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lkony.
Kratky historicky tvod

lkona, z feckého eikon - obraz, podoba, je ndboZensky obraz ortodoxniho
krestanstvi. Neni jen uméleckym dilem, ale i samotnym predmétem kultu.
Znamy je vyrok byzantského teologa 4. stoleti Basila Velikého, Ze ten, kdo
liba obraz Krista, jako by libal Krista samotného. Typickym znakem ikon je
konzervativnost jejich vytvarné podoby. Je to disledek nutnosti dodrzovani
pfisnych pravidel - kdnonu, a to jak ikonografického, tak technologického.
S tim je spojend intenzivni zavislost na starsich predlohach. Postavy na
ikonach jsou malované na prevazné monochromatickém pozadi, nej¢astéji
na zlatém ¢i okrovém, s fantazijni stylizovanou krajinou a architekturou.
Dalezitou roli hraji barvy, zejména barevnost rouch hlavnich postav

Krista a Panny Marie. Charakteristickym znakem ikon je také mnohdy
velmi bohaty népisovy doprovod. Ikona je vlastné prepisem Pisma,

malit ji nemaluje, ale ,pise“.

Nejstarsi dochované ikony pochéazeji z koptského a rané byzantského
prostfedi. Az na vyjimky, jako je klaster sv. Katefiny na Sinaji, vSak padly

za obét dvéma vinam ikonoklasmu v pokrocilém 8. a v prvni poloviné

9. stoleti. Teprve rok 843 znamenal definitivni obnoveni uctivani ikon (slavi
se jako svatek orthodoxie) a také novou etapu v postupech jejich vytvareni,
které byly nasledné kodifikovany. Uméni ikony zlstalo Zivé i po padu
Byzantské Fise roku 1453. Postbyzantské ikony nachazime v fecko-italském
prosttedi, kde vedouci roli v jejich tvorbé zastaval Benatskou republikou
ovladany ostrov Kréta, ktery ikonami zasoboval celé vychodni Stfedomofi.
Ikony se malovaly rovnéz na Balkéné a v dalSich byvalych byzantskych
provinciich. Mimofadny vyznam ma pak ikona ruska. Prvni ikony v Rusku
byly bezpochyby byzantskymi importy, od 12. stoleti se v§ak rozvijel ikonopis
domaci. Mongolsky vpad v letech 1237-1240 a nasledné podrobeni velké
¢asti ruskych knizectvi znamenaly upadek ikonomalby, ktera se zacala opét
vice rozvijet az od 14. stoleti. Nejvyznamnéjsim centrem se stal Novgorod

a pozdéji také Moskva. Vrcholnym obdobim ruské ikony bylo 15. stoleti, kdy
tvotil sva nejlepsi dila nejvyznamnéjsi rusky malif ikon Andrej Rublev (asi
1360-1430). Tradice ikonomalby pak pokrac¢ovala az do sou¢asné doby. | kdyz
novéjsi obdobi je obecné povazovano za spise Upadkové a tradiéni rukopis
se neubranil vliviim zdpadoevropského uméni, i zde nalezneme mnozstvi
hodnotnych dél. Z fady mistnich skol se $ir§im dosahem lze zminit tfeba
palechskou $kolu (podle mésta Palech v Rusku, 350 km severovychodné
od Moskvy). Hlavnim znakem této $koly v 18. a na pocatku 19. stoleti byla
narativni kompozice slozena z velkého poctu vyjevl a zaplnéna mnozstvim
drobnych postav.
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Icons.
A brief historical introduction

An icon, from the Greek eikén - image, depiction, is a religious image of
Orthodox Christianity. It is not only a work of art, but also an object of

cult itself. There is a famous statement by the Byzantine theologian of

the 4" century, Basil the Great, that when one kisses the image of Christ,

it is as if he/she were kissing Christ Himself. A typical feature of icons is

the conservatism of their art form. It is a consequence of the necessity of
observing strict rules - the canon, both iconographic and technological. This
is associated with an intense dependence on older templates. The figures
on the icons are painted on a mostly monochrome background (most often
gold or ochre) with fantasy-stylised landscapes and architecture. Colours
play an important role, especially the colours of the robes of the main figures
of Christ and the Virgin Mary. It is also worth mentioning the often very rich
inscription accompaniment. The icon is actually a transcription of Scripture,
the painter does not paint it but “writes” it.

