a hnédého dekoru oxidy Fe. Pfepocet stfepové hmoty na normativni mineraly je
uveden v tab. 62.
Chemické sloZeni
Vzorek Obsah slozky [hmotn. %)] Barva
SiO, | ALO, | PbO | Fe,O, | CaO | TiO, | K,O | Na, O | MgO | MnO L*a*b*
Stiep 57 36 0,1 1,6 0,4 1,2 2,9 0,2 0,5 0,01 85*%1*9
Glazura zelena | 36 6 52 1,2 1,2 0,4 0,5 0,2 0,3 0,02 -
Glazura hnéda | 33 8 50 2,1 2,9 0,6 0,7 0,2 0,3 0,03 39*19*20

Tab. 61a: Semikvantitativni chemické slozeni hlavnich slozek stfepové hmoty a glazur vzorku torza 15/R.

Tab. 61a: Semi-quantitative chemical composition of ceramic body and glaze of shallow bowl fragment 15/R; main
components.

Vzorek Obsah slozky [hmotn. %]
P,0, | SO, Cl V,0, | Cr,0, | CuO | ZnO | As,O, | Rb,O | ZrO, | Nd,0,
Stiep 0,2 0,1 - 0,02 0,01 - 0,02 - 0,02 - -
Glazura zelena 0,2 0,4 0,02 - - 1,1 0,01 0,1 0,02 0,01 0,01
Glazurahnéda | 02 | 1,9 | 0,01 - 001 | 001 | 002 | 01 | 002 | 001 -

Tab. 61b: Semikvantitativni chemické sloZeni pifimési sttepové hmoty a glazury vzorku torza 15/R.

Tab. 61b: Semi-quantitative chemical composition of ceramic body and glaze of shallow bowl fragment 15/R;
admixtures.

Vzorek Obsah slozky [hmotn. %]
Fsp Q Mm 1l Chl Kn Ap Ank Ht Rt HI Gy
15/R 4,7 9,14 0 22,56 0 61,22 | 0,43 0,11 0,57 1,08 0 0,19

Tab. 62: Zastoupeni normativnich minerali vypoctené z chemického sloZeni stfepové hmoty, charakterizujici vstupni
surovinovou smés torza mélké misy 15/R. Pozn.: Fsp - Zivce; Q - kiemen; Mm — montmorillonit; Il - illit; Chl - chlorit;
Kn - kaolinit; Ap — apatit; Ank — ankerit; Ht — hematit; Rt — rutil; HI - halit; Gy — sadrovec.

Tab. 62: Main normative mineral composition calculated from chemical composition of ceramic body characterising

raw materials of shallow bowl fragment 15/R. Note: Fsp - feldspars; Q - quartz; Mm - montmorillonite; IIl - illite;
Chl - chlorite; Kn — kaolinite; Ap — apatite; Ank — ankerite; Ht — hematite; Rt — rutile; HI — halite; Gy — gypsum.

Mineralogické sloZeni

Difraktogram (obr. 725) dokumentuje identifikaci jak dehydroxylovaného muskovitu, tak mullitu ve stie-
pové hmoté. Teplota vypalu pfedmétu se pohybovala na rozhrani procest dehydroxylace slidy a krystali-
zace mullitu, tzn. cca 950-980 °C.

Ve stitepové hmoté byly identifikovany hlavni krystalické faze:

kiemen (> 70 hmotn. %),

anatas (< 3 hmotn. %),

mullit (< 3 hmotn. %),

mikroklin (< 10 hmotn. %),

dehydroxylovany muskovit (< 10 hmotn. %).

Analyza kryci hnédé dekora¢ni vrstvy'® vedla k identifikaci dvou krystalickych fazi — kiemene a kaolinitu
(doslo ke kontaminaci).

166 Vice k problematice tzv. bilého berounského zbozi viz kap. 5.1.2. Ceska mimoprazska produkce v nilezech
z Prazského hradu.

167 V glazurach, jejichz zakladni slozku tvoii alkalicka skla, barvi CuO do azurové modré, v olovnatych glazurach
nebo barvach s olovnatymi tavivy barvi zelené.

168 V popisu je hnéd4 glazura oznalena jako tmava cihlova Cerveti (Blazkova — Veprekova 2015, 459).
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fig. 135). The white colour contained cassiterite as the main colouring agent. Yellow and green decoration
contained bindheimite and cassiterite. The presence of cassiterite was also confirmed using Raman spec-
troscopy (Raman dispersive spectrometer DXR and microscope Olympus Thermo-Nicolet). Iron oxides
are also significant colouring agents for the green and brown colours. The main melting agent in the
colours applied was PbO.

Nine samples of Renaissance glass from waste pit R and one sample from the waste pit at Vikarska
St No. 37/IV were analysed. The results of chemical analyses show that the glass belongs to the group of
lime-potash glass of Bohemian production, in which the raw materials contained ashes, probably from
beech wood. Interesting results were obtained for sample C containing PbO and Sn, Cu, Ag and Sb as
opacifying and colouring agents, indicating that it is an example of chalcedony glass. Sample PH7609-
-ds-N-10, of a similar type to the sample PH7609-ds-C-03, is probably only an imitation of chalcedony glass
as it contains only SnO, with a small ratio of PbO as a melting agent; there was however no presence of
the above-mentioned colouring and opacifying agents. A very low content of Co accompanied by NiO
was identified in a fragment of a dark blue beaker bottom, made using filaments. The fragment with the
pelican coloured decoration contains low-melting lead-quartz enamels. The white colour contains mainly
cassiterite; the yellow and green colours contain mainly bindheimite. The colour intensity and toning is
caused by the Sn/Sb ratio and by other components, especially by iron oxides.
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