The earliest surviving icons came from Coptic and early Byzantine milieus.
With exceptions such as the monastery of St. Catherine in Sinai, however,
they fell victim to two waves of iconoclasm in the advanced 8" and in the
first half of the 9" century. It was only the year 843 that marked the definitive
restoration of icon worship (celebrated as a holiday of Orthodoxy) and

a new stage in their creation. The art of icons remained alive even after the
fall of the Byzantine Empire in 1453. Post-Byzantine icons are found in the
Greco-Italian milieu, where the leading role in their creation was played by
the Venetian-Republic-controlled island of Crete, which supplied the entire
Eastern Mediterranean with icons. Icons were also painted in the Balkans
and in other former Byzantine provinces. The Russian icon is of particular
importance. The first icons in Russia were undoubtedly Byzantine imports,
but from the 12" century, domestic iconography developed. The Mongol
invasion in 1237-1240 and the subsequent subjugation of a large part of the
Russian principalities marked the decline of icon painting, which began

to develop again only from the 14" century. Novgorod and later Moscow
became the most important centre. The peak period of Russian iconography
was the 15" century, when the most important Russian icon painter Andrei
Rublev (c. 1360-1430) created his best works. The tradition of icon painting
then continued until the present time. Although the more recent period

is generally considered to be rather in decline and the traditional way of
painting has not resisted the influence of Western European art, here too
we can find a number of valuable works. From the ranks of the local schools
with a wider reach, we can mention, for example, the Palekh School (after
the town of Palekh in Russia, 350 km northeast of Moscow). The main
feature of this school in the 18" and early 19" centuries was a narrative
composition made up of a large number of scenes and filled with a multitude
of minor figures.

Paintings of the Holy Scriptures



Shirka ikon
a Ustav dejin umeni
Akademie véd Ceské republiky

Drobna vystava predstavuje vybér ze shirky ikon Ustavu dé&jin uméni

AV CR, v. v. i. Tato sbirka, &itajici celkem 84 kus(, pochazi z poz(istalosti
tzv. Kondakovova Ustavu. Vysoce renomovany védecky Ustav, zaméreny
predev§im na vyzkum byzantského, ruského a vychodoevropského uméni
a uméni okolnich oblasti, plisobil v Praze ve druhé ¢tvrtiné 20. stoleti,

v obdobi mezi dvéma svétovymi valkami. Byl persondlné spojen s ruskymi
pofijnovymi emigranty usazenymi v Praze. Jeho ¢innost velkoryse
podpotila nové vznikla Ceskoslovenska republika a jeji predstavitelé,
véetné T. G. Masaryka. S Ustavem také spolupracovala fada ¢eskych

a zahrani¢nich badateld. Po definitivnim ukonéeni ¢innosti

Kondakovova Ustavu ptesly v roce 1953 archiv a sbirky instituce

do spravy dnesniho UDU AV CR.

Vybér z nasi shirky ikon byl nékolikrat predstaven vetejnosti formou vystav,
ve vétsim rozsahu v8ak naposledy v roce 1995 (Hana Hlavackova, Ze sbirek
byvalého Kondakovova institutu. Ikony, koptské textilie. Katalog vystavy
Néarodni galerie, Praha 1995). Soubor se dnes nachazi jako dlouhodoba
zapljcka v Narodni galerii v Praze a je uloZen ve specializovanych
depozitatich. Pouze deset nejcenngjsich ikon z této kolekce mizeme

vidét ve stalé expozici evropského uméni ve Sternberském paléci v Praze.

Nase mald vystava reprezentuje vybér z nevystavenych, respektive bézné
ikony formou fotoreprodukci ve skute¢né velikosti. Pfedstaveny soubor

je rozdélen na dvé ¢asti. Prvni prezentuje postbyzantské ikony z oblasti
Recka a Italie z obdobi 15.-17. stoleti, druha ikony ruské. V této skupiné je
zastoupena jedna z nejstarsich ikon z nasi sbirky, vytvorena v 15. stoleti, déle
ikony ze 16. a 17. stoleti i typickd ukazka uméni palechské skoly z pfelomu

18. a 19. stoleti.

K technice malby ikon

Hlavni technikou malby ikon byla tempera, v nejstarsim obdobi se pouZzivala
i enkaustika, od 18. stoleti se mensinové objevuje olejomalba. Ikony byly
malovany na dfevéné desce ¢astecné ¢i pozdéji vétsinou zcela polepené
platnem. Plocha se pak jesté pokryla kfidovou ¢i alabastrovou vrstvou,

tzv. levkasem, a na tuto vrstvu byla nanasena svrchni malba. Pro dosazeni
optimalniho Ucinku se nezfidka pouzivalo i platkové zlato i stiibro a kryci
kovové elementy, tzv. basma. Hotova ikona byla fixovéna jesté vrchnim
lakem, olifou. Dnesni podoba ikon je ¢asto ovlivnéna pozdéjSimi opravami,
pfemalbami ¢i nekritickym restaurovéanim. Zejména népisovy doprovod byva
malokdy zcela autenticky.
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The Icon Collection and
the Institute of Art History
of the Czech Academy of Sciences

This small exhibition presents a selection from the icon collection of the
Institute of Art History of the Czech Academy of Sciences. The collection,
comprising a total of 84 pieces, comes from the estate of the so-called
Kondakov Institute. This collection, totalling 84 pieces, comes from the
scholarly estate of the so-called Kondakov Institute. A highly renowned
scientific institute, focused mainly on researching Byzantine, Russian and
Eastern European art and the art of the surrounding areas, operated in Prague
in the second quarter of the 20t century, in the period between the two world
wars. It was personally connected with Russian emigrants (after October 1917)
settled in Prague. Kondakov Institute activities were generously supported

by the newly established Czechoslovak Republic and its representatives,
including the first president T. G. Masaryk. A number of Czech and foreign
researchers also collaborated with this institute. After the definitive termination
of its activity, the institute’s archive and collections were transferred to the
administration of today’s IAH of the Czech Academy of Sciences of the Czech
Republic in 1953.

A selection of icons from the former collection of the Institute has been
presented to the public several times in the form of exhibitions, but the last
time on a larger scale was in 1995 (Hana Hlavackova, Ze sbirek byvalého
Kondakovova institutu. Ikony, koptské textilie. Katalog vystavy Narodni galerie,
Praha 1995). Today, the collection is on long-term loan at the National Gallery
in Prague and is stored in specialized depositories. Only the ten most valuable
icons from this collection can be seen in the permanent exhibition of European
art in the Sternberg Palace in Prague.

Our small exhibition represents a selection of unexhibited and thus normally
inaccessible icons. For the most authentic experience, we present the icons

in the form of life-size photographic reproductions. The presented collection is
divided into two parts. The first part presents post-Byzantine icons from Greece
and Italy from the 15""-17"" centuries; the second part Russian icons. This group
includes one of the oldest icons in our collection from the 15" century, icons
from the 16" and 17" centuries, as well as a typical example of the art of the
Palekh school from the turn of the 18" and 19*" centuries.

On the painting techniques of the icons

The main technique of icon painting was tempera, encaustic was also used

in the oldest period, oil painting appeared in a minority from the 18" century.
The icons were painted on a wooden panel partially or later mostly completely
covered with canvas. The surface was then covered with a layer of chalk or
alabaster, the so-called levkas, and the top painting was applied to this layer.
To achieve the optimal effect, gold or silver leaf were added on the surface and
covering metal elements, the so-called basma, were often used. The finished
icon was fixed with top varnish, olifa. Today’s appearance of icons is often
influenced by later repairs, repainting, or uncritical restoration. In particular,
the written accompaniment is rarely completely authentic.

Paintings of the Holy Scriptures






Posthyzantske

IKony recko-italskeno
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l0.-11. stoleti
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19"—17" centuries
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Postbyzantskeé ikony fecko-italského prostiedi, 15.-17. stoleti



1. Pieta

Dalmaécie, 2. polovina 15. stoleti,
tempera, dfevo, 61,5 x 77,2 cm

Dilo italofeckého malite pfedstavuje Bohorodi¢ku sedici na vyvySeném
pahorku, na jejimz kliné spociva mrtvé Kristovo télo. Vlevo stoji
bezvousy mladik pfedstavujici sv. Jana Teologa (sv. Jan Evangelista),
napravo sv. Mati Magdaléna.

Jeden z andilkli vznéasejicich se nad Mariinou hlavou si trhé $at na znameni
smutku. Malba se vyznacuje plastickym objemem a monumentalitou postav,
ktera je typicka pro zapadoevropské pozdné stredovéké umeéni, stejné

jako vyzdoba svatozati puncovanim. Barevna slozka obrazu zase odkazuje

na malife obezndmeného s fecko-benatskou malbou. Ikona byla zfejmé

v ruském prosttedi restaurovana a pfenesena na novou desku, jak nasvédéuji
specifické technologické postupy.

1. Pieta

Dalmatia, second half of the 15" century,
tempera, wood, 61.5 x 77.2 cm

The work of the Italo-Greek painter represents the Virgin Mary sitting on
a raised hill, on her lap rests the dead body of Christ. On the left stands
a beardless youth representing St. John the Theologian (St. John the

Evangelist), on the right St. Mary Magdalene.

One of the angels floating over Mary’s head tears its dress as a sign

of sorrow. The painting is characterised by the plastic volume and
monumentality of the figures, which is typical of Western European late
medieval art, as well as the decoration of the halo with hallmarking.
The colour component of the painting in turn refers to a painter familiar
with Greco-Venetian painting. The icon was apparently restored in the
Russian milieu and transferred to a new panel, as evidenced by specific

technological procedures.

1 Post-Byzantine icons of the Greco-Italian setting, 15""-17*" centuries



2. Archandél Michael
a archandél Gabriel

Recko, 17, stoleti, tempera, dievo, 22,7 x 16,8 cm

Oba archandélé jsou zobrazeni jako okfidleni mladici. Michael tfima v pravé
ruce mec¢ a v levé ruce svitek, Gabriel v levé ruce hil posla. Na pozadi a na
svitku jsou fecké népisy. Ikona se vyznacuje jasnymi barvami a plasticky
modelovanymi obli¢eji. Vytvarné provedeni ikony je inspirovano italskou
manyristickou malbou. Pro pravoslavi je typické, ze uznava osm archandéld,
zatimco naptiklad katolicka vira pouze tfi (Michael, Gabriel, Rafael).

2. Archangel Michael
and Archangel Gabriel

Greece, 17" century, tempera, wood, 22.7 x 16.8 cm

Both archangels are depicted as winged youths. Michael holds a sword in
his right hand and a scroll in his left hand, Gabriel a messenger’s staff in his
left hand. There are Greek inscriptions on the background and on the scroll.
The icon features bright colours and plastically modelled faces. The artistic
design of the icon is inspired by Italian Mannerist painting. It is typical

for Orthodoxy to recognize eight archangels, while the Catholic faith only
recognizes three (Michael, Gabriel, Raphael).

12 Postbyzantskeé ikony fecko-italského prostiedi, 15.-17. stoleti
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Post-Byzantine icons of the Greco-Italian setting, 15""-17t" centuries
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3. Narozeni Krista
a Kristlv vjezd do Jeruzaléma

Krétsko-benatska $kola, kolem roku 1600,
tempera, platno, dievo, 50 x 34 cm

Obé ikony s nejvétsi pravdépodobnosti pochézeji z ikonostasu nékterého

mensiho chramu v oblasti Benatek, kde tvofily sou¢ast svatkového cyklu zvaného
ddédekaorton. Tento cyklus predstavuje v ortodoxnim kiestanstvi dvanact hlavnich
svatkud roku. lkona s ndamétem Narozeni Krista zobrazuje na pozadi rozeklaného
skalniho vybézku podle byzantské ikonografie nejen Bohorodi¢ku s ditétem

v jeslich, Josefa a obé zvitata (osel a vil), nybrz i scény koupani ditéte, zvéstovani
pastyfiim a pfijezd t¥i magh (kral(). Vjezd do Jeruzaléma je rovnéz scénicky bohaty:
Kristu na oslu se skupinou apostoll vychazi z brany opevnéného Jeruzaléma vstic
zéastup obyvatel. Malé détské postavicky kladou na cestu roucha a lamou ratolesti
na vysokém stromé. Vlevo v pozadi vidime rozeklany pahorek s tmavou jeskyni.

Ta ma jisté symbolicky vyznam a mize predstavovat hrob Lazar(v, kdmen
vylomeny ze skaly (symbol panenského zrozeni) ¢i hrobku, do niz bude Jezis
uloZen po ukfizovani.

Malit se snazil o ztvarnéni prostoru rozdélenim scén do nékolika plant a vyuzitim
neobvyklé ptaéi perspektivy. Napisova slozka kombinuje fecké a staroslovénské
pismo, coz bylo typické pro oblasti, kde se stykal vliv obou kultur.

3. The Nativity and Entry
of Christ into Jerusalem

Cretan-Venetian School, ca. 1600,
tempera, canvas, wood, 50 x 34 cm (each panel)

Both icons most likely come from the iconostasis of some smaller church
in the area of Venice, where they formed part of the liturgical feast cycle

- the dodekaorton. This cycle represents the twelve main holidays of the
year in Orthodox Christianity. The icon with the theme of the Nativity of
Christ shows not only the Virgin Mary with the child in the manger, Joseph
and the two animals (a donkey and an ox), but also scenes of the bathing
of the child, the annunciation to the shepherds and the arrival of the three
magi (kings) against the background of a jagged rock outcrop according

to Byzantine iconography. The Entry into Jerusalem is also scenically rich:
Christ on a donkey with a group of apostles comes out of the gate of the
fortified Jerusalem to meet a crowd of inhabitants. Small child figures lay
clothes on the road and break branches on a tall tree. On the left in the
background, we see a jagged hill with a dark cave. It certainly has a symbolic
meaning and can represent the tomb of Lazarus, a stone hewn out of the
rock (a symbol of the virgin birth of Jesus), or the tomb in which Jesus

will be laid after the crucifixion.

The painter tried to depict the space by dividing the scenes into several
plans and using an unusual bird’s eye view. The inscription component

combines Greek and Old Church Slavonic script, which was typical for

areas where the influence of both cultures came into contact.

15 Post-Byzantine icons of the Greco-Italian setting, 15""-17t" centuries



4. Bohorodi¢ka Galaktotrofisa

Itélie, 16. stoleti, tempera, drfevo, 33,3 x 26,4 cm

Kojici Bohorodicka byla v raném novovéku u fecko-italskych malifl ikon
jednim z nejoblibenéjsich motivi. lkony s timto namétem ¢asto zdobily
domacnosti fecké mensiny Zijici v Italii a poptavka po nich vedla k jejich
masové produkci. lkona je provedena pfimo na desce bez levkasu. Nimby
jsou puncovany na zlatém pozadi. V hornich rozich je zkratka slov ,MAtp
OeoU* (Matka Bozi). V ramci masové produkce fecko-italskych malifd ikon
v 16.-18. stoleti patii tato Bohorodi¢ka mezi kvalitnéjsi obrazy. lkona byla
restaurovana ziejmé v ruském prostiedi a plvodni zten¢ena deska byla
naklizena na novéjsi podklad.

4. Theotokos Galaktotrophousa
Italy, 16" century, tempera, wood, 33.1 x 26.4 cm

The Nursing Virgin was one of the most popular motifs of Greek-Italian icon
painters in the early modern period. Icons with this theme often decorated
the homes of the Greek minority living in Italy, and the demand for them

led to their mass production. The icon is made directly on the board

without a levkas (white base paint). The nimbuses are punched on a gold
background. In the upper corners is an abbreviation of the words “Mntnp
©eou” (Mother of God). Within the framework of the mass production of
Greco-ltalian icon painters in the 16""-18™ centuries, this Theotokos is among
the higher quality paintings. The icon was apparently restored in the Russian
milieu and the original thinned panel was glued onto a newer base.

16 Postbyzantskeé ikony fecko-italského prostiedi, 15.-17. stoleti
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Ruske ikony
19.-18./19. stoleti

Russian icons
10"-18"/19"
centuries



Ruské ikony, 15.-18./19. stoleti
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5. Hodegetria

Rusko, 15. stoleti nebo starsi,
tempera, levkas, dfevo, 69,4 x 48,7 cm

Hodegetria, nebo Odigitria, je zobrazenim polopostavy Bohorodicky, kterd na
levé ruce drzi JeziSe neurcitého véku se svitkem v ruce a pravou rukou na néj
ukazuje jako na vtéleny logos (Bozi slovo) a spasu lidstva. Jedna se o velmi
stary a rozs$ifeny motiv, vychézejici z ikony Bohorodicky z klastera Hodegon
v Konstantinopoli. Pfedstavena ikona je pfikladem plvodné vysoce kvalitni
malby, kterd je ovSem prekryta fadou pozdéjsich oprav a premaleb, které tak
rovnéz znesnadnuji presnéjsi datovani.

5. Hodegetria

Russia, 15" century or earlier,
tempera, levkas, wood, 69.4 x 48.7 cm

Hodegetria, or Odigitria is a depiction of the half-figure of the Virgin Mary,
who holds Jesus of indeterminate age with a scroll in her left hand and
points to him with her right hand as the incarnate logos (God’s word) and
the salvation of mankind. This is a very old and widespread motif, based on
the icon of the Virgin Mary from the Hodegon Monastery in Constantinople.
The presented icon is an example of an originally high-quality painting,
which is, however, overlaid with a number of later repairs and re-paintings,
which also make more precise dating difficult.

21 Russian icons, 15"-18"/19t centuries



6. Svaty Jan Pfedchiidce

Rusko, 17. stoleti,
tempera, levkas, lipové drevo, 31,5 cm x 27 cm

Sv. Jan Predchidce, v zapadni cirkvi sv. Jan Kftitel, je v souladu s vychodnim

pojetim posledniho proroka zobrazen jako okfidleny andél se v§emi svymi
atributy: poslovskym Zezlem, misou s vlastni utatou hlavou a sekerou
zatatou do kofene stromu. V ruce dale drzi svitek s parafrazi pasaze z Janova
evangelia (Jan 1,29): Druhého dne spatfil Jan JezZise, jak jde k nému, a fekl:
Hle, beranek Bozi, ktery snima hfich svéta. Ve stfedu horni ¢ésti ramu
vidime mandylion, tj. rousku s otiskem Kristovy tvare, jejiz pavod je vylicen

v tzv. Abgarové legendé.

22

6. St. John the Precursor

Russia, 17" century,
tempera, levkas, linden wood, 31.5 cm x 27 cm

In accordance with the Eastern concept of the last prophet, St. John

the Forerunner, in the Western Church St. John the Baptist, is depicted as

a winged angel with all his attributes: a messenger’s sceptre, a bowl with his
own severed head and an axe stuck in the root of a tree. In his hand, he also
holds a scroll with a paraphrase of a passage from John‘s Gospel (John 1:29)
“The next day he saw Jesus coming toward him and said, “Behold, the Lamb
of God, who takes away the sin of the world.” In the centre of the upper part
of the frame we see a mandylion, i.e., a cloth with an imprint of Christ’s face,
the origin of which is described in the so-called Abgar Legend.

Ruské ikony, 15.-18./19. stoleti
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7. Starozakonni Trojice

Rusko, moskevska skola, polovina 16. stoleti,
tempera, levkas, platkové stfibro, lipové dfevo, 53 x 43,5 cm

Jednd se o symbolické zobrazeni sv. Trojice, kterou zastupuji tfi postavy
poutniki - andéld, ktefi navstivili pfibytek Abrahama a Séry. Biblickou
oporou namétu je ,Pohostinstvi Abrahamovo® (Genesis 18,1-16) a vytvarnym
vzorem byla znamé ikona Andreje Rubleva, kterou namaloval ziejmé

v roce 1411. Pozdéji byl tento ndmét doplriovan o postavy Abrahama a Sary,
které jsou spolu se sluzebnikem namalovany ve spodni ¢asti obrazu.
Plvodni malba byla silné poskozena pfemalbami v 19. stoleti, nyni z vétsi
¢asti sejmutymi.

7. The Old Testament Trinity

Russia, Moscow School, mid-16t century,
tempera, levkas, silver leaf, linden wood, 53 x 43.5 cm

It is a symbolic representation of the Holy Trinity, which is represented by
three figures of pilgrims - angels who visited the abode of Abraham and
Sarah. The biblical basis for the theme is the “Hospitality of Abraham”
(Genesis 18:1-16) and the artistic model was the well-known icon of

Andrei Rublev, which he apparently painted in 1411. Later, this subject was
supplemented with the figures of Abraham and Sarah, which are painted
along with a servant in the lower part of our image. The original painting was
heavily damaged by re-paintings in the 19t century, now mostly removed.
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8. Svatkovy cyklus

Rusko, palechska skola, kolem roku 1800,
tempera, levkas, lipové drevo, 53 x 41 cm

Svatkovy cyklus byl nej¢astéji prezentovan souborem ikon, které tvofily
samostatnou fadu ikonostasu. Bézné je vsak i jejich koncentrovani do jediné
ikony, jako v tomto pfipadé. PoCet zobrazenych svatku kolisal, vétsinou

v dlsledku pfipojeni dalSich nad ramec zakladnich dvanéacti (d6dekaorton).

Zobrazeni svatkového cyklu - dvanacti hlavnich pravoslavnych svatk - je zde
soustfedéno kolem motivii Zmrtvychvstani a Sestoupeni Krista do predpekli,
doplnénych mnozstvim drobnych scén vyzdvihujicich zadzrak Zmrtvychvstani
Krista (Nevéfici Tomas, Tri Marie u hrobu, Sv. Petr u Kristova hrobu). Pravou
horni ¢ést stfedového vyjevu pak zaujima dobry zlodéj Rachus, ktery na
Kristovu ptimluvu vstoupil do réje a setkal se zde s prorokem ElidSem

a Enochem. Dalsi drobné scény pak zahrnuji Posledni vecefi v Emauzich

a Zjeveni Kristovo u¢ednikim u Tiberiadského jezera. Tento narativni
Usttedni obraz pak rdmuji vyobrazeni dvanacti hlavnich svéatka a Ctyf
ptidanych vyjeva v dolni levé &asti ramu (VzkFiSeni Lazara, Stéti sv. Jana
Krtitele, Ukfizovani, Pokrov Bohorodic¢ky - Panna Marie Ochranitelka).

Celkové pojeti ikony odpovida palechské skole, kterd se vyznacuje
kompozicemi s mnozstvim drobnych postav a vyjev(.
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8. The Liturgical Feast Cycle

Russia, Palekh School, around 1800,
tempera, levkas, linden wood, 53 x 41 cm

The Liturgical Feast Cycle was most often presented by a set of icons
that formed a separate row of an iconostasis. However, it is also common
to concentrate them in a single icon, as in this case. The number of
feasts shown fluctuated, mostly due to the addition of others beyond the
framework of the basic twelve (dé6dekaorton).

The depiction of the liturgical feast cycle - the twelve main Orthodox
holidays - is here centred around the motifs of the Resurrection and the
Descent of Christ into Hell, complemented by a number of small scenes
highlighting the miracle of the Resurrection of Christ (Doubting Thomas,
Three Marys at the grave, St. Peter at the grave of Christ). The upper right
part of the central scene is occupied by the good thief Rachus, who at
Christ’s intercession entered paradise and met the prophet Elijah and Enoch.
Other small scenes include the Last Supper at Emmaus and the Appearance
of Christ to the disciples at Lake Tiberias. This narrative central image is
then framed by depictions of the twelve main feasts and four additional
scenes in the lower left part of the frame (Raising of Lazarus, Beheading

of St. John the Baptist, Crucifixion, Intercession of the Mother of God
(Theotokos) - Virgin Mary the Protectress).

The overall concept of the icon corresponds to the Palekh School, which is
characterised by compositions with many small figures and scenes.

Russian icons, 15"-18"/19t centuries
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Svatkovy cyklus
The Liturgical
Feast Cycle

Narozeni presvaté Bohorodicky
The Nativity of the Most Holy Theotokos
svatek / holiday — 8.9./ 21. 9.

Uvedeni presvaté

Bohorodi¢ky do chramu

The Presentation the Most Holy
Theotokos at the Temple

svatek / holiday — 21.11. / 4. 12.

Seslani Ducha svatého,

také Den Svaté Trojice

svatek / holiday — pohyblivy,

50. den po Passe, vzdy v nedéli

The Pentecost, also Holy Trinity Day

a moveable feast, 50" day after Pascha,
always on a Sunday

Zvéstovani presvaté Bohorodicce
The Annunciation to the Most Holy
Theotokos

svatek / holiday — 25.3. /7. 4.

Narozeni Pané a Klanéni tfi krald
The Nativity of the Lord and
Adoration of the Three Kings
svatek / holiday — 25.12. / 7. 1.

Uvedeni Pané do chramu

The Presentation of Our

Lord at the Temple

svatek / holiday — 2.2. /15. 2.

Ruské ikony, 15.-18./19. stoleti

tucné zvyraznéno datum podle julidnského
(pravoslavného) kalendare

date in bold according to the Julian
(Orthodox) calendar — day. month:

@

Krest Pané

The Baptism of the Lord -
Theophany also called Epiphany
svatek / holiday — 6.1./19.1.

Pfichod Pané do Jeruzaléma

svatek / holiday — pohyblivy,

vzdy nedéle pted Paschou - Velikonocemi
The Entry of the Lord into

Jerusalem - Palm Sunday

a moveable feast, the Sunday

before Pascha - Easter

Proménéni Pané na hote Tabor
The Transfiguration

of the Lord on Mount Tabor
svatek / holiday — 6. 8./ 19. 8.

Nanebevstoupeni Pané

svatek / holiday — pohyblivy,

40. den po Passe, vidy ve ¢tvrtek

The Ascension of the Lord

a moveable feast, 40" day after Pascha,
always on a Thursday

Zesnuti pfesvaté Bohorodicky
The Dormition of the Most Holy Theotokos
svatek / holiday — 15. 8. / 28. 8.

Povyseni sv. Kftize
The Exaltation of the Holy Cross
svatek / holiday —14. 9./ 27. 9.
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Vyhérovy glosar pojmil

Acheiropoiétos
zavazny zpUsob zobrazeni ptedlohy
bozského pldvodu

Basma
ram ikony pokryty pfikrovem ze sttibrného
nebo posttibfeného plechu

Bohorodi¢ka / Bohorodice
Panna Maria, viz také Eleusa, Galaktotrofusa,
Glykofilusa, Hodegetria

Deesis

zobrazeni Krista, k némuz po stranéach hledi
Bohorodi¢ka, sv. Jan Pfedchidce (Kititel),
nékdy byva doplnéno i dal$imi postavami

Deskova malba
malba na upravenou a vyztuZzenou dfevénou
desku z jednoho prkna ¢&i vice prken, viz i svlak

Dexiokratuisa
zobrazeni Bohorodic¢ky drzici JeziSe
na pravé ruce

Dédekaorton, viz Svatkovy cyklus
Eleusa, viz Glykofilusa

Enkaustika

malitska technika helénisticko-egyptského
ptvodu uzivajici jako pojidlo barevnych
pigmentl vosk; barevna vrstva pak byla
fixovana horkem

Galaktotrofuisa
kojici Bohorodi¢ka

Glykofilusa

zobrazeni Bohorodicky a Jeziska
tisknoucich se k sobé tvaremi;
nepresné i Eleusa
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Hexameron
zobrazeni Sesti dni stvoreni svéta

Hodegetria

polopostava Bohorodi¢ky, ktera na levé ruce

drzi Jezise neuréitého véku se svitkem v ruce
a pravou rukou na néj ukazuje jako na vtéleny
logos (Bozi slovo) a spasu lidstva

Inkarnat
barevné vystizeni pleti malifem

Ikonografie
odvétvi déjin uméni zabyvajici se popisem
a interpretaci zobrazeni na uméleckém dile

Ikonostas

sténa, ktera oddéluje oltaini ¢ast
pravoslavného chramu od prostoru pro laiky,

na sténé jsou umistény podle daného schématu
v faddach ikony, ve vrcholu kfiz; ikonostas

se vyvinul z jednodussi oltarni prehrady
(templonu) nejpozdéji v 15. stoleti

Ikonoklasmus
hnuti proti ndbozenskym obraziim

Inkarnace
vtéleni Boha (Boziho syna) do ¢lovéka

Levkas
kfidova ¢i alabastrova vrstva jako
podklad pro malbu

Maforium
zavoj, zenska pokryvka hlavy splyvajici
na ramena

Mandylion

platno s otiskem Kristova obli¢eje uré¢ené
pro kréle Abgara z Edessy; pfiklad zobrazeni
typu acheiropoiétos



Obrazoborectvi, viz ikonoklasmus
Odigitria, viz Hodegetria

Olejomalba

technika malby, ktera pouziva barevné
pigmenty pojené nejc¢astéji Inénym olejem;
olejomalba schne pomaleji nez tempera,
ma jasné barvy a umoznuje jemné ténovani,
povrch malby je spise leskly

Olifa
vrchni lak rostlinného slozZeni, nejéastéji
z Inéného oleje, sikativl a pryskyfic

Ortodoxni, ortodoxie, viz pravoslavi

Palaiologovské uméni

pozdni faze byzantského uméni od konce
13. stoleti do padu Konstantinopole

r. 1453 (podle dynastie Palaiologovct)

Pavoloka
textilni vrstva nanasena pred malbou
na desku ikony

Pieta
Bohorodicka s télem Krista siiatym z kfize

Pismo / Pismo svaté
biblické texty Starého a Nového zakona

Pravoslavi

pravoslavna cirkev je spolec¢enstvim
vychodnich samospravnych kfestanskych
cirkvi, které jsou sjednoceny na principu
spole¢né pravoslavné viry, cirkevniho u¢eni

zakladajiciho se na Pismu svatém a posvétné

Tradici, s jednotou ve svatych Tajinach
(svatostech)
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Starozakonni Trojice

symbolické zobrazeni sv. Trojice, kterou
zastupuji tii postavy poutnikl - andéld, ktefi
navstivili pfibytek Abrahama a Sary; biblickou
oporou namétu je ,Pohostinstvi Abrahamovo*”
(Genesis 18,1-16)

Svatkovy cyklus

zobrazeni dvandacti hlavnich svatkd
(dédekaorton), Easto v pozdé&jsim obdobi
dopliovanych o svatky dalsi; svatkovy cyklus
byl obvykle prezentovan souborem ikon
tvoficich samostatnou fadu ikonostasu, bézné
je vSak i jejich soustfedéni do jediné ikony

Sviak
pricné vyztuzeni zadni strany desky malby,
viz i deskova malba

Sestodnév, viz Hexameron

Tempera

technika malby rychleschnoucimi, spise
matnymi barvami, jejichz pojidlem je ve
vodeé rozpustny emulgétor - vaje¢ny Zloutek
(tzv. vajeéna tempera)

Veraicon (Vera Icon)

prava podoba Jezise Krista, otisk Kristovy
tvare s trnovou korunou na latce, kterou mu
podala sv. Veronika cestou na Golgotu;
odlisny od Mandylion



Selected Glossary of Terms

Acheiropoiétos
An obligatory way of displaying
an artefact of divine origin.

Basma
The frame of the icon covered with
an silver or silver-plated sheet.

Deesis

Depiction of Christ enthroned, carrying a book,
and flanked by the Virgin Mary and St. John the
Forerunner (Baptist), sometimes accompanied
by other figures

Dexiokrautousa
Depiction of the Theotokos holding Jesus
on her right arm

Dédekaorton, see the Liturgical Feast Cycle
Eleusa, see Glykophilousa

Encaustic

A painting technique of Hellenistic-Egyptian
origin using wax as a binder for coloured
pigments. The colored layer was then fixed
with heat.

Galaktrotrophousa
Nursing Theotokos

Glykophilousa
Depiction of the Theotokos caressing her son,
so that they appear to be kissing. Imprecisely
also the Eleusa.

Hexameron
Depiction of the six days of the creation
of the world.

Hodegetria

A half-figure of the Theotokos, holding Jesus of
indeterminate age on her left arm with a scroll
in her hand and pointing to him with her right
hand as the incarnate logos (Word of God)

and the salvation of mankind.
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Incarnate
Shade of the colour of skin created
by a painter

Iconography

Branch of art history. It deals with the
description and interpretation of the
representation on a work of art.

Iconostasis

The wall that separates the altar part of the
Orthodox church from the space for the laity.
They are placed on the wall according to the
given scheme in rows of icons, with a cross at
the top. The iconostasis evolved from a simpler
altar barrier (templon) in the 15 century at the
latest.

Iconoclasm
Movement against religious images.

Image Destruction, see iconoclasm

Incarnation
Incarnation of God (God’s Son) in a person

Levkas
Chalk or alabaster layer as a base for painting

Liturgical Feast Cycle

Depiction of the twelve main holidays
(dédekaorton), often, especially in the later
period, supplemented by other holidays. The
liturgical feast cycle was most often presented
by a set of icons, forming a separate row of the
iconostasis, but it is also common for them to
be concentrated in a single icon.

Maphorium
Veil, women’s head covering flowing over the
shoulders

Mandylion

Cloth with an imprint of Christ's face intended
for King Abgar of Edessa, an example of an
acheiropoiétos type of depiction



Odigitria, see Hodegetria

Oil Painting

A painting technique that uses coloured
pigment bound most often with linseed oil.
Oil paint dries more slowly than tempera, has
bright colours and allows for subtle toning.
The surface of the painting is rather glossy.

Old Testament Trinity

Symbolic depiction of the Holy Trinity, which
is represented by three figures of pilgrims -
angels who visited the abode of Abraham and
Sarah. The biblical support for the theme is
“Abraham‘s Hospitality” (Genesis 18:1-16)

Olifa

A transparent topcoat of vegetable
composition, most often made of linseed oil,
a variety of siccative and resins

Orthodox, Orthodoxy, also called

the Greco-Russian Church

The Orthodox Church is a community

of Eastern self-governing Christian churches
that are united on the principle of a common
Orthodox faith, church teaching based

on the Holy Scriptures and Sacred Tradition,
and unity in the Holy Sacraments.

Palaiologan Art

Late phase of Byzantine art from the end

of the 13t century to the fall of Constantinople
in 1453 (according to the Palaiologan dynasty)

Panel Painting
Painting on a prepared and reinforced wooden
board from one or more boards, see also strip.

Pavoloka
Textile layer applied before painting
on the icon board

Pieta
Theotokos with the body of Christ
taken down from the cross.
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Scripture / Holy Scripture
The biblical texts of the Old
and New Testament

Six Days of Creation, see Hexameron

Strip

Transverse reinforcement of the back
side of the painting’s panel, see also
panel painting

Tempera

The technique of painting with fast-drying,
rather matte colours, the binder of which
is a water-soluble emulsifier - egg yolk
(so-called egg tempera)

Theotokos (Mother of God)
The Virgin Mary, see also Eleusa,
Galaktotrophousa, Glykophilousa, Hodegetria

Veraicon (Vera Icon)

The true image of Jesus Christ, an imprint

of Christ's face with a crown of thorns on the
cloth given to him by St. Veronica on the way
to Golgotha, different from the Mandylion
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